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PREFATORY NOTE 



The present study is a minute and exhaustive investigation of 
the verse structure of Gonzalo de Berceo's thirteenth century 
Vida de Santo Domingo de Silos.. It is the natural outgrowth 
of work concurrently done in the constitution of the text of this 
poem for the critical edition which was successfully submitted 
by Mr. Fitz-Gerald in 1902 for the title of Elbve diplome' de 
V&cole pratique des Hautes Etudes, and subsequently published 
in the Bibliotheque of the School. The significance for Romance 
scholarship of this study in versification rests largely in the fact 
that it is based on the solid foundation of a text critically estab- 
lished, and has been conducted by methods rigidly scientific and 
accurately applied. 

Henry Alfred Todd. 



Columbia University, February, 1905. 



INTRODUCTION 



The conclusions reached in this study are the results of 
observations made while constituting the text of my edition of 
Gonzalo de Berceo's Vida de Santo Domingo de Silos. It is with 
deliberate intent that I have not considered, except occasionally, 
any other poems writlen in the cuaderna via, inasmuch as the 
Santo Domingo, containing as it does 777 coplas, offers a suffi- 
cient body of material to serve as a working basis, and is, 
furthermore, the only poem in the cuaderna via of which we 
have a critical edition based on more than one manuscript. 

As a matter of fact we have very few scholarly editions of any 
kind (whether critical or merely diplomatic) of texts belonging 
to this style of poetry, and if 1 mistake not the following list is 
complete: Morfs edition of the Poema de Josd, according to the 
MS. in the National Library in Madrid 1 ; Ducamin's diplomatic 
edition of Juan Ruiz's Libro de Bucn Amor*; Schmitz's edition 
of a transcription in Latin characters of Morfs edition of the 
Poema de Jose in Arabic characters 3 ; Menendez PidaFs edition 
of the Poema de Yucuf, according to the MS. in the Library of 



1. El Poema de Jose nach der Handschrift der Madrider Nallonalbibliothck 
herausgegeben von Hcinrich Morf. Leipzig, Drugulin, in-/|, 05 p. (Gratula- 
tionsschrift der Lniversitaet Bern an die Universitaet Zurich zu deren fiinf- 
zigjahriger Sliftungsfeier vom 2. und 3. August, i883.)Thc reproduction is 
in Arabic characters. 

2. Ducamin, Jean; Juan Ruiz, Arciproste de Hita, Libro de Buen Amor. 
Textc.du xi v e siecle, public pour la premiere fois avec les lecons des trois 
manuscrits connus. Bibl. nieridionalc, i rc scrie, tome VI. Toulouse, 1901. 

3. Schmitz. Michael ; (:ber das Altspanischc Poema de Jos6, Romanische 
Forschungen XI (1901) 3i5-4u* I" addition to a study of the poem, Schmitz 
gives a transcription in Latin characters of Morfs earlier edition. 
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the Academy of History at Madrid *; Marden's edition of the 
Poema de Fernan Gongalez 2 ; and my own edition of Berceo's 
Santo Domingo 3 . The editions of Morf, Schmitz, and Men6ndez 
Pidal taken together furnish the material for a critical edition of 
the Poema de Yuguf, but the critical edition has not yet been 
constituted, and even when made it will rest for the most part 
on a single manuscript, since the two manuscripts that have been 
preserved, while completing each other, overlap but little. The 
diplomatic edition of the Arcipreste de Hita by Ducamin, being 
based upon three manuscripts, whose readings it gives us, fur- 
nishes even more satisfactory means for making a critical edition, 
which is however still lacking. The edition of the Poema de 
Fernan Gongalez is critical, but it is based practically upon a 
single manuscript. Furthermore, I was unable to make use of 
Marden's text and his results, because his book appeared too late. 
Another consideration that would have prevented my using 
any of these texts, except occasionally, is their late date. They 
are all, with the possible exception of Yuguf, later than Berceo, 
even the Fernan Gongalez being any where from thirty to fifty 
years later. I am inclined to believe that the real caaderna via 
was so artificial that it soon degenerated from its proud boast 

i . Menendez Pidal, Ramon ; Poema de Yiicuf, Materiales para su estudio. 
Revista de Archivos, Bibliotecas y Museos (1902). Reprint, Madrid, 1902, 
88 pp. The reproduction is in both Arabic and Latin characters. 

2. Marden, C. Carroll; Poema de Fernan Goncdlez. Texto critico, con 
introduccion, notas y glosario. Baltimore: The Johns Hopkins Press., 1904. 

3. La Vida de Santo Domingo de Silos par Gonzalo de Berceo. Edition 
critique publiee par John D. Fitz-Gerald. Bibl. de VEcole des Haules Etudes, 
fasc. 1^9. Paris, 190.4. I ought perhaps to add to this list the tentative restor- 
ation by Pietsch of twenty-eight coplas chosen a* random from the Disticha 
Catonis (Pietsch, Karl ; Two Old Spanish Versions of the Disticha Catonis. 
Chicago Univ. Press. Chicago. 1902, pp. 25-3i.) It is, however, only a frag- 
ment, and, as Pietsch himself says, a first attempt. If the poem belong to the 
last half of the thirteenth century I see no objection to the admission of syna- 
loepha, as Pietsch has admitted it. This would put him in harmony with 
Marden's conclusions concerning Fernan Goncdlez. Still, it may not be without 
interest to call attention to the fact that I have found it comparatively easy, in 
working over Pietsch's reconstruction, to eliminate all cases of synaloepha. If 
the poem should prove to belong to the first half of the thirteenth century, 
I should feel, in accord with the principles expounded in this study, that such 
procedure was necessary, whereas if the poem belong to the last half of the 
thirteenth century, I see no reason for objecting to Pietsch's reconstruction. 
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that it was a silabas contadas 1 . This would account for our 
finding as early as Fernan Goncalez a limited admission of 
synaloepha, and indeed in the most natural of places in which to 
permit it, viz., between identical vowels. This perhaps indicates 
the direction that was taken by the cuaderna via in degenerating 
into the ordinary Alexandrine verse, while maintaining its four- 
lined monorime structure. 

Although the verse used may in a sense be classed as an 
Alexandrine, it is not to be confused with the familiar Alexandrine, 
which permitted synaloepha. The term cuaderna via is preferable 
because of this difference, and also for two other reasons : first, 
it is a term that seems to "have been in current use among the 
poets themselves, as for example in the passage at the opening 
(copla 2) of the Libro de Alejandre : 

Mester trago fermoso, non es de ioglaria, 
Mester es sen peccado, ca es de clerczia, 
Fablar curso rimado, per la quaderna uia, 
A sillauas cuntadas, ca es grant maestria. 

and second, it well indicates that the poetry in question is com- 
posed of (so-called) Alexandrines in couplets of four-verse 



1 . Antonio Res tori, in his Osservazioni sul metro, sulle assonanze e sul testo 
del Poem a del Cid (Propugnatorc 20 (1887), parte I, pp. 97-158, parte II, 
pp. 109-164, 4o8-437), refuses, on pages 1 17-120 of part I, to grant weight to 
the phrase d silabas contadas. He cites, in support of that refusal, the well- 
known passage from the beginning of the Poeme de la Croisade (see P. Meyer, 
Romania V (1876), p. 9) : 

Ore vos comencerai l'estoire qui mult est bien rim6e, 
Tute faite par metre, sanz sillabe fa usee. 

With all due regard for Restori's opinion, I still do not feel that we should 
grant to the expression sanz sillabe fausee the same weight that we accord to 
the phrase a silabas contadas In the first place the French phrase is in all 
probability a mere cheville, whereas the position of the Spanish phrase 
prevents any such supposition concerning its purpose or presence in the 
passage. In the second place, the expression sanz sillabe fausee may be applied 
to any system of versification provided the verse be metrically correct, which is 
probably all the phrase means, even if we relieve it of the charge of being a 
mere cheville. On the other hand, the expression a silabas contadas is very 
precise, and I can not imagine its being applied to a system of versification 
which permitted at the caprice of the poet the counting or non-counting, 
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structure 1 . That this kind of poetry was something new, we 
have, in addition to the passage just cited, the testimony of the 
Libre de Appollonio, couplet i : 

En el nombre de Dios e de Santa Maria, 
Si ellos me guiassen estudiar querria, 
Conponer hun romance de nueua maestria, 
Del buen Rey Apolonio e de su cortesia. 

So far as known these are the only direct references to this kind 
of poetry occurring in the older literature. Information as to 
other references w r ould be gratefully acknowledged. 

The present study of the cuaderna via is not concerned with 
many new problems, but its author has had the advantage of 
approaching whatever problems there are with new and more 
critical material. At the University of Santiago de Chile, Professor 
Federico Hanssen has worked indefatigably upon various prob- 
lems of early Spanish versification, but the theories he advances 
and the conclusions he reaches are not always absolutely con- 
vincing. Still, working, as all Spanish scholars have been obliged 
to do heretofore, upon texts uncritical and unreliable, he is to be 
congratulated on having in so many instances divined the truth. 
My indebtedness to Professor Hanssen's numerous treatises is 
patent on every page of this study, and it is a pleasure to 
acknowledge it here. 

It is believed that the following points have been demonstrated. 



metrically, of every syllable. Furthermore, as Rcstori himself has pointed out, 
the passage from the Poeme de la Croisade is doubly open to suspicion, inas- 
much as, in the very verses in which the poet claims that his poem is metric- 
ally correct, we find one verse that has a grave first hemistich of ten syllables 
instead of the requisite seven. It is further to be remarked that the hemistich 
in question offers no possibility of synaloepha, so there can be no difference of 
opinion as to the number of syllables (metrical or actual) that it contains. 

i. It is of interest to note that the passage just quoted furnishes the basis 
for another name that has frequently been applied to this kind of poetry; 
I mean mestcr de clerecia. This name is not without significance since it draws 
attention to the fact that the poets who wrote this poetry usually were members 
of the clergy. Another point that ought not to be passed over without some 
remark is the odd use of the word via in the term cuaderna via. We might be 
tempted to translate the term by the « four- track » system, if that phrase were 
not so brazenly modern and Philistine. 



INTRODUCTION xm 

The cuaderna via consists of coplas of four verses in monorime;_ 
each verse consisting of two hemistichs ; each hemistich con- 
taining six syllables if acute, seven if grave, and eight if 
esdrujulo, the verse thus containing anywhere from twelve to 
sixteen syllables. There is but one metrical accent in each 
hemistich, and it falls invariably upon the sixth syllable thereof. 
There may be other, rhetorical, accents, but their number and 
disposition are at the choice of the poet. Hiatus between words 
is absolutely obligatory and, consequently, synaloepha is just as 
rigorously forbidden. The poet was at liberty to use or not, as he 
chose, contraction, apocope, and aphaeresis (especially with 
impure s); and in certain well-defined cases the same liberty 
seems to have extended to syncope. The poet was practically 
unhampered in his use of dialysis and synizesis. Two classes of 
cases are found in which dialysis is not permissible : the diph- 
thongs ie < e, and ue < o ; and root diphthongs like Latin au 
in claustra and Germanic ai in laid. This liberty in the use of 
dialysis and synizesis extended to the endings of the imperfect 
indicative of verbs of the second and third conjugations and the 
endings of all conditionals. Accordingly the following sets of 
paradigms would probably represent the real state of things : 
-ia, -ie, -ia, -ie, -id, -ie'. There are also a few indications that 
the poet could even read -ia, -ii: The forms grey, ley, rey also 
show this dual syllabic value by the same license. A few other 
considerations, such as rime, assonance, and encadenamiento of 
couplets, have been grouped together in a final chapter. 

In closing, it is my pleasant duty to express hearty thanks to 
Professor Henry- Alfred Todd, to Professor Alfred Morel-Fa tio, 
and to Professor Ramon Menendez Pidal for the help that they 
have cordially given me in all the various stages of the prepara- 
tion of this study. 

John D. Fitz-Gerald 
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Chapter I. — The Structure of the Cuaderna Via. 

I. — General and Syllabic Structure. 

The cuaderna via consists of coplas of four verses ^n monorime. 
Each verse consists of two hemistichs. Each hemistich contains 
seven syllables if the hemistich is grave, or paroxytone (this is 
the normal hemistich) ; six syllables if the hemistich is acute, or 
oxytone ; and eight syllables if it is esdriljulo, or proparoxytone. 
The verse may thus consist of twelve, thirteen, fourteen, fifteen, 
or sixteen syllables, but there must always be an accent on the 
sixth syllable of each hemistich 1 . This state of things makes 
possible the following combinations of verse structure : 

(7 + 7) 1 a. En el nonbre del Padre, cjuefizo toda cosa... 
(7 -f- G) 10 a. Seruia alos parientes de toda uoluntat... 
(7 "+" 8) There is no indisputable case of this type in our 
poem. For possible cases see the list of indeter- 
minable verses (pp. 10 ss.). A case in point 
would be a verse like the following: 
Si a nuestro amigo ambos leales fueramos... 
(G -f- 7) 27 d. pastor fue Sant Mjllan e otros confessores... 
(G -f- 0) 83 b. nin que menoscabo dela su sanctidat... 
(G -|- 8) No indisputable case. For possible cases see the list 
of indeterminable verses (pp. 10 ss.). A case in 
point would be a verse like : 
*S7 (d buen confessor ambos leales fueramos... 
(8 + 7) 3.'i c. asmo de seer clerigo, sauer bonas facanas... 
(N-f-G)i37 c - s y es t° h' neyassemos fariamos muy <jr % ant 
mal. . . 

1. The general question oi accent is treated after the analysis of the stllabiu 
composition of the \crsc (pp. 35 ss.). 

FiTz>(ihiitLi». — Versification of the Cuaiterna Via. i 
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(8 + 8) No indisputable case. For possible cases see the 

list of indeterminable verses (pp. io ss.). A case 

in point would be a verse like : 

Si a nuestro buen clerigo ambos leales fueramos... 

Of course the absence of the 7+8, 6 + 8, and 8 + 8 types 

is due entirely to the difficulty of riming proparoxy tones. The 

one copla that we might be most inclined to consider as shqwing 

unquestionably a proparoxytone rime is 

702. Sy darasse el libro nos avn durariamos, 

de fablar del buen Sancto no nos en noiariamos : 
como salio el preso todo lo cantariamos , 
sy la leccion durasse, Tu autem non diriamos. 
but for reasons that will appear later (chap, iv) even this copla 
must fall under the ban and be included in the list of indetermi- 
nable verses, q. v. (pp. 10 ss.). Following is the list of examples 
of all the different combinations throughout the poem under 
consideration 1 . 



A. — Perfect Verses. 

T yp e 7 + 7- 

1 a. En el nonbre del Padre, que fizo toda cosa... 



1 a — 2 d 


27 a, b, c 


45 b, c, d 


68 a — 69 c 


3 a, c, d 


28 a, b, c 


46 a — 48 d 


71 b, c, d 


5 a — 7 d 


29 b, d 


49 a, c, d 


72 a, c 


9 a, b, d 


32 a — 33 d 


5o a, b, d 


74 c, d 


11 a, b, d 


34 a, d 


52 a, d 


77 a, b, d 


12 a, c 


35 a, c 


54 a, c, d 


78 a — 79 d 


i3 b, c, d 


36 a, b, c, d 


56 a, b, c, d 


83 a, d 


i5 a, b, d 


37 a, d 


57 b, c, d 


84 a, b, c, d 


17 a — 18 d 


38 a, d 


58 a, b, c, d 


86 a, b, c, d 


21 a — 23 d 


39 a, b, c, d 


59 a, c, d 


90 a, c, d 


25 a, b, d 


1x2 b, d 


60 a, b, c, d 


92 a — 94 d 


26 a, c, d 


44 a, b, d 


61 b — 06 d 


95 c — 96 d 



1 . In the first occurrence of each type there is given the example as well as 
the reference: in all other cases only the reference. 
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98 a, b, c, d 


180 a — 181 c 


262 a, b, c 


36o a — 36 1 d 


102 a, c, d 


182 a, c, d 


264 a, b, c, d 


365 a, b, d 


io3 b, c 


1 83 b, d 


265 a. b, d 


367 a, b, c, d 


io'i b, c, d 


i84 a, b, c. d 


268 b — 269 c 


369 a — 370 d 


io5 b, c, d 


188 a, c 


270 a, b, c, d 


372 a, b, c 


106 a, b, 


190 a, b, c, d 


273 a, b, c 


3 7 4 b, d 


107 d 


191 a, b, d 


274 a, b, c 


375 a, b, c, d 


108 a, c 


193 a, b, c 


275 b, c 


377 a, b, c, d 


1 10 a, b, c 


197 a, b, c, d 


276 a, c, d 


379 a, b, c, d 


n3 a, b, d 


198 a, c 


277 b 


38i a, b, c, d 


n4 a, b 


199 a, b, d 


278 a, d 


382 a, b, d 


n5 a, b, c, d 


201 a, c, d 


279 a, c, d 


383 b, c, d 


1 1 b — 1 1 7 d 


202 a — 2o3 d 


280 b, d 


386 a, b, c, d 


121 a, b, d 


2o4 b 


381 a, b, c, d 


388 b, d 


122 a, b, c, d 


2o5 a, by d 


3 83 a, b, d 


390 a, b, c, d 


124 a, b, c. d 


206 b — : 07 c 


286 a, b, c. d 


392 a, b, d 


125 a, c, d 


208 a — 209 d 


388 b, d 


393 a, d 


128 a, b, c, d 


210 a, b, d 


390 a — 291 d 


3c){ a, c, cl 


i3i b, c, d 


21 1 a, c 


293 a, b, c, d 


395 a, b, c, d 


i3 2 b — i36 d 


2i3 a — 21 4 c 


294 a, b, d 


396 a, d 


i38 a, b, d 


2i5 b — 216 d 


295 a, b, c, d 


4oi a, c, d 


139 a, b, c 


219 a, b, c 


a 97 a — 2 99 (1 


4o2 b, c, d 


i4o a, c 


221 c, d 


3o2 a, b, c 


*o3 b — 4«4 c 


i4i b, c 


223 a, b, c, d 


3o3 a, b, d 


4o6 a, b, c, d 


i4a d 


226 a — 227 d 


3(>7 a, b. c 


4o8 b, c, d 


i43 a, b, c 


228 a, b, d 


3o8 a. b, c 


4 10 b, c, d 


1 44 a — 1 45 d 


23o b, c, d 


309 a, b, c 


4 1 a a, b, c, d 


i46 b, d 


a3 1 a, c, d 


3 10 a, b 


4i* a, b, c 


147 a, b, d 


a32 a — 233 d 


3i 7 a, b, d 


4i5 a, c, d 


i48 a, b, c, d 


a3 i a, b, d 


3i8 a. c, d 


4i8 b, c, d 


i5o a — 1 52 d 


235 a — 236 c 


3i 9 b, d 


419 b, c, d 


1 56 b, c, d 


337 a, b, c 


320 a — 32i d 


*a3 a, b, c, d 


157 a, b, d 


238 b, c, d 


323 a, b, c 


424 a, c, d 


i5(j a, b, c, d 


239 a, b, c, d 


324 a — 325 b 


426 c, d 


160 a, b, d 


'*4o a, b, d 


327 a — 339 c 


43o a, b, c. d 


161 a, b, d 


242 a, c, d 


33o a, b, c, d 


43 1 a, b, d 


162 a, b, d 


243 a — 2 r i4 d 


336 a, b, c, d 


432 a, b, c, d 


1 64 a. b, d 


2*5 a. b, d 


337 a, c, d 


433 a, c, d 


166 a, b, c, d 


248 a, b, c, d 


339 b, c, d 


434 a, b, c, d 


167 a, b, d 


2 '19 a, c, d 


3*3 a — 3** d 


435 a. c, d 


168 a. b, c 


25o a, b, d 


347 a - 348 d 


436 a, c, d 


169 a, b, c, d 


25 1 a, b, c, d 


3 '19 a, b, d 


r i37 a, b, c, d 


170 a, c, d 


252 a, c 


35 1 a, b, c 


439 a. b, c, d 


171 a, b, c. d 


2 5* a — 255 c 


352 a, d 


4*i a, b, c, d 


i 7 3 b- i 7 5 d 


•157 b, c, d 


353 a — 356 d 


**5 a, b, c, d 


179 b, d 


259 a, c. d 


3."m| a, c, d 


'.'48a - 4*9 d 
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45 1 a, b, c, 


d 


53o a, b, d 


6a4 a, b, c, d 


693 b. c, d 


45a b — 453 d 


53i a — 53a c 


6a5 a, b, d 


694 b, c. d 


455 a, b, c, 


d 


533 a, b, d 


626 a, b, c. d 


698 a, b, d 


456 c, d 




535 a — 537 d 


637 b, c 


699 a, b, c, d 


457 a, c 




539 c 


6a8 a, b, c, d 


700 a, d 


458 a, b, c, 


d 


54o a, b, c, d 


63o a — 63 1 c 


701 a — 70a d 


459 a, c, d 




54a a — 544 b 


633 a, b 


7o3 a, c, d 


46o a, c 




545 b — 546 d 


634 a, c, d 


704 a, b, c, d 


46i a — 46 


ad 


548 a, b, d 


635 a, b. c 


707 a, b, c. d 


464 a, b, c, 


d 


549 a, b, c, d 


637 a, c, d 


708 b, c, d 


465 b, c 




55o a, b, d 


638 a, c, d 


709 c, d 


466 a, c, d 




55a b — 553 c 


639 c, d 


710 a, c, d 


467 a, b 




554 a, b, c, d 


64a a, b 


711 a, b, c, d 


468 a — '47 


od 


555 c — 556 d 


643 a, b, c, d 


7i3 a — 714 d 


472 a, b, d 




558 b, c, d 


646 a, b, c, d 


718 a 


473 b - 4: 


5d 


56i a, b, c, d 


647 a. b, d 


73a a — 723 d 


477 a, c, d 




563 a, b, d 


648 a, b, c 


7a5 a, b, c, d 


478 a, b, c 




564 a — 565 c 


65o a — 65 1 c 


737 a, b, c. d 


479 a, c, d 




566 a, b, c 


65a a, b, c. d 


739 b, c, d 


48o a, b, c, 


d 


569 a, b, c, d 


654 a, c, d 


73o a, c, d 


483 a — 485 d 


57a a, b, d 


655 a — 657 d 


733 a — 733 c 


490 a, b, c, 


d 


573 a, b, c, d 


659 a, b, c, d 


734 b, c, d 


493 a, c, d 




575 a, b, c, d 


660 a, b, d 


737 a, c 


494 b, c, d 




58o b. c, d 


66a a, b, c, d 


738 a, b, c, d 


495 a, b, c, 


d 


58a a — 584 d 


665 a, b, c, d 


739 b, d 


497 b, c, d 




586 a — 588 c 


666 b, c 


74 1 a, c 


5oo a, b, c 




590 a, b, c, d 


667 a, b, d 


74s a — 743 d 


5oa a, b, c, 


d 


59a a, b, c, d 


668 a, c, d 


744 a, c, d 


5o4 a, b, c, 


d 


595 a, b, d 


669 a, c, d 


745 a, b, c, d 


5o6 a 




596 a, b, c, d 


670 a, b, c, d 


747 a, b, d 


5o8 a, b, c 




598 a, b, c 


673 a — 675 d 


748 a, b, c, d 


509 a, b, d 




599 a, b, c, d 


676 b, c, d 


753 a — 754 d 


5io a, b, c, 


e 


600 a, c, d 


678 a, b 


755 a, c, d 


5ia a, b, c 




60a a, b, c, d 


679 a, b 


758 a, c, d 


5 1 3 a, b, c, 


d 


6o3 b, c, d 


680 a, c, d 


760 a — 761 d 


5i5 a, b, c. 


d 


6o4 a, b, d 


681 a, b, c 


763 a, b. c, d 


517 b, c, d 




6o5 b — 606 c 


682 a, b, c, d 


765 a 


5i8 a, c, d 




608 a — 611 c 


685 a, c, d 


767 a, b, c 


5 19 a — 5ao d 


61a a, )), c 


687 a, b, c, d 


770 a, b, c, d 


5a3 a, d 




61* a — 6i5 d 


688 a, c, d 


77 r * b. c 


5j4 a, b, d 




617 a, b, d 


689 a, c, d 


776 a, b, c. d 


f>a5 a, c, d 




618 a, b, c 


690 b, c 




5^7 a — 5'J 


9 a 


6a 1 a — 6a3 c 


69a a, b, c, d 





Total of 7 + 7= 1 665. 
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Type 7 + 6. 

ioa. Serilia alos parientes de tocla uohintat... 

10 a, c, d 200 a, c, d 371 a, b. c. d 5i6 c. d 

i'i a, b, c, d 317 c — 5118 d 373 a, b, c 5ai a, b, c, d 

16 a, b, c, d 233 a, b, c, d 38o a, b, c, d 533 c, d 

19 a, b, c, d 229 a, b, c, d 384 a, b, c, d 534 a, b, d 

30 a, c, d 246 a — 2^7 c 385 a, c, d 538 a; b, d 

24 a, b, c, d 253 a, b, d 387 a, b, d 54 1 a, b, c, d 

3o a — 3i d 358 a, b, c, d 391 a, b, c, d 5/17 a, b, c, d 

4o a, c. d 261 a, b, c, d 397 a, b, d 55 1 a, b, c, d 

5 1 a, c, d 263 a, b, c, d 398 a, b, c, d 55q a, b, c, d 

55 a, b, c, d 266 b, d 3()9 a, c, d 5Go c, d 

75 a — 76 d 271 a, b, c, d 4o5 a, b, c 508 a, b, c 

83 a, c, d 373 a, c, d 409 a, c, d 070 a, c, d 

87 a — 88 c 383 a, b, d 4n a, c, d 571 a, b, c, d 

89 b, d 387 a, b, c, d 4 16 a, b, c, d 574 a, b, c, d 

91 a, d 389 a, b, c, d 417 a, d 576 a — 577 d 

99 a, b, c, d 393 a, b, c, d \jo a — 432 c 579 a, b, c, d 

107 a 396 a, b, c 435 b, c, d 58i d 

109 a, c, d 3oo b 427 a, b, c 585 a, b, c, d 

in a, b, c, d 3oi a, b, c, d 4^8 a, b, c, d 589 b, c, d 

112 a, b, d 3o4 a — 3o0 d 438 a, b, c, d 591 a, b, c, d 

1 18 a, b ( c, d 3n a — 3i3 c 4'i<> a, b, c, d 5g3 a — 094 b 

I30 b, c, d 3i5 a, b, c, d 443 a, b, d ^97 a, b. c 

136 a, b, d 333 a, b, c. d 443 a, b, c, d 601 a, b, e\ d 

137 b, c 33 1 a — 33s d 44'; a, c, d 607 a, b, c, d 
i3o a, b, c, d 333 b — 331 b 446 a, b, Gi3 a, b, c. d 
i3 7 b, d 335 a, c, d 45o a, b, c, d 619 a, b. d 

1 53 a. b, d 338 a, b, c ',5'i b, c Oao b, c, d 

1 54 a — i55 c 34o a, b, c, d '|(>3 a, b, c, d 63s a, b, d 

1 58 a, b, d 34 1 a. b, d 471 a, h, c, d 636 a, b, c, d 

1 (53 a, b, c, d 3'|3 a, b, c, d 476 a, b. c, d 64 1 a, b, c, d 

176 a, b, c, d 345 a. b, d 486 a, b, c, d 644 a, b. d 

177 b, d 346 a, b, c, d 487 b— '|88b 645 a, c, d 

178 a, b, d 357 a, b, c, d 489 b, c, d 649 a » b > c ' (1 

186 a. b, c, d 358 b, c 4 96 a, b, c 653 a, b, c, d 

187 a, b, d 36i a, b, c 498 a, b 658 a, b. c, d 

193 b, c, d 363 a, c, d 499 a » b » c » ^ ^7 ! a ' ^ °* 

1 94 b, c, d 36 r i a, b, c, d 5oi a, b, c, d 673 c 

195 b. d 366 b. c, d 5<>3 a, b, c, d 677 a, c. d 
K|G a, c. d 368 a. b. c\ d 507 b. d 08;j ;>. b. d 
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a, c, 

77 3d 



680 c, d 


7*9 a 


7^9 a, b, c, d 


771 a, c, d 


691 a, b, d 


721 a, c, d 


766 a, b, c, d 


772 a — 71 


695 c — 696 d 


72^ a, b, c, d 


759 a, d 


775 a, b, d 


7o5 a, b, c 


72G a, b,* c 


762 a, b, c, d 


777 *>. d 


706 a, b, c, d 


73i a, b, c 


764 c, d 




71a a, b, c 


7/40 b, c 


766 a, b, c, d 




716 a — 717 d 


746 b, c, d 


768 a — 769 d 





Total of 7 + 6 = 670. 



Type 7 + 8. 



No indisputable cases of this type have been found. For pos- 
sible cases see the list of indeterminable verses (pp. 10 ss.). 



Type 6 + 7. 
d. pastor fue Sant Mjllan c otros confessores. 



2 7 


37 d 


5 2 c 


72 d 


74 b 


83 b 


i3i a 


1 46 c 


170 b 


198 d 



2o4 C 


307 d 


4i5 b 


206 a 


3io c 


424 b 


234 c 


339 a 


4s0 a 


236 d 


349 c 


436 b 


245 c 


35 9 b 


456 a 


»5o c 


388 c 


46o d 


252 b 


392 c 


478 d 


275 a 


4oi b 


5o6 b 


294 c 


4o2 a 


533 c 




Total of G + 7 = 


= 45. 




Type 6 + 6. 





;k>o c 
552 a 
565 d 
6o3 a 

()25 c 

693 a 

694 a 
700 c 



82 b. nin que menoscabo dela su sanctidat.. 



82 b 


296 d 




56ob 




644 c 


719 1), c, d 


107 c 


358 d 




58 1 b 




645 b 


726 d 


127 d 


',46 d 




5q4 d 




672 b 


740 a, d 


1 9 5 a 


'196 (I 




619 c 




683 c 




37 2 h 


>, 9 8 c 




632 c. 




695 I) 








Total 


1 of 6 + 


6 


= 26: 
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Type 6 + 8. 

There are no indisputable cases of this type. For possible cases 
see the list of indeterminable verses (pp. 10 ss.). 



Type 8 + 7. 
3/| c. asmo de seer clerigo, sauer bonas fa^anas... 



34 c 


i4i d 


3ig a 


494 a 


63 7 b 


35 b 


181 d 


35a b 


523 b, c 


654 b 


3 7 b 


201 b 


365 c 


524 c 


676 a 


38 b, c 


228 c 


374 c 


539 b 


681 d 


4a c 


23 7 d 


383 a 


544 c 


688 b 


57 a 


262 d 


3 9 3b 


572 c 


710 b 


7 »b 


277 c, 


d ',1', d 


588 d 


7 t5 7 d 


90 a, b 


288 c 


419 a 


600 b 




16 a 


3i8 b 


4O7 c, d 
Total of 8 + 7 


633 d 

= 48. 





Type 8 + 6. 
1 3" c. sy eslo te negassemos fariamos muy grant mal.. 



137 c 


488 d 


534 c 


58q a 


3o<> d 


48() a 


570 b 


677 b 


48 7 a 


522 a 


58i a 


680 b 



Total of 8+G= i3. 



Type 8 + 8. 



\o indisputable cases of this type can be found. For possible 
cases see the list of indeterminable verses (pp. 10 ss.), 
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Thus the poem, as we have been able to constitute the text, 
offers the following totals of cases that cannot be questioned : 
7 + 7,1 665 verses 57 + 6, 670 verses ; 7 + 8, no verses ; 

6 + 7, 45 verses; 6 + 6, 26 verses ; 6 + 8, no verses; 8 + 7, 
48 verses ; 8 + 6, i3 verses ; 8 + 8, no verses. 

To obtain such an enormous preponderance of cases of the 

7 + 7 type (which, as was pointed out earlier in this chapter, 
is the normal type) we must of course have long sequences of 
this combination. Series of eight consecutive verses in the type 
7 + 7 are frequent : ia — 2d; 17a — i8d; 32 a — 33 d; 
78 a — 79 d ; i44 a — i/|5 d; 202 a — 2o3d; 208 a — 209 d ; 
226a — 227d; 232a — 233d; 243a — 244d; 290a — 291 d; 
32oa — 32id; 343a — 344d; 347a — 348d; 36oa — 36id; 
36ga — 37od; 448 a — 449 d; 46i a — 462 d; 5ig a — 52od; 
6i4a — 6i5d; 701a — 702 d ; 7i3a — 7i4d;722a — 723d; 
742 a — 743 d; 760 a — 761 d : altogether 25 series of eight 
consecutive verses in the type 7 + 7. There are two series of 
nine verses in this type : 027 a — 529 a; and 753 a — 755 a ; 
one series of ten verses : 5'|2 a — 544 b ; and five series of eleven 
verses : 173 b — 170 d; 327 a — 329 c; 4?3 b — 475 d; 
586 a — 588 c ; 621 a — 623 c. 

Series of twelve consecutive verses are also fairly frequent 
(there are twelve such) : 5a — 7d; 21a — 23 d; 46 a — 48 d 
92 a — q4 d; i5o a — i52 d ; 297 a — 299 d; 468 a — 470 d 
483 a — 485 d; 535 a — 537 d; 582 a — 584 d; 655 a — 65- d 
673 a — 675 d. 

Of fifteen verses there is but one series : 608 a — 611 c ; and 
the same number is found of series of sixteen : 353 a — 356 d. 
Another series is nineteen verses long: i32 b — i36 d. The 
longest series of consecutive verses on this type contains twenty 
three verses: 61 b — 66 d. 

In the type 7 + 6 we should naturally expect to find the 
sequences less numerous and less lengthy. The following points 
may not be entirely devoid of interest. There arc three series 
of six consecutive verses : 217c — 2i8d; 5g3 a — 5q4 b; 
695 c — 696 d. There are likewise three series of seven verses : 
87 a — 88 c; i54 a — i55 c; 246 a — 247 c. Of eight verses 
there are no less than seven scries : 3o a — 3rd; 70 a — 76 d ; 
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33 1 a — 33s d; 576 a — 577 d ; 716 a — 717 d; 768 a — 7Ggd; 
772 a — 773 d. Two scries of eleven verses are found: 
3 1 1 a — 3i3 c; 420 a — 422 c. Ther-e is also one series of 
twelve consecutive verses : 3o4 a — 3o6 d. It is likewise worthy 
of note that of the fourteen verses, 33 1 a — 334 b, only one 
verse (333 a) fails to conform indisputably to the type, and that 
this verse, as well as the two verses following these fourteen 
(334 c, d) may from one point of view be considered as conform- 
ing thereto, in which case we should have a series of sixteen 
consecutive verses (33i a — 334 d) on the type 7 + 6. 

The remaining types, as would be expected, offer no long 
series of any special interest. 



B. — Imperfect Verses. 

We come now to a consideration of the verses which show 
hemistichs that arc hypermetrical or catalcctic. These were all 
discussed and the emendations that I suggest were given in the 
corresponding chapter of the edition of Santo Domingo 1 . There 
arc 95 such verses. If the emendations there suggested be 
accepted, 2/1 of these verses will be cases that I have chosen to 
call indeterminable (see pp. 10-1 1), and the remaining 71 verses 
will fall into the following types. 



9 c 


l.'io b 


202 d 


555 a 


698 c 


4 2 a 


l'|i a 


3oa d 


:>:>$ a 


7<>9 a » b 


44 c 


1G1 c 


372 d 


598 d 


718 b. c 


.Vi 1) 


191 c 


4(>o b 


O17 c 


73o b 


<ii a 


10 '1 d 


4:3 a 


618 d 


7 33 d 


77 c 


21 1 b 


/, 9 3 b 


623 d 


7 3 7 b, d 


10;; (i 


221 b 


r>2f> b 


O42 c 


7*i d 


n'l r 


238 a 


:>'i8 c 
Total 7 -h 7 


085 b 
= 43. 


747 c 



I . Chap, v, pp. xxxj-xxxix. Tlic complete lint of tlioso bomisiiebs is also given 
in rbap. 11 of the |>r<'*eiit work, but without the emendations. 
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7 + 6. 



iob 


2G6 a 


3C)2 d 


507 a 


672 


126 c 


3oo a 


38 7 c 


5i6 a 


712 


137 a 


3i3d 


4i7 c 


522 b 


7 3i 


217 b 


335 b 


!\!\i c 


538 c 


764 


247 d 


345 c 


4g8 d 


671 c 


77 1 



Total 7 -+- 6 = 25. 

6 + 7. 

2()8 a 509 c 734 a 

Total 6 + 7 = 3. 

There are no cases that fall into the other catego 
among the 71 imperfect verses that do not fall inl 
terminable class we should have the following tot; 
43 verses ; 7 + 6, 2 5 verses ; 6 + 7,3 verses. These 
totals from the perfect verses give us the following . 
exclusive of the indeterminable verses : 7 + 7 , J 

7 + 6, 690 verses ; 7 + 8, no verses ; 6 + 7, 48 \« 
26 verses ; 6 + 8, no verses ; 8 + 7, 48 verses ; 8 -\ 

8 + 8, no verses. 

It will thus be seen that the normal type (7 -4 
between 54 % and 55 °/ of the entire poem : b 
terminable verses (572 in number) be deducted l« 
we find that the normal type represents bct\v 
68 °/ of the determinable verses of the work. 

C. — Indeterminable Verses. 

A fairly long list of verses I have chosen not 
one type. They are verses in which either or 
end in a word like gracia, servicio, temenu 
sia, etc., (words which are paroxytone or pro] 



GENERAL AND SYLLABIC STRUCTURE II 

ing as one considers that the last two letters represent one or 
two syllables 1 ); in the words grey, ley, rey (which are oxytone 
or paroxytonc according as one considers them to be monosyl- 
lables or dissyllables) ; or in forms of the imperfect indicative or 
the conditional of the II and III conjugations and in verbal 
forms likc.sra, lea; and in nouns and adjectives like Maria, dia, 
rio, frio : because in these last cases there are several possibilities 
of accentuation and syllabic value*. An examination of the 
follow ing list, which 1 have decided to call Indeterminable Verses, 
will [bring out more clearly what is meant. In it I assign each 
verse to all the various types to which it seems to be assignable 
and indicate the several syllabic values and accentuations that 
seem possible. The list includes those of the hypermetrical or 
catalectic verses which, when corrected, fall naturally into this 
same category. In citing a verse the following rule is observed: 
4 a' would indicate that the word treated terminates the first 
hemistich of the first verse of copla \ ; 5 b" would indicate that 
the word treated terminates the second hemistich of the second 
verse of copla ."> ; (i c would indicate that the words treated 
terminate respectively the first and the second hemistichs of the 
third verse of copla (> : in other words the number indicates the 
copla, the letter indicates the whole verse (both hemistichs), 
unless one of the two hemistichs be pointed out by means of 
the prime or second mark*. 

3 b'. ystori-a (8 + 7); ystoria (7 -4- 7). 

/1 a'. Di-os (7 -f- 7) ; Dios, Dios (6 -+- 7). 

//. pnH'i-o (8 +- 7); proyio (7-4-7). 



1. Vide pp. a8-35. 

2. For further proof of these possibilities see Pictsch, Tiro Old Spanish 
\ rrsions of the Disticha Catonix, Chicago, 191)2, p. :i5, note 83 (where the 
rimes nos — dios — jodios — cos, j. kuiz. i i<)3 and jodios — nos — dios — 
tos, j. kuiz i6.">7 are cited); and lianssen, Metrisrhr Studien :u Alfonso uml 
llerreo, Yal|>araiso, iy<>3, p. 35. 

3. When contiguous voxels count for sej>arate syllables they arc separated 
by a hvphen : e. g. ijn'ici-n ; hut when contiguous vowels count for but one 
syllable they are printed without separation : e. g. ijniria. In the first case the 
form counts (or three syllables, and in the second it counts for but two. Tbo 
position of the accent is given in all case* 
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4 c'. lazeri-o (8 -h 7) ; lazerio (74-7). 

d'. serujci-o (84-7); serujcio (7 + 7). 

. 8 a", sabri-a (7 -+- 7) ; sabria ; sabria (7 -+- 6) 1 . 

b". devinari-a (7 -+- 7) ; devinaria, devinaria (7 + 6). 

c". Marf-a (7 -+- 7) ; Maria, Maria (7 + 6). 

d". ui-a (7 -f- 7) ; uia, uia (7 + 6). 

uc'. di-as (7 -f- 7) : dias, dias (7 4- 6). 

12 6'. foli-as (7 -(- 7) ; folias, folias (6 -f- 7). 

d'. foli-as (7 4- 7) : folias, folias (6 + 7). 

i3 a', di-a (7 -4- 7) ; dia, dia (6 -+- 7). 

15c'. di-as (7 -+- 7) ; dias, dias (6+7). 

20 b' . fari-a (7 -+- 6) ; faria, farid (6 -f- 6). 

25 c'. gre-y (7 + 7) ; grey (6 4- 7). 

26 b' . sacrifici-o (8 -+- 7) : sacrificio (7 -4- 7). 

28 d'. offici-o (8 -f- 7) ; officio (7-1-7). 

29 a', pr^ci-o (8 -+- 7) ; precio (7-4-7)- 
^ c'. Re-y(7 + 7 );Rey(6 4-7). 

34 b'. gre-y (7 4- 7) ; grey (64-7). 

35 d l . (i)glesi-a (8 -h 7) ; (i)glesia (7 -+- 7). 
37 c' . di-a (7 -f- 7) ; dia, dia (6-4-7). 

40 b 1 . mancebi-a (7 -4- 6) ; mancebia, mancebia (6 -+- 6). 

4 1 a" . sentenci-as (7 -4- 8) ; sentencias (7 + 7). 

6. uigili-as (8 -4- ?) ; uigilias (7 -f- ?) : abstinenci-as (? -4- 8) ; 

abstinencias (?-f- 7). This makes possible the combinations 

8-4-8,8 + 7. 7-h8 f 7 + 7. 

c" . falenci-as (7 -\- 8) ; falencias (7 -4- 7). 

d". conuenjenci-as (7 -h 8): conuenjencias (7 -+- 7). 

43 a", nouici-o (7 -4- 8) ; nouicio (7 + 7). 

b". offici-o (7 -+- 8) ; officio (7-1-7). 

c. iglesi-a (8 -f- ?) ; iglesia (7 -+- ?) : seruici-o (? -4- 8) ; seruicio 

(?-f~7). This makes possible the combinations 8 -f- 8, 

8 + 7, 7-h8, 7 + 7. 

d". ujci-o (7-+-8); ujcio (7 h- 7). 

45 a', iglesi-a (8 4- 7) ; iglesia (7 -4- 7). 

49 b' . medi-o (8 -4- 7) ; medio (7 + 7). 

50 c' . cobdigi-a (8 4- 7) ; cobdicia (7-1-7)- . 

5i 6'. querri-a (7 -4- 6) : querria, querria (6 -+- 6). 

53 a" . seruici-o (7 4- 8) ; seruicio (7 -h 7). 

b". uici-o (7 -f- 8) ; uicio (7-4-7). 

I. For a discussion of such assignments as these see pp. G8-87. 
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53 c\ cobdicj-o (7 4- 8) ; cobdic,io (7 -h 7). 
d\ Sici-o (74-8); Sicio (74-7). 

54 6'. iglesi-a (84-7); iglesia (7-4-7). 
5q 6'. Biliuj-o (8 -+-7) ; Bih'ujo (7 4- 7). 
67 a. lazeri-o (7 4- 8) : lazerio (7 4- 7). 

b\ psalteri-o (7 -h 8) ; psalterio (7 4- 7). 
c". mjnjsteri-o (7 -f- 8) ; mjnjsterio (7 -f- 7). 
d" . refrigeri-o (7 4- 8) ; refrigerio (7 4- 7). 

69 d'. lazeri-o (8 4- 7) ; lazerio (7 4- 7). 

70 a. lazeri-o (8 4- ?) ; lazerio (7 -I- ?) : di-as (? 4- 7) : dias, dias 

(? 4- 6). This makes possible the combinations 84-7, 

8 -+- 6. 7 4- 7, 7 4- 6. 
b\ fantasi-as (74-7); fantasias, fantasias (7 4- 6). 
c . Eli-as (7 4- 7) ; Elias, Elias (7 4 6). 
d\ chiriui-as (7 f-7); chiriuias, chiriuias (74-6). 

71 a', ncgligenci-a (84-7); negligencia (7 4- 7). 

73 a", hermjtanj-a (7 4- 7) ; hermjtanja, hermjtanja (7 4- 6). 
b" . sabi-a (74-7): sabia, sabia (7 4- <>). 

c\ querri-a (7 4- 7) ; querria, qucrria (7 4- 6). 
d". abri-a (747) : abn'a, abria (746). 

74 a' '. lazeri-os (84-7); lazerios (7 4-- 7). 
So. a", lazeri-o (7 4- 8) ; lazerio (7 4- 7). 

6". reined i-o (7 4- 8) ; remedio (74-7). 
c". medi-o (7 4- 8) ; medio (7 -f 7). 

d. uici-o (84-?); uicio (7 -I- ?) : coinedi-o (? 4- 8) : coined io 
(? f-7). This makes possible the combinations 84-8, 
84-7. 74-8,74-7.^ 
81 a", premj-a (748); premja (7 -+- 7) 1 . 
//'. liyenvi-a (74-8); liccneja (74-7). 
c . obedi-encj-a (74-8): obedi-en<;ia (747). 
d\ polenci-a (748): potenyia (74-7). 
83 c'. mongi-a (7 4- 7) ; mongi'a, mongia (6 4- 7). 
85 a. l)i-os (74 0) ; ^ ,os » ' )ios (*> fO) : Mari-a (M-7); Maria, 
Maria () |(i). This makes possible the combinations 
74-7, 7 4 b\ f>4 7, () f <>. 

1. The classification of the mss. forced me t'> adopt this reading, which given 
a verse that is metrically correct, but destroys the rime. As suggerded in m> 
chapter of proposed emendation^ I should prefer the reading 

/»»>/• aar uiiiirssc avn en mayor penitenria . 
This would gi\e the same metrical possibilities as premja for the second 
hemistich, and would re* lore the rime. 
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85 b n '. mong(-a (7 -f- 7) : mongia, mongia (7 -f- 6). 

c". uj-a (7 -4- 7) ; uja, uja (7 -f- 6). 

d". foli-a (74-7); folia, folia (7 4- 6). 

88 d'. iglesi-a (8 4- 6) ; iglesia (7 -f- 6). 

89 a! . manu-um (8 -I- 6) ; maiiuum (7 4- 6). 

c' . iogleri-a (7 -h 6) ; ioglei ia, ioglcria (6 -f- 6). 

90 b' . obedi-enci-a (8 -f- 7): obedi-eneia (7 -4- 7). 

91 b' . iglesi-a (8 -}- 6) ; iglesia (7-1-6). 
c'. di'-as (7 -4- 6) ; dias, dias (6 -f- 6). 

97 a" . di-a (7 -h 7) ; dia, dia (7 -4- G). 

6". Mari-a (7 -4- 7) : Maria, Maria (7 -+- G). 

c". uazi-a (7 -h 7) ; uazia, uazia (7 -4- 6). 

d". ba\li-a (7 -f- 7) ; baylia, baylia (7 -4- G). 

100 a", cobdiri-o (7 4- 8) ; cobdic,io (7 + 7). 
b". bollici-o (7 -+- 8) ; bolliyio (7 -4- 7). 
c". seruici-o (7 -1-8) ; seruicio (7 -4- 7). 
d". propici-o (74-8): propicio (74-7). 

10 1 a. graci-a (84-?); gnicia (7 -4- ?) : obedi-enci-a Q -4-8) ; obedi- 

encia .(?-4~7). This makes possible the combinations 
8 + 8,8 + 7, 7-1-8, 7 -+-7. 

//. penjtenci-a (7 4- 8) : penjtencia (7 -4-7). 

c". falenci-a (7-4-8); falencia (7-4-7). 

d. ixiri-a (7 + ?) ; ixiria, ixiria (G -|~ ?) : manteneiiei-a (? -4- 8) ; 
mantenencia (?+7). This makes possible the combina- 
tions 7 -4- 8, 7 + 7, G -4- 8, 6 4- 7. 

102 b' . fari-a (7 -4- 7) ; faria, faria (6-4-7). 
io3 a' . seruici-o (8 -4- 7) ; seruicio (7-4-7). 

io4 a', monesteri-o (8 -4- 7) ; monesterio (7 + 7). 

io5 a'. Mari-a (7 -4- 7) ; Maria, Maria (6-4- 7). 

106 d! . gananci-a (8 -4- 7) ; ganancia (7 -4- 7). 

107 b' . lazeri-o (8 -4- 6) ; lazerio (7 -f- 6). 

108 b' '. iglesi-a (8+ 7) ; iglesia (7-4-7). 

d' . comedi-o (8 -4- 7) ; comedio (74-7). 

109 b' . ue-a (74-6); uea, uea (6-4-6). 

1 10 d' . graci-as (8 -4 - 7) : gracias (7-4-7). 

1 ia c'. porfidi-a (84-6); porfidia (74-6). 

1 1 3 c' . Monasteri-o (8 + 7) ; Monasterio (7-4-7). 

1 1 4 d! . monesteri-o (8 -4- 7) ; monesterio (74-7). 
119 a", paci-enci-a (7 -+- 8) ; paci-encia (7 H ■ 7). 

b" . obedi-enci-a (6 I 8); obedi-encia (64-7). 
c". suffrenei-a (7 4- 8) ; suil'rencia (7 4-7). 
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1 19 rf\ fallenci-a (7 -+- 8) ; fallencia (7 4- 7). 

120 a'. graei-a (8-f 6) ; gratia (7 4- 6). 

121 c . dizi-a (7 -f- 7) ; dizia, dizia (6 4- 7). 
ia3 a", earterari-o (7 -+- 8) : carterario (74-7). 

6". mcrcenari-o (7 -h 8) ; mcrcenario (74-7). 

c". contniri-o (7 -f 8) ; contrario (7 4- 7). 

d". sanetu-ari-o (7 4- 8) : sanctn-ario (74-7). 

125 6'. gre-y (7 -f- 7) ; grey (6 + 7). 

137 a . Garci-a (7 -h G) ; Garcia, Garcia (G 4- G). 

129 a. cauallen'-a (7 4- 7) : caualleria, caualleria (7 4- G). 
b". bispalh'-a (7 4- 7) ; bispallia, bispallia (7 4-6). 

c. iglesi-a (84-?); iglesia (7-+-?): Man'-a (? 4- 7) ; Maria, 

Maria (?4-6). This makes possible tlie combinations 
8-1-7,8 f 6,7 + 7, 7 -+- fi - 

d. seruici-o (8-4-?); seruicio (7 4- ?) : di-a (? 4- 7) ; dia, dia 

Q 4 6). This makes possible the combinations 8-f- 7, 
8 1 6, 7 f 7, 7 ! 6. 
i32 a'. Re-y (7 4- 7) ; Hey (G 4- 7). 

1 38 c'. seruiei-o (8 4 7); seruicio (7 4- 7). 

139 d'. ju-yzi-o (8 } 7) ; ju-yzio (7 4- 7). 
1/10 d' . sacrilegi-o (8 4- 7) ; sacrilegio (7 4- 7). 
ii2 a'. Re-y( 7 -T 7);Rey(G4 7). 

b f . Re-v (7 4 7); Rev (6 i 7). 

c'. silenci-o (8 -f - 7) : sileneio (7 -f- 7). 

i43 d' . licenci-a (84-7); liceneia (74-7). 

1 46 a'. Re-y (717): Roy (6 4- 7). 

147 c' . dizi-a (74-7): dizia, dizia (G 4- 7). 

149 n '• felloni-a (74-7): fcllonia, Icllonia (7 } G). 

b\ di-a (7 -1- 7) : dia, dia (7 4- G). 

c". Mari-a (74-7); Maria, Maria (7 4- G). 

cf . canbiari-a (7 4 ~) ; canbiaria, canbiaria (7 -1- G). 

1 53 c . Euangeli-o (84 6); EuangcTio (7 4- G). 

1 55 </'. Re-v (7 4- G) : Rev (G 4- 6). 

1 56 a'. Re-v (7 + 7); Rey (6 4- 7). 
§57 c . olTici-o (8 ; 7) ; olhVio (7 4- 7). 
1 58 c. Re-v (7 f 6): Rev (G } 6). 

160 c . monesteri o (8 f- 7) ; moncsterio (7 -f 7). 

162 <•'. auj-a(7 • 7):auja. auja (6 : 7). 

ili'l .-'. Rc-> (7-7): Re> (6 f-7). 

1 65 a", Garci-a (6 : 7); Garcia, Garcia (6 ; 6). 

//. \bbadi-a (7 • 7): Abbadia, Abbadia (7 4 6). 
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cuydari-a (7 -f- 7) ; cuydaria, cuydaria (7 + G). 

seri-a (7 -l- 7) ; seria, seria (7 -h 6). 

Re-y (7-+- 7); Rey (6 -f- 7). 

Pri-ori-a (7 -+- 7) ; Pri-oria, Pri-oria (6-1-7). 

graci-a (8 -+- ?) ; gracia (7 -f- P) : mcrcsc,i-a (? -f - 7) ; meresyia, 

mercscU (?-j-6). This makes possible the combinations 

8-+- 7, 8 -+-6, 7-+- 7, 7 ■+- 6. 
aui-a (7 -+- 7) ; auia, auia (7 -h 6). 
tenj-a (7 -f- 7) ; tenja, tenja (7 -h G). 
queri-a (7 -f- 7) ; queria, queria (7 -+- 6). 
Ke-y( 7 + 7);Rey(6-4- 7 ). 
Re-y (7 + 6); Key (6-1-6). 
Abbad(-a (7 + 6); Abbadia, Abbadiii (6 -+- 6). 
propri-o (8 + 6) ; proprio (7 -I- 6). 
R6-v (7 + 7 ) ; Rey (6 + 7). 

ypocrisi-as (7 -+- 7) ; ypocrisias, ypocrisias (6 -f- 7). 
frf-as (7 -+- 7) ; (Was, frias (6 + 7). 
R«-y(7 + 7):R*y(6 + 7 ). 
conoscenci-a (8 -f- 7) ; conoscenyia (74-7). 

u j u j" a (7 ■+" 7)'' u j ll ja< u j u j a (7 + 6 )- 
podi-a (74-7); podia, podia (7 -h G). 
hermjtanj-a (7 -f- 7); hermjtanja, hermjtanja (7 -+- 6). 
Mari-a (7 -f- 7) ; Maria, Maria (7 -f- G). 
e. Re-y (7-+-?); Rey (6 + ?): mj-a(?-h7); mja,mja(?-}-6).This 
makes possible the combinations 7 + 7, 7 + 6, G-f-7, G-f-6. 

187 c', monesteri-o (8 -f- 6) ; moncsterio (7 + 6). 

188 b' . ministeri-o (8-4- 7) ; ministerio (7 -+-7). 
d' . auj-an (7 -+- 7) : aujan, aujan (6-1-7). 

189 a", falenej-a (7 + 8); falencia (7 -f- 7). 

b". negligenci-a (7 -4- 8) ; negligencia (7 + 7). 

c" . scntenci-a (7 -f- 8) : sentencja (7 -h 7). 

d". honorificenci-a (7 -f- 8) ; honorilicencia (7 -+- 7). 

192 a', iglesi-a (8 -h 6) ; iglesia (7-1-6). 

193 d' . monesteri-o (8 -+- 7) ; monesterio (7 -h 7). 

194 a' . se-a (7 -f- 6) : sea, sea (6 -t- 6). 

195 c'. monesteri-o (8 -+- 6): monesterio (7 -h 6). 

196 b' . martiri-o (8 -+- 6); martirio (7 -+- 6). 

198 b' '. monesteri-o (8 -+- 7) ; monesterio (7 -h 7). 

199 c'. Re-y (7 •-+- 7) ; Rey (6 + 7). 

200 b f . monesteri-o (84-6); monesterio (7 h 6). 
ao4 a' . monesleri-o (8 -4- 7) ; moncsterio (7 + 7). 
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ao5 c'. cre-enci-a (8 -+- 7) ; cre-engia (7 -f- 7). 
207 d' ', mon ester i 7 o (8 -+- 7) ; monesterio (7 + 7). 

210 c'. iglesi-a (8 -+- 7) ; iglesia (7 -t- 7). 

211 d! . obedi-enci-a (8 -f- 7) ; obedi-encia (7 -+- 7). 

212 a" . mjnjsteri-o (7 + 8); mjnjsterio (7 + 7). 
b". monesteri-o (7 + 8); monesterio (7 + 7). 
c". ciminteri-o (7 -f- 8) ; ciminterio (7 -+- 7). 
d". lazeri-o (7 -+- 8) ; lazerio (7 + 7) 

ai4d'. W-y( 7 H-7); Rey (6+7). 

2 1 5 a' . Abadi-a (7 + 7) ; Abadia, Abadia (G + 7). 

217 a', di-as (7 + 6) ; dias, dias (6 -h G). 

219 </'. graci-as (8 -+- 7) ; gnicias (7 + 7). 

220 a", adjntori-o (7 + 8) ; adjutorio (7 -f- 7). 

6. iglesi-a (8 -t- ?) ; iglesia (7 -+- ?) : reifitori-o (? + 8) ; refli- 
torio (? -f- 7). This makes possible the combinations 8 -+- 8, 
8 + 7.7 + 8,7 + 7. 

c. vistu-ari-o (8 + ?) ; vistu-ario (7 + ?) : dormjtori-o (? + 8) ; 

dormjtorio (? + 7). This makes possible the combinations 
8 + 8. 8 + 7. 7 + 8. 7+7. 

d. officieri-o (8 -+- ?) ; oflicierio (7 + ?) : responsori-o (? -h 8) ; 

responsorio (? +7). This makes possible the combinations 
8 + 8. 8 + 7, 7 + 8, 7 + 7. 
22i a' . monesteri-o (8 + 7) ; monesterio (7 + 7). 

224 a", paci-encj-a (7 + 8) ; paei-encia (7 -f- 7). 
b". obedi-encj-a (7 + 8) ; obedi-encia (7 + 7). 
c". fallenci-a (7 + 8) ; fallenc/ia (7 + 7). 

d". qnerenci-a (7 + 8): querencia (7 -h 7). 

225 a". suflri-a (7+7) *. snflria, sullria (7 -h 6). 
b". fazi-a (7 + 7) ; fazia, fazia (7 + G). 

c". merescj-a (7 + 7) ; merescj'a, mcrescia (7 + 6). 

(/". abri-a (G t - 7) ; abria, abria (G f G). 

23o a . n'-os (7 + 7) ; rios, rios (G + 7). 

28 1 b' . medi-o (8 + 7) : medio (7 -+- 7). 

2/10 c'. obedi-enei-a (8 -+- 7) ; obedi-encia (7 • * ■ 7). 

i!\\ a" . Mari'-a (G -I • 7) ; Maria, Maria (G -h G). 

b. iglesi-a (8 - } ?) ; iglesia (7 } ?) : gui-a (? -+- 7); gui'a, guia 

(?-hG). This makes possible the combinations 8 + 7, 
8 + G, 7+7, 7 -+- G. 

c. moncsleri o (8 t- ?) ; monesterio (7 -| ?) : meiori-a (? + 7): 

meiori'a. meioria Q \ G). This makes possible the combi- 
nations 8 + 7, 8 -f- G, 7 -j- 7, 7 -f G. 

FiT£-GkKAi.ii. — Versification of the (Uindernn Via. t 
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a4 1 d". cnbi-a (7 -4- 7) ; enbia, cnbia (7 -f- 6). 

242 6'. monesteri -o (8-h 7) ; monesterio (7 4- 7). 

249 b'. gl6ri-a (8 -h 7) ; gloria (7 -h 7). 

253 c'. olTici-os (8-f- 6) ; officios (7 4- 7). 

2 55 </'. martiri-o (8-h 7); mariirio (7 -+-7). 

256 a", obcdi-cncj-a (7 4- 8) ; obedi-encja (7 +7). 
b". poten^i-a (7 4-8) ; poteneia (7 + 7). 

c". paei-enci-a (7 -+- 8) ; paei-encia (7 + 7). 

d". penjtenci-a (7 -f- 8) ; penjtencia (7 + 7). 

257 a'. Mongi-a (7 -f- 7) ; Mongia, Mongia (6 -I- 7). 
a5(j b' . graci-as (8 -4- 7) ; gracias (7-4-7). 

260 a", ledanj-a (7 4- 7) ; ledanja, ledanja (7-4-6). 

b. preei-o (8-h?); precio (7 + ?): Mari-a p+7); Maria, 
Maria (?4-6). This makes possible the combinations 

8-f- 7. 8-4-6, 7 + 7. 7 + c - 

c". profecj-a (7 -+- 7) ; prof'ecia, profecia (7 + 6). 

d". conosci-a (7 4- 7) ; conoscia, conoscia (7-4-6). 

265 c' . moncsteri-o (8-4- 7) ; monesterio (7 -h 7). 

266 c' . monesteri-o (8 4- 6) ; monesterio (7 4-6). 

267 a" '. ministeri-o (7 -4- 8) ; ministerio (7 H- 7). 
b". preci-o (8 -b 8) ; precio (8 -+- 7). 

c". ciminteri-o (7 -+- 8) ; ciminterio (7 + 7). 

d" . monesteri-o (7 4- 8) ; monesterio (74-7). 

269 d' . scnori-o (7 4- 7) ; senorio, senorio (6 + 7). 

273 d' . captenenci-as (84-7); captenencias (7 4- 7) 

274 d' . alegri-a (7 4- 7) ; alegria, alegria (64-7). 

275 d! . graci-as (84-7); gracias (7 4-7)- 

276 6'. reliqui-as (84-7); reliquias (7 4-7). 

277 a! '. monesteri-o (84-7); monesterio (7 + 7)- 

278 6'. enbf-an (7 4- 7) ; enbian, enbian (6 4- 7)- 
c'. enbi-an (7 4- 7) ; enbian, enbian (6 4- 7). 

2 79 V . graci-as (8 4- 7) ; gracias (7 +7). 

280 a', reliqui-as (84-7); reliquias (74-7). 

c' . monesteri-o (84-7); monesterio (7 4- 7). 

282 c' . reliqui-as (8 + G) ; reliquias (7 4- 6). 

283 c' . reliqui-as (84-7); reliquias (7 4-7). 

284 a", dizi-a (74-7); dizia, dizia (7 4- 6). 
b". aui-a (74-7); auia, auia (74-6). 

c". entcndi-a (7 4- 7) ; entendia, entendia (7 + 6). 

d. propheci-a (74-?) ; prophecia, prophecia (64-?) : 
cayri-a (? 4- 7) ; cayria, cayria (? 4- 6). This makes 
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possible the combinations 7 4- 7, 7-4-6, 6 


285 a". 


udi-ari (7 4- 7) ; udian, udian (7 n- 6). 


b". 


tenj-an (7 -f- 7) ; tenfan, tenjan (7 -|-- 6). 


c". 


auj-an (74-7); aujan, aujan (7 + 6). 


d". 


seri-an (7 -f- 7) ; serian, serian (7 -f- 6). 


288 a'. 


graci-as (8 -h 7) ; gracias (7 + 7). 


3oo c f . 


glesi-a (8 4-- 6) ; glesia (7 -f- 6). 



'9 
6. 



3o3 c'. graci-a (8 -f- 7) ; gracia (7 4- 7). 

3o8 d'. di-a (7 4- 7) ; dia, did (6 -+-7). 

3(X) d' . seruici-os (8 -f- 7) ; seruicios (7 4- 7). 

3 10 d'. graci-a (8 -4- 7) ; gracia (7 + 7). 

3i4 a", mongi-a (7 4- 7) ; mongia, mongia (7 4-6). 

6". Mari-a (7 4- 7) ; Maria, Maria (7 + 6). 

c ". UJ '. a (7 -+- 7) ; uja, uja (7 4- 6). 

d" . alegri-a (7 4- 7) ; alegria, alegria (7 -f- 6). 

3 16 a". O'ri-a (7 -+- 8) ; O'ria (7 + 7). 

6. di-as (7 -h ?) ; dias, dias (6 + ?) : histori-a (? 4- 8) ; historia 
(?+7). This makes possible the combinations 74-8, 
74-7, 6-f-8, 64-7.' 

c. seruici-o (84-?); seruicio (74-?): glori-a (? 4- 8) ; gloria 

(? 4- 7). This makes possible the combinations 84-8, 
84-7, 74-8, 74-7. 
d" . memori-a (74-8); memoria (74-7). 

317 c'. di-as (74-7); dias, dias (6 4- 7). 
3iq c' . dizi-a (74-7); dizia, dizia (64-7). 
3 2 3 d'. le-v (7 + 7); ley (64-7). 

325 c'. di-as (7 -h 7) ; dias, dias (64-7). 

d' . alegri-a (7 4- 7) ; alegria, alegria (64-7). 

326 a", abstinenci-a (7 4- 8) ; abstinencia (74-7). 
b". paci-enci-a (7 4-8); paci-encia (74- 7). 

c" . conlinenci-a (7 4- 8) ; contincncia (74-7). 

d. seruici-o (84-?); seruicio (74-?): fimenci-a (? 4- 8) ; 

iimeneia (? 4- 7). This makes possible the combinations - 
84-8, 8 + 7,7+8, 74-7. 
32() d' . lazeri-o (84 7); lazerio (7 4- 7). 

333 a' '. iglesi-a (8 4- 6) ; iglesia (7 4 6). 

334 c' . Honori-o (8 4 6) ; Ilonorio (74-6). 

d' . continenci-as (8 4- 6) ; continencias (7 4 6). 

337 b'. tristici-a (S -f- 7) ; tristicia (74-7). 

338 d! . prcci-o (8 4- 6) ; precio (74-6). 

34 1 c'. podri-a (74-6); podria, podria (646). 



20 VERSIFICATION OF THE CLADEIISA VIA 

350 a" . uj-a (7 4- 7) ; uja, uja (7 4- 6): 

b. Df-os (j 4- ?) ; Dios, Dios (6 4- ?) : meiori-a (? -f- 7) ; meio- 

ria, meioria (?4-6). This makes possible the combina- 
tions 7-4-7, 7 -f- 6, 6 -h 7, 6 -+- 6. 

c". foli-a (7 -h 7) ; folia, folia (7 + 6). 

d. tidi-o (84-?); tidio (7-h?): recadi-a (? 4- 7) ; recadia, 
recadia (?4-6). This makes possible the combinations 
8 + 7, 8 + 6, 74-7, 74-6. 

35 1 d'. se-a (7 4- 7) ; sea, sea (6 -+- 7). 
35a c'. gniei-a (8 -+- 7) ; gratia (7 + 7). 

358 a', gananci-a (8-4-6); ganancia (7 + 6). 
363 V '. dari-a (7 + 6); daria, daria (6-f-6). 
366 a', uj-a (7 4- 6) ; uja, uja (64-6). 

373 d! . gnici-a (8 4- 6) ; gracia (7 -I- 6). 

374 a', graci-a (8 -+- 7) ; gracia (7-1-7). 

376 a", cortesi-a (7 -f- 7) ; cortcsia, cortesia (7 + 6). 
b". contari-a (8 4- 7) ; contaria, contaria (8 -f- 6). 

c. cre-o (7 -f- ?) ; creo, creo (6 -f- P) : deter nj-a (? -1- 7) : de- 

ternja, dcternja (? 4- 6): This makes possible the combi- 
nations 7 + 7, 7 -h 6, 6-I-7, 6-4-6. 
d". fri-a (7 4- 7) ; fria, fria (7 4- 6). 
3 7 8 a", di-a (7 -+- 7) ; dia, did (7+6). 

b" . Mongi-a (7-4-7); Mongia, Mongia (7-4-6). 
c" '. chiriuj-a (7 -h 7) ; chiriuja, chiriuja (74-6). 
d" '. eri-a (7 -f- 7) ; eria, eria (7-1-6). 
38a c'. lazeri-o (8 4- 7) ; lazerio (7 4- 7). 
385 6'. Monesteri-o (8 4- 6) ; Monesterio (74-6). 

388 a'. Galizi-a (8 4- 7) ; Galizia (7 4- 7). 

389 a", romeri-as (74-7); romerias, romerias (74-6). 
b" . mengi-as (7 4- 7) ; mengias, mengias (7 4- 6). 

c". ma-eslri-as (747); ma-cslrias, ma-estrias (7 -+- 6). 

d". di-as (74-7); dias, dias (74-6). • 

393 c . csti'idi-o (84-7); estudio (74-7). 

394 b'. agu-a (84-7); agua (7+7). 

396 b'. graci-as (84-7); gniyias (7 4- 7). 
c' . negoci-o (8 4- 7) ; negocLo (74-7). 

397 c'. ieiiinj-o (8 -h 6) ; ieiunjo (7 + 6). 

399 b' . meinori-a (8 4-6) ; memoria (7 4- 6). 

400 a", prendf-e (74-7); prcndic, prendie (7 -4- 6). 
b". senti-c (74-7); sentie, sentie (7 -f- 6). 

c" . faci-e (74-7); fac;ie, facie (74-6). 
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4oo d". auf-e (7 -h 7) ; auie, auie (7 + 6). 

403 a f . ieiiinj-o (84-7); ieiiinjo (7 -I- 7). 

404 d! ' . querri-a (7 + 7) ; querria, querria (6 + 7). 

405 d'. G16ri-a (8 + 6); Gloria (7 + 6). 

407 a". Garci-a (7 + 7) ; Garcia, Garcia (7 -f- 6). 
b" . alegri-a (7 + 7) ; alegria, alegrid (7 + 6). 

c". romeri-a (7 4- 7) ; romeria, romeria (7 + 6). 

d" . mongf-a (7 + 7) ; mongia, mongia (7 -f- 6). 

408 a', monesteri-o (8 + 7) ; monesterio (7 -+- 7). 
409* b'. iglesi-a (8 + 6) ; iglesia (7 + 6). 

4 10 a', malapti-a (7 + 7) ; malaptia, malaptia (6 + 7). 
4n b'. G16ri-a(8 + 6); Gloria (7 + 6). 
4i3 a", lazeri-o (7 -h 8) ; lazerio (7 + 7). 

b". psalteri-o (7 + 8) ; psalterio (7 + 7). 

c". monestcri-o (7 + 8) ; monesterio (7 + 7)- 

d". mjnjsteri-o (7 + 8) ; mjnjsterio (7 -f- 7). 
417 b' . uictori-a (8 + 6) ; uictoria (7 + 6). 
4i8 a', di-a (7 -|- 7) ; dia, dia (6 + 7). 
422 d' . abri-a (7 + 6) ; abrfa, abria (6 -f- 6). 
425 a', iglesi-a (8-f-6); iglesia (7 + 6). 
4a6 b'. Di-os (7 + 7) ; Dfos, Dios (6 -f- 7). 
427 d' . jurari-a (7 4- 6) ; juraria, juraria (6 + 6). 
429 a", temj-a (7 + 7) ; temja, temja (7 + 6). 

b" . dizi'-a (7 + 7) : dizia, dizia (7 + 6). 

c". folli-a (7 -f- 7) ; follia, folM (7 + 6). 

d" . malapti-a (7 -f- 7) ; malaptia, malaptia (7 + 6). 
43 1 c'. entendri-as (74-7); entendrias, entcndrias (7 + 6). 
433 b'. iglesi-a (8 + 7) : iglesia (7-4-7). 
435 b' . cre-o (7 4 7) ; creo, creo (7 4- 6). 
444 b' . se-a (7 4- 6) ; sea, sea (6 + 6). 
447 a", oratori-o (7 4- 8) ;. oratorio (7 4~ 7). 

//. parlatori-o (74-8); parlatorio (74-7). 

c". mormori-o (7 + 8) ; mormorio (74-7). 

d. bazi-o (74-?); bazio, bazio (6 f ?) : * relitori-o (? 4-8); 
reiitorio Q-h~)- This makes possible the combinations 
74 8, 7 + 7,6 + 8, 64-7. 
452 n f . uesti-as (847); uestias (7 4- 7). 
4i">4 a', meidi-a (7 + 6); meidia, meidia (6 }-(>). 

d' . mengu-a (8 + 6) ; mengua (7 + 6). 

456 V. lU'-y( 7 4 7 ):Uev(6 4 7). 

457 //. mengu-a (8 -}- 7) ; mengua (7 4-7). 
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45" d'. se-a (7 - 4 - 7) ; sea, sea (6 -4- 7). 
45 9 6'. Rt-y(7 + 7 );Rcy (6 + 7). 

465 a'. 6di-o (8 -4- 7) ; odio (7 4- 7). 

d! . fornjci-o (8 -4- 7) ; fornjcio (7 -j~ 7). 

466 b' . penjtenci-a (8 -f- 7) ; penjtencia (7 -f- 7). 
472 c r . testimonj-o (8 -1-7): tcstimonjo (7 -f- 7). 
477 6'. iglesi-a (8 -4- 7) : iglesia (7 -h 7). 

479 b' . cenobi-o (8 4- 7) ; cenobio (7-4-7). 
48i a", ridi'-a (7 -+- 7) ; ridia, ridia (7 -4- 6). 

6". cntendi-a (7 4-7); entendia, entendia (7 4- 6). 

c". fari-a (7 -4- 7) ; faria, faria (7 -4- 6). 

d" . ca-y-a (7-4- 7) ; ca-ya, ca-ya (7 -4- 6). 
482 a", comi-cn (7 -4- 7) ; comien, comien (7 -4- 6). 

b r . scdi-cn (7 -4- 7) ; scdien, sedien (7 -4- 6). 

c". cadi-en (7 -4- 7) ; cadi en, cadien (74-6). 

d" . entendi-en (7 -4— 7) ; entendien, entendien (74-6). 
488 /. lazeri-o (8 -4- 6) : lazerio (74-6). 

491 a", memori-a (7 -4 8) ; memoria (7 4- 7). 

b". peremptori-a (7 4- 8) ; pcrcmptoria (7-4-7). 

c". G16ri-a (74-8); Gloria (7-4-7). 

d". ujctori-a (7 -4- 8) ; ujctoria (7 -4- 7). 

492 a", malapti-a ,(7 -4- 7) ; malaptia, malaptia (7 -4- 6). 
//'. di-a (7 -h 7) ; dia, dia (7 -4- 6). 

c". plazcnteri-a (7 -4- 7) ; plazenteria, plazenteria (7 -4- 6). 
d". conpanj-a (74-7); conpanja, companja (7 -4- 6). 
497 a' . obedi-enci-a (8 -4- 7) ; obedi-encia (7-4-7). 
f)oo d' . meiori-a (7 -4- 7) ; meioria, meioria (7 + 6). 
5o5 a", di-a (8 -4- 7) ; dia, dia (8-4-6). 

b. If Rey be read as two syllables, then we shall have for the 
first hemistich : Re-yna (84-?); Reyna, Reyna (7 -f- ?) ; 
but if Rey be read as one syllable, the first hemistich will 
give : Re-yna (7 4-?)- In any case the second hemistich 
will give: caualleri-a (?-h7); caualleria, caualleria 
(? -4- 6). -This makes possible the combinations 8 + 7, 
7 4- 7 (in two ways), 8 -h 6, 7-4-6 (in two ways). 
c". Clerezi-a (74-7); Glerezia, Glerezia (74-6). 
d" . derechun'-a (7 4- 7) ; derechuria, derechuria (74-6). 
f>o6 c'. Re-yna (84-7); Reyna, Reyna (7 + 7); or else Re-yna 
(? ~+~ ?)• ^ ee rem ark on the first hemistich of 5o5 b., above. 
d' . di-as (74-7); dias, dias (6 + 7). 
5o 7 c\ Re-y (7 -f- 6) ; Rev (6 4- 6). 
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5o8 d'. Re-y (7 -f- 7) : Rev (6 -f- 7). 

5 10 d f . ternj-ades (8 -4- 7) ; ternfades, tcrnjades (7 -4- 7). 

5 1 1 a". Mari-a (7 -f- 7) ; Maria, Maria (7 -f- 6). 
b". Messi-a (7 -f- 7) ; Mcssia, Messia (7 -f- 0). 

c. Re-ynas (8 -h ?) ; Reynas, Reynas (7 -4- ?) : mciorf-a (? -h 7) ; 
meioria, meioria (? -f- 6). This makes possible the 
following combinations 8-1-7, 8 -f- 6, 7 -4- 7, 7 -4- 6. 

d" '. dezi-a (7 -4- 7) ; dezia, dezia (7 -4- 6). 

012 rf'. di-as (7 -f- 7) : dias, dias (6 -4- 7). 

5i4 <*'• Man'-a (7 -4- 7) ; Maria, Maria (7 -h 6). 

b" . ui-a (7 -f- 7) ; uia, uia (7 + 6). 

c". querri-a (7 -h 7) ; querria, querria (7 -h 0). 

d". di-a (8 -h 7) : dia, dia (8 -f- 6). 

5 ifi b' . monesteri-o (8 -+- G) ; monesterio (7 -4- G). 

017 a', monesteri-o (8 -4- 7) : monesterio (7 -I- 7). 

5i8 b'. ple-yto (8 -4- 7) ; pleyto (7 -h 7). 

5qG a". Verce-o (7 -h 7) ; Verceo, Verceo (7 -4- G). 

//. dese-o (7 -4- 7) ; deseo, dcsco (7 -4-6). 

c". asse-o (7 -+- 7) : asseo, asseo (7 -f- 6). 

d". torne-o (7 -4- 7) ; torneo, torneo (7 -4- G). 

529 V. Glesi-a (8 -4- 7) ; Glesia (7 -+- 7). 

c r . sacrifi<;i-o (8 -h 7) ; sacrificio (7 4- 7). 
d' . mengu-a (8 + 7); mengua (7-4-7). 

530 c . Clerizi-as (7 -j- 7) ; Clerizias, Clerizias (6-1- 7). 
532 d' . Clerezi-as (7 -+- 7) ; Clerezias, Clerezias (G -4- 7). 
539 a' . malapti-a (7 -+- 7) : malaptia, malaptia (G-h 7). 

d f . podi-a (7 -f 7) ; podia, podia (6 -4-- 7). 

544 d! . di-as (7-4-7); dias, dias (G-h 7). 

545 a 1 . di-as (7 -4 - 7) ; dias, dias (G -f- 7). 
553 d! . vigili-as (8 f- 7) ; vigilias (7-4-7). 

555 //. Anani-as (7 -h 7) ; Ananias, Ananias (6 -f- 7). 

557 a. Palenci-a (7 -4- 8) ; Palencia (7 -4- 7). 

//'. pestilenci-a (7 -h- 8) ; pestilencia (7-1-7). 

c". potenci-a (G 4 8) ; potenc;ia (G -4- 7). 

d". falenci-a (7 -f- 8) ; falenoia (7 + 7). 

56o a' . soberbi-a (8 f- 6) : soberbia (7 -4- 6). 

56 2 a", sedi-a (7-* 7); sedia, sedi.i (7-4-6). 
//'. uenj-a (7 -+• 7) ; uenja, uenja (7 -4 6). 
c". yazi-a (7 f- 7): yazia, yazia (7-4 6). 
</". I'azi-a (7 r- 7); fazia, fazia (7 - 6). 

563 r'. besli-a (8 f 7) ; bestia (7 J 7). 
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566 d'. iglesi-a (8 -h 7) ; iglesia (7-1-7). 

567 a". Sapi-cnc,i-a (7 -+- 8) ; Sapi-encia (7 -+- 7). 
b". diflerenci-a (7 -I- 8") ; diflerencia (7 -I- 7). 
c". Sequenei-a (7 -h 8) ; Sequencia (7 -4-7). 
d".' Palenci-a (8 -f- 8) ; Palencia (8 -+- 7). 

568 d'. De-um (7 -+- 6) ; Deum, Deum (6 -f-6). 
578 a", ucdi-a (7 -h 7) ; uedia, uedia (7 + 6). 

b". ujuj-a (7 H- 7) ; ujuja, ujuja (7 -+- 6). 

c. sanctu-ciri-os (8 -f- ?) ; sanctu-arios (7 ■+- ?) : podi-a (? -f- 7) ; 
podia, podia (! J -f-6). This makes possible the combina- 
tions 8 -h 7, 8 -h 6, 74-7, 7 + 6. 

d". queri-a (7 -4- 7) ; queria, queria (7 -f-6). 

580 a', di-as (7 H- 7) ; dias, dias (6 + 7). 

58 1 c'. O'ri-a (8 -h 6) ; O'ria (7-4-6). 

5 9 4 c'. di-a (7 -h 6) ; dia, dia (6 -+- 6). 

595 c' '. se-as (7 -+- 7) ; seas, seas (6-4- 7). 
597 d' . pidi-a (7 -h 6) ; pidia, pidia (6-1-6). 

604 c'. ujgili-as (8 + 7); ujgilias (7 +-7). 

605 a'. If gracias be read as three syllables, we shall have confessor 

(7 -4- 7). But if gracias be read as two syllables we shall 
have confessor (6-4-7). 

606 d'. lazeri-o (8-4- 7) ; lazerio (7 -h 7). 

611 d' . iglesi-a (8 -+- 7) ; iglesia (7 + 7). 

612 d' . demonj-o (8 -4- 7) ; demonjo (7 + 7). 
616 a", fimenci-a (7 -+- 8) ; fimencia (7 -4- 7). 

b" . If muy be read as two syllables, we shall have: creenc/i-a 
(7 -f 8) ; crecnoia (7 -+- 7). But if muy be read as one syl- 
lable, we shall have : cre-enei-a (7 -h 8); cre-eneia (7 -4- 7). 
c". pestilenei-a (7 -4- 8) ; pestileneia (7 -4- 7). 
d". potenci-a (7 -4- 8) ; potencia (7 -+- 7). 
620 a' . prouerbi-o (8 -+- 6) ; prouerbio (7-4-6). 
627 a', demonj-o (8-1- 7); domonjo (7 -4- 7). 

d' . fazi-alo (8 -\- 7) ; fazialo, fazialo (7 -I- 7). 
629 a" . di-as (7 -\- 7) ; dias, dias (7 -I- 6). 

//'. foli-as (7 -f- 7) ; foh'as, folias (7-4-6). 

c" '. If iios be read as two syllables, we shall have: ti-as (7 -4-7) ; 
tias, tias (7 + 6). But if tios be read as one syllable, we 
shall have: ti-as (7 -4-6), thereby making the rime in -as. 
d". radi-as (7 -\- 7) ; radias, radias (7 -f- 6). 
63 1 </'. fallenei-a (8 -\- 7) ; fallencia (7 -f- 7). 
633 c'. ujgili-as (8-4- 7) : ujgilias (7 -4- 7). 
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634 b'. ujgili-as (8 -f- 7) ; njgilias (7 + 7). 

635 </'. domonj-o (8-4-7); demonjo (7 -f- 7). 
638 b'. mjseri-a (8 -I- 7); mjseria (7 — h- 7). 
63q a', lazeri-o (8 -I- 7) ; lazerio (7 -f 7). 

b'. abstinenci-as (8 -I- 7) ; abstinences (74-7). 

64o a", ma-cstri-as (7+7); ma-estrias, ma-estrias (7 4- 6). 

b" . cregi-as (7 -+- 7) ; crcgias, eregias (7 -f- 6). 

c". romeri-as (8 4- 7) ; romerias, romerias (8-1-6). 

d" . mongi-as (7 -f- 7) ; mongias, mongi&s (7 H- 6). 

642 d! . demonj-os (84- 7); demonjos (74- 7). 

647 c'. di-a (7 -f- 7) ; dia, dia (6 -f- 7). 

648 d' . escarnj-os (8-f- 7) ; escarnjos (7-1-7). 

65 1 d! . mjsericordi-a (8 4- 7) ; mjsericordia (74-7). 

660 c'. tapi-as (8 4- 7) ; tapias (7 -f- 7). 

661 a", sedi-a (7-f- 7) ; sedia, sedia (7 -I- 6). 
b". tenj-a (7 -+- 7) ; tenja, tenja (7 + 6). 
c" . iazi-a (7 4- 7) ; iazia, iazia (7 -1-6). 
d". tenj-a (74-7); tenja, tenja (7 + 6). 

663 a", uj-a (7 -4-7) ; uja, uja (7 -+- 6). 

b" . Muzlemj-a (74- 7) ; Muzlemja, Muzlemja (7-1-6). 

c "- g u J" a (7 H- 7) ; K u j a > g"j a (7 H- 6 )- 
d". di-a (7 4-- 7) : dia, dia (74- 6). 

664 a", se-as (74-7); seas, seas (7 4- 6). 

b. monesteri-o (8 4- ?) ; monesterio (74-?): fcrrope-as (? 4- 7) ; 
ferropeas, ferropeas (! J 4-6). This makes possible the com- 
binations 84-7,84-6,74-7, 7 4- 6. 

c". me-as (7 4~ 7) ; meas, meas (7 -+- 6). 
d" . cre-as (7 4- 7) ; creas, creas (7 4- 6). 

666 a', di-a (74-7); dia, dia (6 4 7). 

d' . monesteri-o (84- 7) ; monesterio (7 4- 7). 

667 c'. Clerizi-a (7 -+- 7) ; Clerizia, Clerizia (6 4- 7). 

668 //. concili-o (84-7); concilio (7 f- 7). 

66<) //. almexi-a (74-7); alinexia, almexia (6 4- 7). 

672 d'. di-a (746); dia, dia (6 4- 6). 

678 c. ujgili-as (8 -\- 7) ; njgilias (7 4- 7). 
d'. grari-as (8 -h 7) ; graeias (7 -+- 7). 

679 c'. inalapti-a (7 f 7); malaptia, malaptia (64-7). 
d' . memori-a (8 | 7) ; memoria (7 I 7). 

680 //. radi-o (74-7); radio, radio (6 -{ 7). 

684 a', malapti-a (7 f- 7) : malaptia, malaptia (7 \-(\). 
b". mongi-a (7 \- 7) : 'inoiigia, mnngia (7 ; 6). 



26 VERSIFICATION OF THE CUADERNA VIA 

684 c". plazentcri-a (7-4-7): plazentcria, plazentcria (7 + 6). 

d". ma-estri-a (7 ■ I- 7) ; ma-estria, ma-cstria, maestri-a (7 + 6). 

686 a! . dcmonj-o (8 4- 6) ; demonjo (7 4- 6). 

689 //. 6rdi-o (8-47); ordio (7 4- 7). 

690 a' '. dcmonj-o (8 -+- 7) ; demonjo (7 4- 7). 
d'. fe-os (7 4- 7) ; feos, feos (6-4-7). 

691 c'. demon j-o (8 -+- 6) ; demonjo (7 4-6). 
695 a', dcmonj-o (8 4- 6) ; demonjo (7 + 6). 
697 a". scntenc.i-a (7 4- 8); sentencia (7 -4- 7). 

//'. fimcnci-a (7 -4- 8) ; fimencia (7-4-7). 

c. dcmonj-o (8 -4- ?) ; demonjo (7 -f- ?) : potenci-a (? 4- 8) ; 

potcnria (?4~7). This makes possible the combinations 
8 + 8,8 + 7, 7 + 8. 7 + 7. 

d". liccnci-a (74-8); licencia (7 -+-7). 

700 b'. preci-o (8 -h 7) ; prccio (7-4-7). 

7o3 b' . gananci-a (8 -4- 7) ; ganan^ia (7-4-7). 

7o5 d' . premi-a (8 -f- 6) ; premia (7 — |— 6). 

708 a'. lurenc.i-a (8 -4- 7) ; lucencia (7-4-7). 

7i5 a. cre-a (7 -f- 7) ; crea, crea (7-4-6). 

b". se-a (7 -h 7) ; s£a, sea (7 + 6). 

c". pele-a (7 -4- 7) ; pelea, pelea (7-1-6). 

d" . corrc-a (7 -4- 7) ; correa, corrcd (7-4-6). 

718 d' . cre-as (7 4- 7) ; creas, creas (64-7). 

730 a", di-a (7-f- 7) ; dia, did (7 4- 6). 

b". alcgri-a (7 -+- 7) ; alcgria, alcgria (7 4- 6). 

c". mciori-a (7 -+- 7) ; meioria, meioria (7-4-6). 

d. preei-a (8 -4- ?) ; prccia (7 4- ?) : conpanj-a (? 4- 7) ; con- 

panja, conpanja (?4-6). This makes possible the combi- 
nations 8-1-7,8 4-6, 74-7,74-6. 

731 //. di-a (7 4- 6) ; dia, dia (6 4- 6). 

738 a", uazi-a (74-7); uazia, uazia (7 -f- 6). 

b". conpanj-a (74-7); conpanja, conpanja (7-4-6). 

c". almexi-a (7 -4- 7) ; almexia, almexia (7 -4- 6). 

d". di-a (7-47) ; dia, dia (7-4-6). 

729 a', lazcri-o (84-7): lazcrio (7 4- 7). 

735 a", alde-as (74-7): aldeas, aldeas (7 4- 6). 

b". halarc-as (74-7); halareas, halareas (7 4- 6). 

c". farrope-as (7 4~ 7) ; farropeas, farropeas (74-6). 

d". pcle-as (74-7); peleas, pelcas (74-6). 

736 a", conosconcj-a (7 4- 8) ; conoscencia (74-7). 

b. Re-y (7 -f- ?) ; Rcy (6 4- ?) : rcuercnci-a (? 4- 8) ; reuercncia 
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(?H~7)- This makes possible the combinations 7-1-8, 
7 + 7,6 + 8,6+7. 
736 c" . atenenci-a (7 + 8) ; atenencia (7 + 7). 
d" . repintenci-a (7 + 8) ; repintSncia (7 + 7). 

7 3 9 «'• ^H (7 + 7) ; R ^y ( 6 -+- 7> 

c' '. auj-a (7 + 7) ; auja, auja (6 + 7). 
741 b'. auj-alo (8 + 7) ; aujalo, aujalo (7 + 7). 
7 46 a'. Re-y (7 + 6) ; Rey (6 + 6). 
75o a", fazf-a (7 + 7) ; fazia, fazia (7 + 6). 

b" . yazi-a (7 + 7) ; yazia, yazia (7 + 6). 

c". dizi-a (7 + 7) ; dizia, dizia (7 + 6). 

d". feri'-a (7 + 7) ; feria, feria (7 + 6). 
70 1 a", sabri-a (6 + 7) ; sabria, sabria (6 + 6). 

b". aprendf-a (7 + 7) ; aprendia, aprendia (7 + 6). 

c". mj-a (7 + 7) ; mja, mja (7 + 6). 

d". If seria be read as three syllables, we shall have : foli-a 
(7 + 7) ; folia, folia (7 + 6). But if serin be read as two 
syllables, Ave shall have : foli-a (7 + 6), thereby making 
the rime in -a. 
762 a", durari-amos (7 + 8) ; durariamos, durariamos (7 + 7). 

//. en noian-amos (7 + 8); en noiariamos, en noiariamos 

(7+7)- 
c". cantari-amos (7 + 8) ; cantariamos, cantariamos (7 + 7). 

d" . diri-amos (7 + 8) : diriamos, diriamos (7 + 7). 

755 //. If we consider podiemos as a Preterit form we shall have only 

7 + 7 ; but if it be considered the Imperfect we shall have 

podi-emos (8 + 7) ; podiemos, podiemos (7 + 7). 

767 a". Veree-o (7 + 7) ; Yerceo, Vcrceo (7 + 6). 

b" . se-o (7 + 7) ; seo, seo (7 + 6). 

c" . dese-o (7 + 7) ; deseo, deseo (7 + 6). 

d. aI)i-os (7 + ?) ; aDios, aDios (6 + ?) : ue-o (? + 7) ; ueo, 

ueo (■* + 6). Tins makes possible the combinations 7 + 7, 

7 + 6,6 + 7,6 + 6. 

708 b' . serujei-o (8 + 7) ; serujcio (7 + 7). 

769 b' '. serujei-o (8 + 6) ; serujcio (7 + ()). 

c' . querri-a (7 -4- 6) ; qucrria, qucrria (6 + (>). 

76/1 a . graci-a (8 + 6) ; gracia (7 I 6). 

76;") //. licenvi-a (847); Jieeneja (7 + 7). 

c' . obedienci-a (8 + 7) ; obedicneia (7 -I- 7). 

</'. serujvi-o (8 { - 7) ; serujvio (7 + 7). 

77/i a'. Iglesi-a (8 - f 7): Iglesia (7 + 7). 
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774 d'. o(Tici-o (8-1-7) ; officio (7-4-7). 

775 c' . serufci-o (8 -+- 6) ; seruicio (7 + 6). 
777 a '• graci-as (8 -h 6) ; gracias (7 -I- 6). 

We thus have a total of 572 indeterminable verses in our 
poem, all of which, however, (except 2^, which were included 
in this list on the condition mentioned on page 11), are perfectly 
metrical} whichever way they be read. 

Morel-Fa tio, while not in favor of so doing, admits the possi- 
bility of considering forms like providencia as proparoxy tones. 
He says (Bulletin hispanique, vol. II, 1900, p. i3o): " ... la 
rime done dans /'Araucana ne pent etre que liana, ou esdriijula, a 
la rigueur, si Von considbre, ce que je n'admetspas pour ma part, 
comme proparoxytons des mots tels que providencia. " 

Stengel (Grundriss der Rom. Phil. II, part 1, pp. 18-19) 
seems to have taken the opposite position. He says. 

" Den oxytonischen uridparoxytonischen WortausgangenderFranco- 
Provenzalen gegenuber kennen die Italiener und Spanier in Ubcrein- 
stimmung mitder lateinischen Sprache den proparoxytonischen Wort- 
schluss, das archaische Latein und mit ihm teilweise auch das spatcre 
Vulgarlatein kennt denselben noch oft da, wo ihn das Schriftlatein in 
einen paroxytonischen verwandctt hat. Auchim franco -proven zalischen 
Sprachgebiete hat die proparoxy tonischc Belonung manchcrlei Spuren 
hinterlassen, welche beweisen, dass sie auch dort in vorhistorischer 
Zeit vorhanden war. Ich erinnere nur an Schreibartcn, wie aneme, 
angele, imagene im Altfranz., wie sapiencia, svperbia, luxuria im Pro- 
venz. *** Auch dcr altcre spanisebe 1 2-Silbncr kennt derartige Reihen- 
schlusse (Diez, Altr. Sprachd. S. 107, F. Wolf, StudienS. 417). " 

The passage from Diez is interesting and may be considered 
as supporting, in a way, both the position of Stengel and that of 
Morel-Fatio. It is also worthy of note that, while he admits, 
with reserve, that such forms as servicio and Jimencia are pro- 
paroxy tones, Diez considers that it is a blemish on Spanish 
poetry to permit both hemistichs in a given verse to terminate 
in such manner.- As the volume cited is somewhat rare, it may 
not be amiss lo quote the passage in full. J Stengel's reference 

1. Diez : Altr. Sprachd., Bonn, 18/46, p. 107. 

44 Auch in Spanien — urn die iibrigen Lander nur noch fliichtig zubetrach- 
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to Wolf is to note 1 on page /| 1 7 . The chief interest in this 
citation lies in the fact that Wolf himself refers to an important 
passage in the Obras postumas of the Benedictine monk Fray 
Martin Sarmiento 1 . 

The point of chief importance in this passage is the table of 
nine verse-types, and the examples that Sarmiento has chosen 
at random to prove them. He cites six hemistichs as being pro- 
paroxytone, or esdriijulo. Of these six, four are hemistichs 
ending in reverencia, Parlatorio, servicio, and femencia respec- 
tively. This shows that to Sarmiento's ear such forms, at least 
at the end of a hemistich, gave the same syllabic impression or 
effect as that produced by the forms paralitica, Ldzaro, etc. 

ten — fand er [the Alexandrine, Eingang. Das Gedicht vom Cid, aus derzweiten 
Halftc des 12. Jahrh., ringt often bar nach dieser Form, kann abor, wenn es 
auch die Pause wahrt, die regclrechte Sylbcnzahl nicht errcichen ; die rhyth- 
mische Kunst ist hier noch ganzlich in ihrer kindheit. Regelrniissig a silabas 
contadas, wie das Alcxanderlied sich ausdriickt wird der Vers erst ini folgcndcn 
Jahrhundert, allein hier tritt sogleich cine Abweichung von der franzosisch- 
provenzalischen Regel hervor, die ihren Anlass in der Natur der spanischen 
Sprache hatte : es diirfen sich zwei tonlose Sylbcn vor der Casureinfinden : 

connesco bien grammdtica \ se bien loda natura. 

Der Provenzale liess ftur dreisylbige Ausgaugc zu, die cine Zusammcnschmel- 
zung gestatten wie imFerabras justezia, gloria, bestia, Arabia ; cin Vers wie 
der des Moralisten Izarn (Choix \ . 229) 

c'anc no saupro grammdtica \ ni de letra gues fo 

gehort unter die Auswiichse. Allein die spanischen Cleriker, die sich damals 
der Poesic bemachtigt lialten, besassen so wenig rhythmisches Gehnr, dass sie 
nach Willkur beiden Vcrshiilften den gleitenden Ausgang gaben ; so Hcrceo 
(Silos 326) : 

en for a Dios servirio \ metia toda Jimencia. 

1. The firs tvoluiiie (it is, 1 believe, the only one that appeared) was published 
in Madrid in 177"), and bore as title Mcmorias para la historia de la poesia y 
poet as espanoles. The whole discussion of the Alexandrines (pp. 1 85- 192) is very 
interesting, treating us it does the question of the origin of this verse ; but, 
for our present purpose, the paragraphs \Z&-!\\u (pp. i8n,-it)o) will suffice. 

After quoting the first two eoplas of La \ ida dc Santo Domingo de Silos, 
Sarmiento, /. r. says : 

*' 4^8 A este tenor, y en quartctas dc quatro consonaiiles, prosigue hasla 
acabar ; y son en lodas selecienlas se tenia y siotc quartclas semej antes. De 
todas ellas entresaque nueve pies diversos [Sarmiento uses the word pies to 
indicate a whole rr/so], para con cllos hacer analysis dc la natural medida que 
dehen tenor. Citare la* (piartelas en d«mde se hallan. Pondre los pies intercisos, 
dividiendo eada medio pie con una*; y asi se podrii cotejar el numcro de 
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Two other points of interest are that Sarmiento considers Hey to 
be monosyllabic at the end of a hemistich, and that he considers 
the termination of Berceo to he dissyllabic under the same cir- 
cumstances. These two forms will be treated at greater length 
• in pages 88-o3 ; and 60 6'i and 101-1 10 respectively. 

To conclude the discussion of these forms (which may be 
called proparoxy tones or paroxy tones, according to the point of 
view we shall find most to our liking) we shall examine a 
passage from Juan Diaz Rengifo's Arte poetica espaiiola*. Rengifo 
seems best to have realized the two aspects of the case and the 
difficulty of reaching any definite conclusion in the matter. In 

sylabas del medio pie primero, con las del segundo, y por consiguicnte se 
sabra el numcro dc las sylabas del verso entero. V. g. 

; /*g6 Servid al Criador * de ioda voluntad = 6 con 6. 

4oa Eran de su salud* todos desfiuzados -.—. 6 con 7. 

736 Nin lemieron al Rey y * nil dieron reverencia ■= . 6 con 8. 

496 Aved unos con otros*amor & caridad = .... 7 con 6. 

^ ( 707 Yo Gonzalo por nomne,* clamado de Berceo = 7 con 7. 

447 Mando todos los Monges * venir al Parhtorio = 7 con 8. 

58 1 De otra paralitica,* vos queremos contar = ... 8 con 6. 

319 De la soror de Lazaro,* era much embidiosa = 8 con 7. 

\ 3 f?6 En fer a Dios servicio * metie toda femencia -- 8 con 8. 

439 En esta labia se conoce que el pie quinto, Yo Gonzalo, &c. cuyos dos 
medios-pies son siete con siete sylabas, 6 de catorce todo entero, es el mas 
natural ; pues resulta de la mis ma combinacion que los pies de doce, y diez y 
seis sylabas, solo tienen una combinacion. Los de trece y de quince, ticnen 
dos; y es especialidad del de catorce, que tenga tres. A esto se ailade que 
Berceo usa infinitas veces del pie de catorce sylabas, y en particular del intcr- 
ciso, en siete con siete sylabas, largas las penultimas. 

440 De esta analysis se deduce, que el verso de Berceo es naturalmente de 
catorce sylabas, y no de trece, como ban dicho algunos. Tambien se deduce 
que si los Franceses, 6 versos Alexandrinos, no tienen las nuevc diferencias dc 
medidas propuestas, no son los mismos que los de Berceo, ni estc tomo de 
ellos semejante metro ". 

1. According to Brunet's Manuel du libraire, Ihe first edition of this work 
was that of Salamanca. 1692. Another edilion, under the name Rencifo 
appeared in Madrid i6o5-6. Still another edition appeared (Brunei does not 
say where) in i644- The edition I have used is the one published without 
date at Barcelona. This edition was greatly augmented by Joseph Vicons, 
and the licence and the tassa bear the dales 173 'i and 172G respectively. 
Still, as the dedication by Vicens, and the approbation of his edition both bear 
the date 1703, it is probable that the copy I have used is at least a second 
edition of the augmented version by Vicens. 
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his chapter xvij, De la syneresys (p. 25), after mentioning 
several other cases in which synaeresis occurs, he says: « 6 
tjuando [el acento] esta en la ante penult i ma y y despues se siguen las 
dos vacates, como en Gloria, Notario; entonces ambas valen por 
una. » This would be in harmony with the opinion of Morel- 
Fatio ; but a few lines further on Rengifo tells us to read the 
chapter on esdriijulo forms \ This chapter is not only interesting 
but very important ; it belongs furthermore, to the original 



i. Rengifo, Op. cit., pp. 375-377. 

" Dudase, si son Esdruxulos los que tienen cstas tcrminaciones con el Accento 
en la primera vocal. 

Abria. Aria. Enia. Inia. Oria. 



Acia. 


Ardia. 


Erea. 


India 


Ornia, 


Adia. 


Arria. 


Eria. 


Intia. 


Osio. 


Adria. 


Asia. 


Esia. 


Iria. 


Vvia. 


Agia. 


Avia. 


Estia. 


Istia. 


Vcia. 


Alia. 


Ebia. 


Evia. 


Ivia. 


Vdio. 


A mi a 


Ecia. 


lcia. 


Ocia. 


Vncia, 


Ancia. 


Edia. 


Idria. 


Olia. 


Vria. 


Andia. 


Egia. 


Idia. 


Onio. 




Andria. 


Emio. 


lgia. 


Onia. 




Ania. 


Encia. 


Ilia. 


Oquio. 




Apia. 


"Endia. 


Incia. 


Orcia. 





Parece que no lo son. Porque el uso que lenemos dellos no cs dc Pocsia 
Esdruxula, sino de la ordinaria, que cor re en Espafia la qual acaba todos sus 
versos (sacando los agudos) en dicciones, que liencn el Accento en la sylaba 
pen ultima, y acabalos en eslas, luego estas no son de Esdruxulos. Y que estas 
terminaciones sean de dos sylabas y no de tres; siguese de la regla, que 
diximos en el capilulo 27 [read 17] de la Synercsi. Porque alii diximos, que 
se contraian las dos vocales ultimas, y que ambas no hacian sino una silaba. 

Por otra parte, para que scan verdaderamente Esdruxulos, hacc el scr cada 
una de aquellas vocales perfecta sylaba. Porque si la sylaba es una vocal, que 
suena por si, no menos suena la i, en.Prudencia, que en Dialectica, solo esta 
la diferencia en la Consonante, que aqui se afiade, no en el sonido de las 
vocales. Demas desto, quien dira que inuchas destas dicciones no son las 
mismas en Romance, y que no tienen la misma pronunciacion, que en el 
Latin ? Luego si en el Latin de aquella vocal penultima se hace una sylaba, y 
lodos los Poetas Latinos la cuentan por tal, tambicn se hara sylaba en Romance. 
Si dices, que ha dc haver alguna Consonante entre las vocales : no vale el argu- 
mento. Porque entre la antepeiiultima y peiiulliina es la misma razon, y en 
muchas dicciones, como en Euro, Eoh, Uceano, &c. no ay Consonantes, y son 
con todo csso dicciones muy buenas para Esdruxulos. Pues decir, que /V»- 
dencia, Conslancia, Antonio, &c. se pronuncian en Romance de diferente 
inanera, que en Latin, tambieu cs i'also, como sc vc manifieslameiitc por la 
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author Rengifo, and not to Vicens. In it we see that Rengifo 
not only recognizes the difficulty of reaching any one opinion in 
the matter that excludes all other opinions, hut admits that these 
forms may stand as proparoxy tones and as paroxytones, both 
in the interior and at the end of the verse. 

In our poem we find verses that justify to a certain extent the 
position taken by Rengifo. In 38 c. euanyelios; in 56 a. Antonjo ; 
and in 175 b. peccunja the ending counts for but one syllable. 
On the other hand, in 553 b. cirios ; and in 567 d. Gloria the 
ending counts for two syllables. If the emendation suggested for 
6o5 a. be accepted, the word Gracias would be a proparoxy tone 
or a paroxytone according as one read confessor or confessor at 
the end of the hemistich 1 . 

If the poets have this liberty in the body of the verse, it 

pronunciacion de los que bien pronuncian : luego eslas terminaciones son dc 
trcs sylabas, y muy proprias dc Esdruxulos. 

Gomo ningun Autor ha escrito dcsta materia, y los versos Esdruxulos, que 
hasta ahora sc han estampado en nucstra lengua, sean tan pocos, no pucdo 
alegar a nadie en pro, ni en contra. Solo digo, que he comunicado esta duda 
con horn bres de los mas eruditos, y mayores Poetas, que ay en Espafia, y a 
todos les ha parecido que los Consonantes desle genero, son Esdruxulos con 
todo rigor. Y uno, que se inclinava algo mas a que no lo fuessen, no hablava 
consequentemente. Porque admitia por buenos Esdruxulos a Ethcreo, Tartareo 
y no a Prudencia, Audacia, siendo la misma razon dc los unos, que de los 
otros. Pues en el metro ordinario, quando usamos a Ethereo y a Tartareo, de 
la misma manera encontraremos aquellas dos letras, que quado usamos a 
Prudencia, y a Audacia, &c. Esto mi«mo insinua Antonio de Tempo Autor 
Italiano, quando trata.de la Synalepha. y dice, que en el ltaliano vulgar, 
aquellas dos vocales muchas veces se contraen, y hacen una cierta maera [sic] de 
diphtongo, al modo que nosotros las encontraremos. Mas porque estosterminos 
de suyo no son tan sonoros, y numerosos, devria el poeta usarlos con modera- 
cion, y meterlos entrc otros, que lleven mcjor sonido, numcro, y corriente. 

A las razones, que traximos por la par^e contraria, respondo, que el uso ya 
rccibido ccrca destas dicciones es, que pucdan cntrar en los versos ordinarios, 
haciendose de las dos vocales una manera do diphthongo, como dixo Tempos 
[referred to above as Tompo], como se hacen en Latin en deinde, y en omneis, 
y en otras dicciones: aunque cada una de aquellas vocales sean en si vocal, y 
suene, como tal ; y algunas veces haga sylaba distincta de la que hace la vocal, 
que esta cabe ella Yconcedo que la mala pronunciacion de algunos ha hecho, 
que parezca, que se passa por la vocal, que esta antes de la ultima sylaba, como 
si fuesse Gonsonante, como passan algunos por la 1, quando en el Latin pro- 
nuncian a tenhia. " 

1. For further proof see Rodriguez Marin, Barahunade Solo, Madrid, kjo3, 
pp. 4o6-4io. 



(iKNERAL AND SYLLABIC STRUCTURE 33 

would seem but logical to admit that they have it at the end of 
it: in that case these verses remain, as I have named them, 
indeterminable. 

So much for those incleterminables which may be cither 
proparoxy tones or paroxy tones. We now come to the indeter- 
minables that are paroxy tones or oxy tones. Rengifo and Vicens 
tell us, and the examples cited bear them out, that in such forms 
as alegria and deseo the termination, counting sometimes as two 
syllables and sometimes, as one, makes them sometimes paroxy- 
tones and sometimes oxy tones 1 . The statements of Rengifo and 
Vicens concern the use of these forms in the body of the verse. 
Hanssen has felt that such forms as these tended to count as two 
syllables when placed at the end of the verse. In support of his 
feeling he has cited two Spanish authorities, one a modern and 
the other a seventeenth century writer 2 . The modern writer is 
Eduardo Benot, and the passage cited by Hanssen is the chapter 
on Terminaciones en ai, ais eon acento en la a 3 . Benot gives 
numerous examples in which he considers that the endings ai 
and ais count as two syllables in the assonance. In the following 



i. Rengifo, Op. cit., p a5. 

« La Syncresis cs una junta dc dos vocales dentro de una misma diccion : 
las quales ambas no hazen sino una syjaba, conio ; Dios, Glorioso. Aim, 
Deydad, Frnde.ncia % y las que ticnen /, o 1 , antes de E % como Cielo, Tierra, 
\ ienlo, Cucrda, Fucgo, Muerle. Alvares cap. 3. de los atributos del verso: 

Syllaba de gemina facta nna % Svneresis eslo. 

Destas diccionos ay muchas en nuestra Icngua ; pero no en todas sc haze 
esta figura : porquc epiando en la primcra delas dos vocales, que se encuentran 
so pone ol nrrrntn, amhns ticnen fucrza do vocales, como en estas, Alegria, 
deseo : y ami estas, y olras scmcjanles, alguuas veces inuchos Poetas dc priinera 
magnilud eomctcn dicha figura, haziendo no mas que una sylaba, como en la 
primera Acndemia de la segtmda parte de Federico* en esle verso dc ouzo sylabas: 
Ai templa sus deseos el desengano. Y en eslo Quebrado de qoalrb sylabas, que 
se lialla en el cap. 30. dc los Yillancicos: ICmbia luego: y en otras muchas 
partes ». X icons tells us that the passage « Aun y Deydad — Syneresis e^to. », 
and the one « y aim estas — otras muchas paries », are due to him and not 
to the original author. 

a. Hanssen; Metrische Studien :a Aljunxo und lierceo, Valparaiso, iqo3, 
p 3o. 

3. lie not f l > nts<nlia Castcllana, vol. ij. pp. i38-i'|3. The work ap|>ca r rd 
in Madrid without dale The prologue. howewr, giws the dale of i«S<|i us 
the >car in which it was written. The work consists of three \olumes. 

Fit /.•(■! m\i i». — Versification of the (Inadtrnn Via. 3 
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cliaptcr Tie takes the same view with regard to the endings 6i. 
ois. But for all his disserting he does not seem to he ahle to 
reach a definite conclusion that will support or harmonize 
absolutely with his own feeling, for be says (p. 1A2): « Por 
habil que sen el lector, no piiede hacer olvidar que, especialmentc 
aljin de verso, las ternunaciones ai, ais, deben (o por lo menos 
pueden) ser disilabas ;... » And immediately after saying that 
these endings must, or at least may be dissyllabic, Benot admits 
that a great number of excellent poets' (and among them 
Moratin and Breton de los Herreros) do not agree with him. 
More interesting and more convincing are the examples cited by 
Benot on page i53. He is here discussing the syllabic value of 
such forms as rcy, grey. Hanssen refers to the citation of (jrey 
as dissyllabic at the end of a verse, in harmony with his own 
feeling in the matter, but seems to have missed the citation, a 
few lines previous, of the word rey, which is monosyllabic at 
the end of a verse. These examples given by Benot seem to me 
incontrovertible. In the cuaderna via no conclusion can be 
reached, since the hemistich may be acute or grave, as well as 
esdrujulo. The form rey, as cited from the works of the Duque 
de Rivas, stands in an assonance in e; and the form grey, as 
cited from the works of Juan Gualberto Gonzalez, can only be 
dissyllabic at the end of a verse, for it stands in a poem of grave 
or paroxy tonic hendecasyllables (endecasilabos llanos). 

The other citation to which Hanssen refers in support of his 
feeling that these forms are dissyllabic at the end of a verse is 
from Francisco Cascales. Only partially does it support Hanssen. 
Cascales himself agrees with Hanssen, but his very assertion 
is made against others who do not consider that these forms are 
dissyllabic at the end of the verse ' . 

For the reasons given above, the verses that end in the 
various forms mentioned (pp. 10- 11) have been called indeter- 



1. Francisco Cascales : Tablas poeticas, Murcia 1617 (Vinaza, Biblioteca, 
col. 9^1, p/12) ; « En nuestra lengua Castellana ay muchas contractiones, que 
es casi lo misrao, porque la contraction comprehende tambien d<5s vocales en 
vna, no es totalmente lo raismo, porque algunas vezes no las contrae, y en el 
fin del verso nunca. Estas contractiones llama el griego synereses, como ai, ei. 
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minable. Further discussion of these forms (whether in the 
interior of a verse or at its end) will be found in later chapters 1 . 



II. — Accentual Structure. 

We have so far examined only the general and syllabic struc- 
ture of the cuaderna via. It is now time to look at the accentual 
structure of this kind of poetry. As has already been said, in 
the statement of the number of syllables in a hemistich, there is 
& fixed accent on the sixth syllable of each hemistich. Is this the 
only accent ? and must the verse be read in a monotone until 
that syllable be reached? or are there other accents? If so, where 
do they fall ? and is their position fixed, like that of the accent 
on the sixth syllable? or is the poet free to put the other accent 
or accents where he will? and even occasionally to omit them 
entirely ? 

Bello, in the second part of his treatise on metrics 2 , gives the 
general conditions of accent and classifies the various words that 
have, in addition to their principal accent, a secondary accent, 
which, from the standpoint of versification may be considered, 
or rather is considered by many, as a principal verse-accent, 
while others contend that such a secondary word-accent cannot 
form anything but a secondary verse-accent. 

Those who make this latter claim, maintain also that many 
words that have only one accent, and hence what may well be 
called a principal u>o/v/-accent, have only a secondary verse- 
accent. On the other hand, the former class insist that every 



o*\ ie, to, eo y Ai, lie, ea, ae. oe Si aduirtieran estas rcglillas algunos, no 

defendieran Mi tampoco defcndieran scr verso con final agudo aqucl, 

o otros como el : 

La humana, y diuina ley. 

Dicen que este verso acaba en acento agudo, y cs falso : porque no hay con- 
traction en reinatc dc verso, como queda dicho. » 

i. Vide chap, iv, pp. 60-93, and App., pp. 101-110. 

2. licllo, Ofn'isruhts yrainaticalrs, I : Ortologia — Arte metrica, Madrid, 
1890 (Col. dt ' Escril. Cast.) pp. i53-i64- 
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principal word-accent and every secondary word-accent becomes 
a principal verse-accent. But such claims as either of these lead 
to the classification of verses, according to rhythm, into troc haic, 
iambic, dacty lic, anapaestic e tc., as Bello has shown 1 . Still this 
classification, while in a *en*e convenient, leads to difficulty if 
one attempt to apply it strictly, and thus it is that Bello. imme- 
diately after setting up his five characteristic rhythms, finds it 
necessary to say *. 

" Pero los %ersos no se con for man siempre a los tipos ritmicos de 
que acabo de dar ejemplos. Dificultosisirno hubiera sido continuar 
en una com|>osicion algo Iarga la alternatha precisa de acentuadas e 
inacentuadas que constitute los rilmos trocaico y yambico: y, lo que 
es peor, esa misma alternativa. al cabo de pocas lineas, se nos haria 
insoportablemente monotona y fastidiosa. De aqui es que en los 
versos trocaicos > yambicos que no pasan de ocho silabas y que no 
sc destinan a I canto, no se sometc el [>oeta a la necesidad de otro 
acento que el dc la clausula final, y acentiia las otras como quiere 3 ; 
de que rcsultan unas voces acentos ritmicos, esto es, co&ocados en las 
silabas irnpares dc los versos trocaicos y en las silabas pares de los 
yambicos, y otras veccs acentos accidentales 6 antirritmicos, esto es, 
colocados en los parajes del verso que no piden acento. Por ejemplo : 

Salicndo del colmenar, 
dijo al cuclillo la abeja : 
Calla, porque no me deja 
tu ingrata voz trabajar. 

No hay ave tan fastidiosa 
en cl cantar como tii : 
cucii, cucii, y mas cucii, 
y siemprc una misma cosa. 

Kn estas dos estrofas de versos trocaicos, no hay mas acentos 
ritmicos, bien caractcrizados, que los de las clausulas finales, y los de 
las dicciones dijo, calla y misma. 



i. Of*, rii. pp. 37i-»85. 

a. Of), fit. pp. 377-278. 

A. liollo uhoh tlio word rhinmln in the sense of ' foot', and avoids pie because 
pir, Iihh in addition the meaning 'verse', so that a sonnet is said to consist of 
fourteen fries. 
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Facil es yer que los versos en que no se pide m<4s acento que el de 
la clausula final, notienen apariencia alguna dc ritmo, si se considcra 
cada uno de por si. Para que se perciba ritmo, es necesario oir una 
serie de versos, porque solo entonces se hace sentir la recurrencia de 
un acento a espacios iguales de tiempo". 

As I did not care to make a classification that would imme- 
diately have to be destroyed, it has seemed best not to make any 
discussion of feet or rhythm in that particular sense. We shall 
find that rhythm exists in the cuaderna via (in accord with the 
last paragraph just quoted), and it will be doubly noticeable 
inasmuch as the verse, instead of being simple, is a compound 
of two hemistichs each having the metrical accent in the same 
position : /. e. the sixth syllable. An examination of the poem 
under consideration will, I believe, prove that this accent on 
the sixth syllable of each hemistich is the only fixed accent in this 
kind of poetry and hence the only metrical accent. But if it were 
the only accent of any kind permitted in the verse it would soon 
become quite as monotonous as a constantly recurring trochee, 
iambus, dactyl or anapaest. I believe, too, that the cuaderna via 
has always been thought so monotonous a kind of poetry 
simply because it has not been realized how much variation was 
permitted to the poet by a free use of subordinate unmet rical 
accent. These subordinate unmetrical accents may perhaps better 
be called rhetorical accents. Let us not forget, also, that in spite 
of the liberty that the poets enjoyed, this poetry was meant to 
be sung, although Bello, in the passage just cited, v\ould deny 
this liberty absolutely for poetry that is intended for singing 1 . 

To begin, then, with the analysis of the various schemes 2 of 
accent that the poet might use, we have the verse with no other 
accent than the metrical accent on the sixth syllable. In the 
next place there is the possibility of one rhetorical accent in 
addition to the metrical accent and as it may fall on any of the 
five preceding syllables we shall have the schemes: 1-6 ; 2-6; 

1. llanssen, Zur Lateinisrhen und Romanisrhcn Metrik, Valparaiso, 1901, 
j>|>. a5-3o roughly roaches ttie same conclusion about the fixed and free 
accents, although he treats only en passant the alexandrine. 

2. The figures indicate the number of the syllable on which a given accent falls. 
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3-6 ; 4-6 ; and 5-6. Next there is the possibility of two rhetorical 
accents beside the metrical accent. From these we may get the 
following schemes : 1-2-6; 1-3-6; 1-4-6; 1-5-6; 2-3-6; 2-4-6; 
2-5-6; 3-4-6 ; 3-5-6 ; 4-5-6. There may also be three rhetorical 
accents in addition to the metrical accent, and in these cases we 
may have the schemes: 1-2-3-6; 1-2-4-6; 1-2-5-6; 1-3-4-6; 
1-3-5-6; 1-4-5-6; 2-3-4-6; 2-3-5-6; 2-4-5-6; 3-4-5-6. This 
makes in all twenty six possible variations of accent *. The 
following hemistichs will exemplify these variations. 

1. 10 d! . que se marauillaua... (6.) 

2. \od'. ... toda la uezindat. ( I_ 6) 

3. 3 b" . ... meter uos en carrera; ( 2 ~6) 

4. 1 a 7 . En el nonbre del Padre... (3-6-) 

5. 1 4 d . que ala bestia muda (4-6-) 

6. 27 b' . los que dela \ey uieio... (5-6.) 

7. i[\d'. ... se bien que es verdat, (1-2-6.) 

8. 2 a'. Qmero fer vna prosa... ( 1-3-6.) 

9. 16 c" . ... quan do quena comer, (i-4-6.) 

10. 3o b' . d/xo que pastor era... (i-5-6.) 

11. i5 b" . ... ujn/a tan alliriado, (2-3-6.) 

12. life". ... au/alis poco grado ; (2-4-6.) 
i3. 2 d". ... un vaso de bon vino 2 (2-5-6.) 
i4. 1 c" • ... que egual dellos posa, (3-4-6.) 
t5. 16 a'. Sy oya razon buena... (3-5-6.) 

16. 69 a '. Por que fazia mal tiempo... (4-5-6.) 

17. 20 //. tan bien non lo faria... ( 1-2-3-6.) 

18. 18 c". ... el non au/a ardura 3 , (i-2-4-6.) 

1. I have intentionally omitted the possibilities of four or of five rhetorical 
accents although it is not certain that they should be omitted. For instance, 
it does not require a very violent effort of the imagination to make one sec five 
accents (four rhetorical and the metrical) in 55 d', which would then read 

qua\ non dine nul omne, 
instead of having four accents only, as given below under type twenty-five. 

2. A still better example of this type would be the emendation to 

9 c . ca \aego anst priso.. . 

3. Or better, perhaps, the hemistich 

05 (V do omnes non morauan. 
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19. 48 a". ... e\ mucho meior era, 

20. 16 d' . sj fazm qu? se quiere 

21. 109 h' . yo la u/, asy uea 

22. i3 b' . non lo quena ei todo... 

23. 20 d" . ... au/an m«y grant sauor. 

24. 4o c'. f&zia D/os por el mucho... 
20. 55 d'. qual non divie nwl omne... 
26. 1 32 d'. escusar non vos puedo... 



Naturally these variations do not occur with equal frequency, 
but the fact that all twenty-six of them are to be found in about 
the first sixth of the poem (actually in the first liicoplas) would 
seem to indicate that none of them can justly be relegated to 
the category of sporadic cases, and that any and all of them 
may recur without effort on the part of the poet. As a matter of 
fact it will be noticed that twenty-four of these variations oc- 
curred in less than 69 coplas, since the highest figure used up to 
that point is for type 16 which is found in copla 69 a. This 
means that virtually all the types occur in the first eleventh of 
the poem. 

When we consider that each hemistich is independent and 
that the first hemistich, with any one of these twenty-six varia- 
tions, may be combined with a second hemistich which in its 
turn may have any one of the twenty-six variations, it becomes 
evident that the possibilities of verse variation will mount to the 
number of 676. This means that the poet was practically 
unhampered in the matter of rhetorical rhythm ; that this kind 
of poetry depends for its metrical rhythm upon the regular 
recurrence of the metrical accent on the sixth syllable of each 
hemistich : and that it is saved from the monotony that would 
be inevitable, even with so few metrical accents as these, by the 
virtually unlimited number of variations that the poet had at his 
command in the disposition of these so-called secondary, unmet- 
rical, or rhetorical accents 1 . 

1. A similar analysis of the Old French and Classic French Alexandrine is 
to be found in Korting; Encyldopacdiv u. Mvth(nloUnjic tlrr liomtmisrhnt PhUo- 
logie, vol. Ill, pp. 386-389.' 



Chapter II. — Hiatus and Synaloepha. 

The Poema del Cid admits both synaloepha and hiatus side 
by side 1 . The same is true of popular poetry and, according to 
Encina 2 and Nebrija 3 , of both the arte real and the arte mayor. 

The description of the cuaderna via y as given by the author of 
the Libro de Alexandre, calls our attention to the fundamental 



i. This statement is based on a private interview with Sr. D. Ramon 
Menendez Pidal. Federico Hanssen (Sobre el Hiato en la antigua versijicacion 
castellana, Santiago de Chile, 1896) lays down the following thesis (on page 3), 
which he attempts to prove : 

•• La primitiva versificacion castellana, que aparece en el Poema del Cid, en 
las obras de Gonzalo, i en otros monumentos de poesia arcaica, admitia el 
hiato sin restriccion ninguna i no permitia contraer la vocal final de una 
palabra con la inicial de otra. Esa contraccion, que llamamos sinalefa, laintro- 
dujeron por primera vez los que imitaron a los trovadores limosines i Portu- 
gueses. " 

In this statement there is a confusion concerning the fundamental principles 
of the various kinds of versification of the Poema del Cid, of Gonzalo de 
Berceo, and of the other archaic poetic monuments. 

2. Anlologia de Poetas liricos castcllanos : Menendez y Pclayo, tomo V, p. 4i. 
" Dixe que podian a las veses llevar mas o menos silabas los pies: entiendesc 
aquello en canlidad o contando cada una por si : mas en el valor o pronun- 
ciacion ni son mas ni menos. Puedcn ser mas en quantidad quando vna dicion 
acaba en vocal e la otra que sigue tambien en el mesmo pie comienca en vocal, 
que aunque son dos silabas no valen sino por vna ni tardamos mas tiempo en 
pronunciar ambas que vna. assi como dize Juan de mena : Paro nuestra vida 
vfana. Auemos tanbien de mirar que quando entre la una vocal e la otra 
estuviese la h. que es aspiracion : entonces a las vezes acontece que passan por 
dos 6 a las vezes por una e juzgarlo hemos segun el comun uso de hablar 6 
segun viesemos que el pie lo requiere : e esto tambien aura lugar en las dos 
vocales sin aspiracion. " 

3. Antologia.de Poetas liricos caste llanos : Menendez y Pelayo, tomo V, 
pp. 60-61. 

•' Acontece muchas vezes: que cuando alguna palabra acaba en vocal e si 
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difference between the cuaderna via and all the other forms of 
poetry then extant 1 . Lib. de Alej. 2 (Ed. Janer: Riv. 57, p. 1^7): 

se sigue otra que comienza esso mesmo en vocal: echamos fuera la primera 
deltas como Juan de mena en er labirintho. 

Hasta que al tiempo dc agora vengamos. 

Dcspues de que e le siguiesse. a. i. echamos la. e. pronunciando en esta 
man era. 

Hasta qaal tiempo de agora vengamos. 

A esta figura los griegos Ham an sinalepha. los latinos compression, nosotros 
podcmosla 11a mar ahogamiento de vocales. Los griegos ni escriven ni pronuncian 
la vocal que echan fuera assi en verso como en prosa. Nuestra lengua esso 
mesmo con la griega assi en verso como en prosa a las vezes escrive e pro- 
nuncia aquella vocal : aunque se siga otra vocal, como Juan dc mena. 
Al gran rey de espaha al cesar novelo. 

Despues de. a. siguesc otra. a. pero no tenemos necesidad de echar fuera 
la primera deltas. E si en prosa dixesses: tu eres mi amigo: ni echamos fuera 
la. u. ni la. i. aunque se siguicron. e. a. vocales. A las vezes ni escrivimos ni 
pronunciamos aquella vocal como Juan de mena. 

Despues quel pintor del mundo. 
Por dezir. 

Dcspues que el pintor de el mundo. 

A las vezes escrivimos la a. : e no la pronunciamos como el mesmo autor en 
el verso siguiente 

Para nuestra vida ufana. 

Callamos la: a. e dezimos 

Para nuestra vidufana. 

E esto no solamente en la necesidad del verso : mas aun en la oracion suelta. 
Como si escriviesses. nuestro amigo esta aqui. puedeslo pronunciar como se 
escrive. e por esta figura puedeslo pronunciar en esta manera nuestramigo staqui. " 

It will be noticed that Nebrija makes a confusion between synaloepha and 
contraction, as the poetas de clerecia understood those terms. Gf. chap, m, 
pp. /|8-5a. 

1. Bello: Ortologia — Arte metrica, Madrid, 1890, pp. 298-800; makes a 
confusion between the ordinary Alexandrine and that used by the poetas de 
clerecia. He says : 

44 El alejandrino dc los antiguos poetas castellanos no era un verso simple, 
sino compucsto de dos versos heptasilabos de ritmo yambico. 

Vol via la cabcza | e estabalos catando. 
Vio puertas abiertas | < ; uzos sin cannados, 
alcandaras vacias | sin pieles o. sin mantos, etc. 

(Pocma del Cid.) 
En el nomne de Dios | que fizo tod a cosa, 
ij de don Jcsu Cristo | fijo de la GLoriosa. 

(Berceo.) 
En efecto, la soparacion entrc los kemistiquios o milades de verso, no tenia 
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M ester trago fermoso, non es de ioglaria, 1 
Mesler es sen peccado, ca es de clerezia, 
Fablar curso rimado per la quaderna uia 
A sillauas cuistadas, ca es grant rnaestria. 



las propicdades de la ccsura, sino de la pausa; piies no vemos que fuese alii 
permitida la sinalefa, y por el contrario, lo era el hiato: 

En esta romeria | habemos un buen prado. 

(Bcrceo.) 

Y ademas, el primer hcmistiquio podia ser indiferentemcnte agudo, grave, 
6 esdrujulo: 

Mucho canto mejor | cl varon lsaia. 

Estrclla de los mares \ gu'iona dcseada. 

El fruto de los arbores | era dulz c sabrido. 

Los modernos han querido dar unidad a este verso evitando el hiato entre 
los dos hcmistiquios. Asi esta escrito el bello poem a de D. Salvador Bermudez 
de Castro, A Toledo: 

I Envucltos los cabellos en consagrada hiedra," 
J los vientos de los siglos descanso y paz te den ; 

duerme. Toledo, duerme, y en tu almohada de piedr^ 
I reclina descuidada tu polvorosa sien. / 

La colocacion de las rimas da tambien un viso de unidad a los versos; pero 
los dos heptasilabos no tienen bastante conexion entre si, coma se ve por la 
ausencia de toda sinalefa entre alios, y por la equivalcncia del final esdrujulo 
al grave al fin del primero : 

Aun cbrios de la ultima risue # fia bacanal. 
Triunfantc, cual las aguilas de su blason, vol via. 

D. Fernando de Velarde se acerca mas a la unidad, haciendo constantomente 
grave eff primer heptasilabo : v 

Mon tanas, es muy triste, muy triste contemplarosA 

del viento y de las olas rugientes -a I fragor ; \ 

montanas, es muy triste, muy triste abandonaros, \ 

dejando en esos valles afectos; ay! tan caros, I 

dejando entre vosotras perdido tanto amor. " / 

It will be noticed that in every one of these passages, except those from 
Berceo, synaloepha occurs. This important difference in the various Alexandrines 
that he examined failed to strike the attention of the learned Chilean. 

i. This indicates very plainly that the mester de joglaria was already very 
well known when our author was writing and hence cannot be considered as 
posterior to the cuaderna via, although that is the conclusion one would reach 
from the last sentence of Hanssen's thesis Sobre el fuato p. 3 {cf. our citation 
of it, p. /|o). 
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If there had not heen a very marked habit of carelessly 
counting the syllables, the authors of the cuaderna via would 
not have piqued themselves so much on counting the syllables 
correctly in their own poems. So then, it would seem to have 
been entirely within the principles of versification that these 
authors haj j set up- far tlion^plvfts never to ar hn,it tl»A symln^plio. 1 
nrul^jfl rpq njre always the hiatus, and, consequently f to count 
ev ery syllable that is written. In making this statement I do not 
rely entirely upon the aforesaid definition *. I was led to that 
belief by the constitution of the text of the Vida de Santo 
Domint/o tie Silos, wherein, after, trying several unsatisfactory 
theories. I decided to apply that of an obligatory hiatus^ The 
justification of such a procedure is rather negative than positive. 
Having rigorously applied the theory of an obligatory hiatus to 
the text of the whole poem, we find only the following cases of 
imperfect hemistich. I cite always the full verse and put an aste- 
risk before the imperfect first or after the imperfect second 
hemistich. It must be remembered, too, that in the text as 
constituted there are no emendations due to the editor. 
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* ca luego ansi prendio como de buen cimiento, 
mostraua contra ellos toda Iminjldat,* 

* leuaron lo ala iglesia, a Dios lo oflrecieron. 

* El Obispo de la tierra oyo deste buen Christiano,* 
Canto la sancta injssa el sacerdote nouicio,* 

el oro margarita quando fue euangelistero,* 

* sy en mj peccare otri, tenio sere rulpado ; 

[>or amor (pie pod lessen guardarse de todo uicio,* 

*Murhos son los padres que fizieron tal ujda, 

*el todo esti lazerio uon lo preeiaua uada. 

*quelos reliriesse, rerrassc lis el camjno.* 

>iseo enesta uida mi auo e medio,* 

sauet que pooo uirio ouo eneste romedio.* 



I. This is true whether we agree with Juan del Kncina and the modern 
school in considering the svmdocpha as a rapid pronunciation of the two \owols 
in contact, or agree with Nehrija in considering it as a total loss, in pronun- 
ciation, of the first of the two \owclv (X |». $o, notes n and 3. 

a. In fact this passage did not occur to me until the text was wholly consti- 
tuted on the theorv of an obligatory hiatus. 
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io3d. *plazc me yr ala casa enna qual ella posa. 

loSd. *suffrio eneste comedio muchas aduersidades. 

1 1 4 c. * por tal omne como cstc seer tan apartado, 

126 c. *contienda queli nascjo al precioso baron, 

137 a. Tus abuelos fizieron csto sancto hospital,* 

i4o 6. *sy otri te lo conseia, ores mal conseiado; 

\l\\ a. Senor bien te conseio que nada non ende prendas,* 

161 c. fara mal ala casa non temera el peccado,* 

172 6. dauan li todos tanto como menester auia,* 

i85cf. *do sierua al que nascjo de la Uirgen Maria. 

189 a. *Todo esti mcnoscabo, esta tan grant falencja, 

191 c. auia pesar e cuita deste mal tan sobrancano,* 

195 c. * tuelli deste monesterio esta tribulation, 

204 d. * por vn logar bueno seer asy perescjdo. 

211 6. *desende bendixolo, iicol su sagramjento, 

2176. los dias enporcacando, las noches en oration,* 

221 6. eglesia bien serujda, conuento bien ordcnado,* 

238 a. * Estas que tu uedes, coronas tan honrradas, 

2^7 d. * fasta que m] alma saiga desta carnal prision." 

252 d. * el que dado ouo al mezquino lazrado. 

266 a. * Auia y vn Abbat santo, sicruo del Criador, 

268 a. * Fablo con el Rey, al que de Dios buen poso, 

3oo a. * Mando alos hostaleros delos onirics pensar, ... 

c. * entro el ala iglesia al Criador rogar, 

3o2 d. * al torno deste enbargo sea desenbargada. 

3i3d. *deue este maiamjento por siempre te membrar. 

323 d. beujr en atal ley como tu madre toujera." * 

335 6. *que lizo este confessor, sabroso de oyr, 

345 c. queli diesse la lunbre aeste messellador * 

35 1 d. *mas aqual parte que sea a deujar abremos. 

362 d. Dios como lo gradesce al qui lo puede conplir." * 

372 d. * que fazia este confessor maraglos muy ualientes. 

387 c. non quiero por tan poco las gracias menoscabar,* 

389 a. * Yendo de Sancto enSancto faziendo romerias, 

417 c. todos tenjan que era esti mjraglo mayor* 

442 c. * fuerte mente escarmentados pensaron de serujr 

460 6. * el Mayordomo fue bueno, diogela bien medida, 

473 a. Mandamos alos fijos que ornen alos parientes,* 

493 b. * mando que se allegasse el su sancto conuento, 

498 rf. fasta rendio la alma quando El ouo sauor.* 

007 a. *Entendicn Jo del Obispo, que bien podria estar, 
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dizian los otros, ** non ", mas que era decebido,* 

* despidiosc el Obispo, queFia se yr su uia : 

* Gomo que fue, el Obispo non pudo y fincar, 

* leuaron la alos yielos, amuy grant honor, 
*que aburrieron el sieglo, uisquieron encerrados, 

* leuaron lo ala Iglcsia por seer mas honrrado, 
*enfermo tan fiiertc inente que era rajracjon, 

* despidiosc del conuento c dela su mesnada, 

* Fueron los miembros delos dolores sanos, 

* Vn sabbado ala tarde, las viesperas tocadas, 
•• Seiior, dixo, tu seas laudado e gradescido,* 

* por que quiera quele ujno assaz era mal treclio. 
*Gracias al confessor bucno ayna recabdaron, 

* semeia la seca paia z la sana bon grano, 
non me torna ayuda c tiene me en cadena.* 
al sepulcro glorioso alos piedes la echaron.* 

* fazian ante el sepulcro preces e orac,iones, 
auja grant Glerizia por la fiesta allcgada,* 
non iinco enla villa njn Obispo njn Abbat* 
*E1 Legado misme, con tanto buen baron, 

* tollo se li delos oios la forma blanqucada, 
exio el suzio malo mas pudiente que ciguda,* 
Vido forma dc omne en medio dela uzera,* 

* semeia bien monge en toda su manera, 

*de aquj salir non puedo, esto me faz pauor." 
*yo, Sacerdote non digno, gelas he oflrescidas : 

* las preces que fazen tus gentes doloridas, 

* por toda aliende Sierra, e por Estremadura, 
*denuesta al buen confessor rescjbra mal galardon.* 
*el que de Toledo, si non so trascordado. 

Ribera de Henar dende apoca iornada * 
elli los menazaua de meter en farropeas,* 

* ante que amaneseiesse echaron lis celada : 

* fizieron grant danno en essa caualgada. 

que li d lessen los oinnes que iizieron este fecho.* 

* auja Je de fiera gujsa el Key amenazado, 
*de fazer este trauaio ouj muy grant desco : 

* por este poco serujcio (jue enel e metido, 
existe del pohlado, al \eruio fuisti ujuir,* 
feziste obedieneia, fuisti iiiun^e encerrado,* 

* meli en nueslros coramncs conplida coutricjon, 
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The poem contains 775 coplas of four verses each and two 
coplas of five verses, making a total of 3 1 10 verses or 6220 hemi- 
stichs. Of this number we find 98 cases of imperfect hemistich 
on the basis of an obligatory hiatus. Of this total of 98 imperfect 
hemistichs, i5 are catalectic, thus leaving only 83 that are 
hypermetrical and in which one might expect to find cases of 
synaloepha. Out of this number we must deduct 35 for hemi- 
stichs in which there is no case of final vowel , followed by initial 
vowel, thus leaving only 48 chances for synaloepha. In 3 of 
these 48 cases even the admission of synaloepha would not 
make the hemistich normal or correct. In the remaining 45 cases 
the admission of voluntary synaloepha would make the hemi- 
stich correct as it stands. But, in order to correct the other 
53 imperfect hemistichs we must have recourse to some method 
or methods of procedure other than the synaloepha, and by those 
same methods these 45 cases may be corrected without recourse 
to the synaloepha. The methods of procedure referred to are only 
those that the poet himself made use of in many of the correct 
verses of the poem and hence lie well wilhin the ordinary 
usages of the language. I mean contraction, syncope, apocope, 
aphaeresis, dialysis, and synizesis. These will be examined in 
the following chapters. 

We come then to the conclusion, arrived at in this negative 
way, that the poets of the cuaderna via set up for themselves an 
obligatory hiatus and in consequence thereof rigorously excluded 
all use of synaloepha 1 . 

1 . Ilanssen discerned this rule and stated it in his study Sobre el hialo, but 
he could hardly prove it because the texts on which he based his study were 
so corrupt that they left too many verses that were in need of emendation. 
There is no particular fault to find with the emendations which he proposes, 
but critical editions of those same texts would reduce the number of such 
emendations very materially. For example, Hanssen cites (t'6., pp. I2i4) the 
first fourteen coplas of Santo Domingo. In them he makes six emendations for 
metrical reasons. My own critical edition, based on all the known manuscripts 
of the poem, gives readings (without any additions or suppressions on the part 
of the editor) which make three of these emendations unnecessary, and tends 
to prove that in a fourth case the reading as it stood was metrically correct. 
In the other two cases Hanssen was decidedly happy in his emendations. In 
the three cases first mentioned the emendations that Ilanssen suggested <lo not 
turn out to be the same as the readings of the critical edition. Two other 
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emendations are suggested for syntactical and dictional reasons respectively. 
The first one coincides with the reading of the critical edition and the second 
h rendered unnecessary thereby. In his Misrrldnea de vcrsijicacton cnstellana, 
Santiago do Chile, 1897, pp. 0-8, Hanssen makes a careful examination of 
the question of hiatus based on the Milagros de Nuestra Setlora, and reaches 
the same conclusion I have come to. His figures, however, must not be con- 
fused with mine as being an indication of the correctness of his text. My 
figures (p. 46) represent all the incorrect hemistichs in my poem. His figures 
do not, for he says (p. 6.): 

*• Los Milagros de Nucstra Seflora tienen 7.290 hemistiquios. Entre cstos, 
hai algunos que, en la cdicion [de Janer], tienen una o varias silabas mas de 
lo que les corresponde. Pero casi todos se pueden correjir facilmente por 
|>equeiios cam bios ortograficos, escribiendo glesia, (juand, com, end, est, deslo, 
fer, etc.. en lugar de eglesia, quando, como, ende, este, de eslo, facer, etc.;... 
Los hemistiquios que prescutan dificullades un poco mas serias los he reunido 
aqui, anotando las enmendaciones que propongo. " His figures, then, apply 
only to the category last mentioned. Under similar circumstances we should 
have but one or two, if indeed any at all. to point to as ollering an occasion 
for serious question. In his Nolas a la prosodia caslellana, Santiago de Chile, 
1900, p. 1, Hanssen says that a careful study of the Yida de San Millan and 
of the Libro de Apolonio has confirmed his opinion concerning the hiatus and 
the synalocpha. 

From all the foregoing discussion it will be seen that while Pietsch (Disticha 
Catonis), Chicago, 1902, p. a5, 11. 81) was right in objecting to certain 
premises that Hanssen advanced, he was wrong in not admitting that the 
thesis was, in part at least, sound. The two passages that Pietsch cites in favor 
of synaloepha do not, according to our results, support his contention. The 
passage from S. Mill, 87 reads correctly (by synizesis in Dei) without syna- 
locpha, and the passage from Milagros, 262 also reads correctly without syna- 
locpha, by synizesis in Bead. See chap. IV, Dialysis and Synizesis, pp. 60-93. 



Chapter III. — Contraction, Syncope, Apocope. 

AND APHAERESIS. 

The two rules just demonstrated, viz. the obligatory hiatus, 
and the forbidden synalocpha, were, nevertheless, very hard to 
follow and, as v>as said in the previous chapter, the poets who 
wrote this form of verse had recourse to certain methods of 
procedure well -recognized in the ordinary usage of the language : 
that is to say, contraction, syncope, apocope, andaphaeresis. 

I. — Contraction. 

Contraction is the total absorption or total omission of one of 
two vowels in contact. The absence of one of the two vowels in 
the orthography is only the visible representation of the phonetic 
state of the case. This must not be confused with NebrijVs defi- 
nition of synaloepha, nor with that of Encina and the modern 
school, for they are fundamentally different 1 . The following list of 
cases of contraction may not be devoid of interest and usefulness. 



i. Hanssen, Misceldnea de Versification Castellana, Santiago dc Chile, 1897; 
p. 8, £ a, although he recognizes only the modern definition of synaloepha 
(in accord with Encina), nevertheless makes the proper distinction between 
the two : •• La contraccion por la cual, para dar un cjemplo, se convierte de el 
en del, se distingue esencialmente de la sinalefa. En la sinalefa, laprimerade las 
dos vocalcs no se suprime quedando perfectamente perceptible, aunque pierde 
su valor silabico ; en la contraccion, una de las dos vocales desaparecc por 
completo. En los casos que voi a especificar, hai que presumir que no habia 
sinalefa sino contraccion, porque las vocales eliminadas no se perdian solamente 
en el metro sino tambien en la ortografia, i porque algunas de esas conlracciones 
se usan todavia hoi en dia : del, al, Monte Doca, doro &c. " 

As has already been remarked (Chap. II.), •Nebrija was not so careful in 
keeping in mind or in bringing out the distinction between synalocpha and 
contraction. 
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AL 17 d ; 36 d (full demonstrative force) ; 47 b (full demonstrative force) 
48 c ; 58 d ; 62 c ; 77 a ; 78 d ; 98 c ; n3 a, c ; 118 a, b ; ia3 c; 124 d 
126 c; i3i c; i54 b; 108 a ; i63 d ; i64 c; 167 c ; 178 d ; 181 a ; 183 d 
i85 d (full demonstrative force) ; 186 a ; 200 a, b ; 2 12 h ; 252 d ; 268 a, b (both 
with full demonstrative force) ; 271 c ; 278 a ; 296 a, b ; 3oo c ; 3oi a ; 309 a ; 
3 1 ^ b ; 320 c ; 345 b ; 359 b ; 36o b ; 362 d (full demonstrative force) ; 364 c ; 
366 d ; 370 b, c ; 38o a, d ; 385 b, d ; 391 d ; 396 b ; 409 b ; ^17 a ; [\io a ; 
4 23 d ; ^25 a ; 427 a, b ; 44o c ; 446 a ; 447 b; 45o b ; 46o c ; 48o c; 484 d; 
486 c ; 487 a ; 496 d ; 5o5 b, c ; 517 a, c. d ; 5 18 a ; 542 c ; 547 a > ^9 d "» 
564 a, d ; 565 b ; 569 c ; 574 c ; 577 a ; 58o b ; 584 d ; 586 a, c ; 591 d ; 
596 a ; 599 c ; 600 b, c ; 6o4 b ; 6o5 a ; 608 c ; 610a; 61 1 *b ; 6i4 a, d ; 
617 d (twice); 618 a; 6 2 3 d; 63o b; 63ib; 635 d ; 64i a, d ; 643 c ; 644 d ; 
65 1 d ; 653 c ; 664 b ; 666 d ; 669 d ; 693 a ; 697 a ; 705 a, c ; 707 c ; 724 a ; 
73o c ; 731 d ; 736 b ; 739 a ; 740 a : 741 c ; 700 c ; 764 b ; 775 d ; 777 a, d. 

— ANTEL (article) i4a b; 45o a ; 5'i4 a; 689 a. — a NTEL (pronoun) 607 b. 

— ASTELLI 600 b. — DAQIENDE 655 c. — DAYENA 355 d — DEL (article) 
i a, c ; 6 a ; 21b; 46 b ; 49 c ; 5o a ; 61 c ; 62 a ; 66 a ; 77 d ; io3 c (twice) ; 
1 o4 a ; in d ; 1 27 b ; 1 3g d ; 1 5 1 a ; 1 52 c ; 1 54 d ; 1 55 c ; 1 56 b, d ; 166 b ; 
176 d ; i85 a ; 190 a ; 196 a ; 307 c ; 226 d ; 25o b, d ; 25i a, d ; 252 c ; 
266 a, c ; 267 c ; 269 d ; 272 c ; 294 c ; 3o8 c ; 309 c ; 3io d ; 3i5 d ; 32i c ; 
329 c ; 332 b ; 338 d ; 33(j b ; 3'|2 b ; 357 a ; 368 a, c ; 371 a ; 372 a ; 385 b ; 
387 d ; 391 b ; 393 a ; 4o6 b ; 4i3 c ; 425 b ; 4a6 d ; 43o a ; 44 1 d ; 447 a » 
456 b ; 46i d ; 477 a ; 489 b ; 491 c ; 507 a, b, c ; 5o8 d ; 5i3 c ; 5i6 b ; 
520 b ; 543 c ; 548 c ; 552 c ; 553 a ; 562 b, c ; 565 a ; 568 a ; 570 b ; 577 b ; 
583 b ; 585 c ; 591 d ; 593 c ; 5g6 d ; 098 b ; 601 a ; 602 b ; 6c>4 b, d ; 612 b, 
d ; 6i3 a ; 61 5 a ; 619b; 625 b ; 63o b, d ; 63 1 c ; 632 b ; 634 a ; 669 d ; 
683 c ; 698 a ; 699 a, d ; 705 d ; 723 d ; 727 c ; 73i c ; 734 d ; 739 b ; 744 b ; 
752 b ; 704 c ; 761 c ; 762 a ; 76 '4 b ; 760 d ; 769 d. — DEL (pronoun) 1 16 d ; 
536 d ; 735 b; 749 c. — dellv 50 1 b. — dellas 280 b, c. — DELLl 173 
d; 33o a ; 330 b; 370 d: 7O8 d. — dello (masc. pron.) 209 d : 3o6 b : 
307 b: 653 b. — DELLO (neut. pron.) 116 c. — DELLOS 1 c; Oi b; 90 d ; 
30o a; 438 b; 509 b; 05i b. — DESSA (demonst. adj.) 4«5 b. — DEST 
(demonst adj.) 3oi d ; 34 1 c ; 35 1 a ; 375 a ; 39U a ; 4<>9 c ; 537 a. — DESTA 
(demonst adj.) 247 d ; 33g d ; 353 a; 065 a; 084 a; 719 c; 725 a. — 
DESTAS (demonst. adj.) 08 d ; 233 a; 037 d ; O42 b. — DESTE (demonst. 
adj.) 42 a; 191 c; 19.*) c; 3o2 d; 488 b. — DESTI (demonst. adj.) 159 b; 
28O c ; 382 c ; 5o0 a ; Gg5 c. — DESTO (pronoun) 90 d ; 379 c. — Doca 
l3o d. — DOIOS 2'i4 b. — DOHA 744 d. — 1 ASTAL 5l4 d. — PAHAL 585 c. 
— I'ORAL 2O7 d. — SOHHEL 478 c; 604 C — TODEL 46j b. 

I nder the heading of contraction \>o must treat of a feature 
which Spanish grammarians have called roail emhehida, or 
pal nbra embebidu. All the cases of contraction that we have so 
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far treated show that a vowel has been absorbed and it is of 
course true that historically all these contractions are cases of 
synaloepha. The difference lies in the fact that these cases, which 
we call contraction, show permanent synaloepha, if we may so 
express it : in other words the synaloepha was so constantly 
resorted to, in prose as well as in verse, that one of the elements 
became completely absorbed or lost. The reason for making a 
specific division for the vocal or palabra embebida is that this 
particular form of contraction results in the absorption and 
disappearance of a whole word (although the word is never 
more than a monosyllable), as the examples will show. 
Cuervo 1 says of this phenomenon : 

44 Como nunca se dice ayer un ano, hoy dos meses, me parcce claro 
que en ahora un ano no hubo originariamente elipsis sino sinalefa, 
por la cual el impersonal ha se incorporaba en el adverbio ahora. En- 
Juan de la Encina se lee hora un ano, desde agora dos anos (Tealro 
pp. 120, 221); en Lope de Rueda agora ha cinco anos (Obras, I, 
p. 124) ; en Santa Teresa ahora ha un ano (Cartas, Riv. LV, p. 23o 2 ), 
ahora un ano (ib. LV, pp. 7 2 , 2 76 *). Esta contraction es identica a 
otras que se hallan en manuscritos y ediciones de los mismos autores : 
praga (a) Dios, agora (d) burlar (Encina, Tealro pp. 93, 116); plu- 
guiera (a) Dios (Santa Teresa, Vida, edicion autografiada, p. 28)." 

There are several cases of this phenomenon in the poem we 
are analyzing, and the following list will show just what words 
were thus absorbed. It will show, too, that the absorption may 
be with a preceding or with a following vowel. 

i8qc(. para [a] Sancto Domjngo dar lionorificeneja 2 . 

218 d. quj [a] Adam e ad Eua bolujo con su Scfior. 

366 c. el Padre cordoioso entro asu altar, 

d. como era usado, [a] al Griador rogar. 

45o b. comenco.-muy afirmcs [a] al Criador rogar. 

(Gf. 726 c?. below.) 

5o5 a. Aurcdes grandes huespcdes ante de quarto dia, 

5o5 b. al Rcy e [a] la Reyna con grant caualleria... 

1. BelloCuervo: Gramdtica de la lengua castellana, 7 a edicion : Paris, 1902, 
pp. 97-98 of the ISotas. 

2. I print in square brackets [ J the vocal or palabra embebida. 
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578 c. andaua [a] sanctuarios quantos saber podia. 
6a5 d. torno [a] Agosin sana, lo que ella buscaua. 
6^9 a. Seruan conla grant cuyta non sopo do tornar, 
b. sy non en Jhesu Christo ; [e] enpe^ol de rogar. 
726 d. ante comen^o el la acada [a] buscar. 

The preposition a or de was almost always required to unite 
a complementary infinitive with the verb comenzar*, which is 
used in !\ho b and 726 d; consequently I have been led to con- 
sider that, in these two cases, the preposition a has been absorbed 
in al and in the final -a of acada respectively. The only example, 
in Cuervo 2 , of the omission of the preposition with this verb is 
on page 211 column 1 at the beginning of the Periodo ante- 
clasico. u ' Anda ya, escomienza andar'. L. Fernandez, Farsas y 
dglogas, p. 22." The case is identical with those of our poem. 
The presence of the preposition would not have changed the 
verse of Fernandez, for in that system of versification synaloepha 
obtained, and in the very place where the preposition a would 
stand there is even now synoloepha, and that synaloepha would 
not be changed by the presence of the preposition. 

One might be tempted to count as another case of a embebida 
after foe the verse 

669 d. fue caer al sepulcro del confessor honrrado. , 

but from a comparison with such verses as 

1 
19 a. rnando lo yr el padre las oueias guardar 
739 d. por poco non li yban todos besar las manos 

1 . That comenzar did not always require a connecting de or a with a follow- 
ing infinitive is proven by all three manuscripts in verse 

508 c. comencaron los monges las canpanas tafier, 

but that this construction was felt to be unusual is also indicated by the reading 
of all three manuscripts for the verse immediately following, in which the 
dependent infinitive is connected with comenzar by the preposition a: 

568 d. acantar el Te Deum laudamus apodcr. 

There is also the possibility that the verse 568 c has been altered and that it 
originally read ** ... la canpana taner ", in which case we could consider the 
preposition n as absorbed in the final -a of canpana. 

2. Diccionario do construction y regimen de la lengua caslcllana, s. v. 
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it would seem that the syntax of Bercco did not require the preposi- 
tion a to connect a complementary infinitive with the verb ir, for in 
these latter verses there is no place where the a : could be absorbed. 

This phenomenon is not peculiar to Spanish. French has such 
expressions as gait opens (for agait a apens, and in this expres- 
sion agait stands for an earlier a agait), ente (for a ente), and 
nise (for a aise) in the modern phrase Je suis aise, etc. '. The same 
is true of the modern J'irais for Old French J'y irais. Tobler has 
shown that not only the preposition a might thus be absorbed 
in Old French, but that a <^ iiabet was frequently treated in 
the same way, and he called it u zxb y.stvsj eines Laxites* ". The 
absorption of the verb a is also found in Spain in the early part 
of the seventeenth century 3 , in addition to the periods covered 
by Cuervo's examples. In Portuguese, too, the ixb v.cwoij is 
well-known, as witness the forms a (for a a, preposition + 
feminine article) and as (for a as). 

In a few of the cases in the lists from our poem, al and del, 
for example, the contraction seems to be obligatory ; in the rest, 
however (and judging all the possibilities by what we actually 
find), it would seem that the poet was virtually free to do as he 
chose, or as his verse required. It will be seen, by consulting 
the list of imperfect hemistichs (pp. /|3-/|5), that by the use of 
contraction many verses which the manuscripts present to us as 
hypermetrical can be restored to the norm. 

4 

II. — Syncope. 

Syncope is the disappearance of a medial vowel, consonant, 
or syllable 4 . In this section, as in the others, we shall limit 
ourselves to a consideration of the cases showing syncope of a 
Romanic vowel, consonant, or syllable. Hanssen (Gonj. de Gonz. 
de Berceo, pp. 4 7 and 48) showed that the future and condi- 
tional tenses of verbs of the second and third conjugations were 

1. Sec Gaston Paris in Romania, XXIX (1900), pp. a6a-3. 

u. Tobler, Vermischte Beitrage. I, pp. 181-187. 

3. Fitz-GcraM, Mod. Lang. Xotcs, xiij (1898), io5, remark on verse 1826. 

4. Lane: A Latin Grammar, New-York, 1898, §§ 93 and 122. 
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generally syncopated, and that the majority of the unsyncopated 
futures and conditionals of these two conjugations should be 
syncopated for the sake of the verse. Since this is so, we shall 
not give the list of such forms. Another class of even greater, 
interest (although not so large), Hanssen mentions by contrast, 
in that he gives only the unsyncopated forms 1 . The folloving is 
the list of such forms, in this class, as are found in our poem. 

DIERDES 467 b. — FIARDES 448 C. — FIZTERDES 5l5 d. — FUERDES^ 
352 b. — QUISIERDES 3l5 a. 

We have said that this class is of greater interest than the 
other, and for two reasons : in the first place it includes also the 
first conjugation, and in the second place it represents a system 
of development or a tendency that the language did not carry out 
to its logical conclusion. Instead, the medial vowels retained, 
their force and the intervocalic dentals disappeared. 

The last section of the same paragraph of Hanssen's study 
should not figure in a passage on Romanic syncope, since it 
treats merely the fact that the poet sometimes used a semi-learned 
form based directly on the Latin prototype, and sometimes the 
popular Romanic form. 



III. — Apocope. 

♦ Apocope is the disappearance of a final vowel, a final conso- 
nant, or a final syllable 2 . In the poem under consideration there 
is rarely, if ever, a case of the disappearance of the final conso- 
nant of a Romanic form. We are limited then, in the language 
of our poet, to the disappearance of a Romanic final vowel, or of 
a Romanic final syllable composed of a consonant -f- vowel. The 
following is the list of the cases of apocope that appear in our 
poem*. 

1. Misc. de versif. cast. p. 18, § 8, 2). 

2. Cf. Lane: A Latin C f ranimar, §§ 96* and 122. 

3. It is intentionally that \ omit such cases as Sunt -+- proper name, alyun[t\, 
buen, cien\t] t yrant, mal, ningun[t], seyun\t] and un. 
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ADUR 667 d. — ALLEND /|8a b. — ALLENT 4*1 b. — ARGENT 364 a. 
BEL 335 a. 

COM 228 C. — CONSIMENT 271 d. — COSIMENT 356 b. 

DELANT 424 c ; 543 c; 575 a ; 579 b; 5g4 a ; 636 d. — DEND 75o d. — 
DESEND 118 b; 254 c, 070 a. — DEST 219 d; 3oi d ; 34i c; 35i a; 375 a ; 
390 a ; 409 c ; 537 a. — DEYUS 723 b. — dient 769 b. — diz 5a; 72 c ; 
95 c; 123 a; i53 c; i65 b ; 179 a ; 191 b; 281 c ; 3i 1 b ; 3i6 b; 338 b; 
363 b; 375 b; 38o b; 446 b ; 483 c, d ; 538 b; 573 a :619 c -,620 a; 645 c. 

— DULZ 659 C 

EN 4oi d ; 5oi d. — end 58 d ; 276 b ; 325 c ; 352 d ; 386 a ; 529 d ; 
533 a ; 645 b ; 702 d ; 736 d. — ENT 60 d ; 62 d. — es 407 b. — 
EST 124 b; 281 a; 576 c. — ESTONZ 286 c; 662 d; 668 b; 734 c. — 
EXIST 3i3 b. 

FAZ 20 a; 2i4 d ; 471 d ; 712 d. — FECIST 24i c. — FIZ 178 c; 239 c. 

— fizier 712 c. — fuent 3q4 b ; 58i c. — fuert 2i5 b ; 627 a ; 733 a ; 
739 a ; — fuist 768 c. — fust 3o9 b. 

Garci 398 b ; 4i5 b ; 419 b. — GENT (adj.) 271 b. — GENT (adv.) 38 b. 

— GENT (subst.) 175 d ; 274 d ; 354 b ; 4'i9 a ; 566 c. 
IIUMJL 326 b. 

IAZ 356 b ; 573 d ; 619 b. — INFANT 38 a. — .INFANT 37 a. 

LE or LO (masc. accus. of person or thing). COMENgOL 476 a. — FAZIAL 
627 c. — NOL 369 b ; 595 d ; 726 b. — pesol 4o5 c ; 686 c. — quel 
545 c. — SACOL 732 d. 

LI (dat. of person or' thing). ANDAUAL 173 b. — COMOL 563 d. — 
CONTESCIOL 181 d. — DAUAL 47 b. — DIXOL i35 d; 174 a; 657 a. — 
ECHOL 348 a. — FICOL 211 b. — FIZOL 211 d. — NJL 736 b. — NOL 
47 c ; 4o3 c ; 466 d ; 538 d ; 562 b ; 740 d. — QUEL 1^ c ; 182 d ; 295 b ; 

6i5 d. 

LUEN 5oi d. 

MAGUER 11 c; 33 c; 236 a; 284 c; 4ia a; 4i6 a; 432 c; 454 d; 49 8 c *» 
5 10 b ; 657 c ; .674 a ; 688 a ; 750 b. 

ME (ace.) — SIM 3i5 a. 

-MENT DULCEMENT 524 C. — DLRAMENT 422 d; 475 c; 654 C. — 

FIERAMENT 36 1 b. — LEALMIENT '|64 C. — LUENGAM1ENT 4l5 d. — 
SOLAMENT 364 b. 

MUCH 3i9 a ; 5o6 c. 

Omnjpotent 271 c ; 364 d. — OND 223 d; 226 c; 25o c ; 261 d ; 275 d; 
3o3c; 319 d; 372 c ; 444 d; 45 1 d ; 6a3 b; 675 c; 680 c; 696 c; 699 c ; 
7 i4 d; 7 i5 b. 

PLAN 334 b. — PLAZ i85 e; ^7 a; 772 d. — POROND 682 d. — 
PRESENT (gift) 3g6a. — PRESENT (time) 364 c — PREZ 55 c — PrINCEP 
199 c; 268 b. PRliDlENT 22 C 

^UANT 43i d. — QU1ER 72 a; 226 d; 229 c (qualqi'IEr) ; 329 d; 
495 b; 676 d. 

KlCART 668 b; 674 d. — ROMAN 2 a. 
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sacerdot 65 a — se — quis *]k*] b. — Seruan 645 c ; 649 a » 655 a *» 

665 c ; 671 d. — SOFRIST 196 b. — SUERT 464 d. 

tant i35 b; 234 c. 

UAL (verb) 56o d; 618 c. — UjgENT a6a a - 

VAL (noun) 72 a. — val (verb) 245 d ; 446 d. — VENT 457 c. — Vl- 
gENT 271 a. — vin 34i a. 

YAZ 573 C. — YENT 76 C ; 539 c. YUS 598 C. 

As will be seen from the foregoing list the Romanic final vowels 
a, e, i, and o are all apocopated on occasion, as are also the 
Romanic final syllables -ce (-ze), -de, -io, -se, and -te. Hanssen 
in a long discussion endeavors to lay down strict rules as to when 
apocope, does or does not occur in the case of each of these 
vowels 1 . It seems to me that less definite rules as to when and 



1. Misceldnea de Versijicacion Castellana, Santiago de Chile, 1897, pp. 11, 
§ 4; i4, §5; i5, $6; and 16, §7. 

£ 4. De la final. Al formarse el idioma castellano, muchas palabras tuvie- 
ron dos formas distintas, por tomar el desarrollo fonelico distinto rumbo en las 
que se encontraban al principio o en medio de una frase i en las que estaban 
aisladas o se hallaban al (in de una frase. Las primeras las llamare procliticas, 
las otras pau sales, porque vienen seguidas de una breve interrupcion del discurso. 

En cuanto a la final, inacentuada i no seguida de ninguna consonante, se 
puede dar la siguiente regla : •' La final se perdio casi siempre en las formas 
procliticas i se conserv6 en las pausales. " En algunos casos, existen todavia 
las dos formas en el castellano morderno. *** 

Por regla jeneral, se ha conservado solamente una de las dos formas, i en 
tal caso, ordinariamente la pausal, por ser mas clara i significativa, ha desalo- 
jado a la proclitica. (Hai escepciones, por ejemplo he ; la forma pausal seria 
hayo— habeo.) Esto sucedio en una epoca anterior a los primeros monumeotos 
del idioma castellano, de mancra que, en el mayor numero de los casos, cono- 
ccmos solamente las formas pausales. Sin embargo, varias formas apocopadas, 
procedentes de las procliticas, existen todavia en el dialecto de Gonzalo, micn- 
tras que actualmente han caido en desuso. *** 

£ 5. De la a final. En cuanto a la a final, rejia en el castellano primitive* 
la misma lei fonetica : se perdia la a en las formas procliticas i se conservaba 
en las pausales. Pero, ordinariamente, las procliticas han sido reemplazadas por 
las pausales, i por este motivo, hai pocosejemplos de la apocope de la a final.*** 

£ 6. De la e final. La lei fonetica que se refiere a la e finales un poco dis- t 
tinta, pues la e no se pierde solamente en las formas procliticas, sino tambicn, 
bajo ciertas condiciones, en las pausales : rtizon, toner. ***, etc. (La e seguida 
de consonante no se suprime : no se decia nunca en castellano, yents, 
puents, ***, etc.) 

Las formas apocopadas se usan mucho en antiguo castellano i casi tod as las 
palabras terminadas en e tienen al mismo tiempo variantes sin vocal final. *** 

$ 7. De la 1 final. *** La i final se conserve en antiguo portugues i se 
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where apocope accurs are more in accordance with the facts, 
for the apocopated forms are not always proclitic, nor are the 
proclitic forms always apocopated, e. g. segundo in 45p, c. As 
mere statements of what generally occurs, however, Hanssen's 
rules are very satisfactory. 

An examination of the list of imperfect hemistichs will show 
that by the use of apocope many of them way easily be reduced 
to the norm. For verse 52 b. I suggested, in the fifth chapter of 
my edition, the emendation peccar for peceare. Although there 
are no examples, in our text, of this particular case of apocope, 
it is not unknown to the language, as witness the forms tomar 
and criar in the Fuero Juzgo 1 . These apocopated forms t are, as 
every one knows, the regular ones in Portuguese for the Future 
Subjunctive. 

IV. — Aphaeresis. 

Aphaeresis is the loss of an initial vowel, consonant, or sylla- 
ble 2 . Here, as in the other sections of this chapter, we shall limit 

cambio en ie en castellano. En algunos casos, la i de este diptongo perdio su 
caracter de vocal uniendose a la consonanie que prccedia : audi = oudi = 
odye = oye = oy. — ieni (tene en latin clasico) = tenye, = tehe = ten = 
ten ; vease mi articulo sobre la conjugacion de Gonzalo de Berceo. En otros 
casos, la i paso a la silaba que precedia i suavizo la vocal : amasti (amavisti 
en latin clasico) = amastye *** = amaiste = ameiste = ameste. — feci = 
fecye *** = feize =Jiz ; vease mi articulo sobre la conjugacion de Gonzalo de 
Berceo. 

De esta manera, la i larga latina final, babiendo pasado por ie, se convirtio 
en e i esta e obedece a las mismas rcglas que se refieren a la e comun. *** 

La i final que se halla en las obras de Gonzalo no cs castellana, sino que ha 
sido introducida por un copista que hablaba otro dialecto. Son indicios de este 
hccho algunas formas erroneas : nocfiiM. 732, 1, a, M. 733, 1, b, tardi L. ifl, 
i, a, 1 4, 3, a, 18G, 1, b, I). i3a, 1, a, tori (en lugar de ton-) D. 200, 1, a. 
Con frecuencia se halla la i en formas que deben ser apocopadas para satisfaccr 
al metro : essi (hai que leer es) S. D. i5, 2, a, elli (hai que leer el) S. D. 45, 
2, b. [While these emendations for the two passages from Sto. Dom. are cor- 
rect enough for the readings Hanssen had before him, the newly found MS. 
E gives readings which make these emendations unnecessary and leave the 
pronouns in their unapocopated form.] 

1. Fuero JuzgOj iv, iv, i Si algun omne tomar el ninno 6 la ninna echada, 
6 lo criar, e los paares le connocieren depues: si los padres son omnes libres, 
den un siervo por el fiio 6 el precio. 

2. Cf. Lane: A Latin Grammar, $§ 92 and 122. 
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ourselves to the disappearance of Romanic vowels, consonants, 
or syllables. The following is the list of the cases of aphaeresis 
that occur in our poem. 

BlSPALLIA 129 b. — BlSPO 209 a; 21 1 a; 6G8 c. — NEMJGA 5o d ; 
329 b. — PISTOLAS* 38 C — PISTOLERO 44 b. 

To this list should be added at least the form glesia, for, 
although it does not occur in the three MSS. of our poem, ft 
does occur in other works of Berceo and would, if substituted 
for the unaphaeresized form iglesia, eglesia, correct several of the 
hypermetrical hemistichs of this poem 

Hanssen, while in the main correct in his treatment of this 
question, seems to have mistaken one of the passages that he 
refers to from Cornu. His own treatment of the form bispo is 
hardly satisfactory, since he would derive bispo direct from the 
form episcopus by aphaeresis of the initial vowel a, and would 
consider the form obispo as borrowed from the Portuguese, 
with the initial o as article 2 . This is probably not the correct 
explanation of the two Spanish forms bispo and obispo ; nor is it 
the explanation given by Cornu for the Portuguese form 3 . The 
correct development of the Spanish forms is given by Baist, who 
considers bispo as an aphaeresized form of obispo, whose initial o 
is due to assimilation with the folloving labial 4 . 



1. The MSS. give epistolas but I consider that to be the conjunction e and 
the word pistolas. It may also be a case of absorption for [e] epistolas. 

2. Hanssen, Misceldnea p. 11. " Se ha perdido en castcllano la c inicial de 
algunas palabras de orijen griego. Episcopus se convirtio en bispo; la forma 
obispo ha pasado por el portugues, siendo el articulo (Cornu, paj. 744). " 

3. (iniber. Grundriss, p. 744, § io4- " Die Unterdriickung des o in bispo 
sp. obispo episcopus und im Flussnamcn Zezere, apg. auch Ozezar> ozecarus, 
ist ein syntaktisches Versehen. Titel wie rey, conde u. s. w. hatten niimlich 
urspruiiglich keinen Artikel, keinen auch die Flussnamen. Als der Artikel 
denselben beigegeben zu werden begann, wurde das anlautcnde als solcher 
aufgefasst und abgetrennt. 

4- Gruber, Grundriss, p. 700, § 33. " Die in Portugicsischen haufige 
Assimilation an Labiale ist selten und nur in obispo (n # alt bispo) gemein- 
giltig. " 
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Initial impure S. 

Another class of words that should have been included in f 
the general list of cases of aphaeresis comprises such forms as ? 
scarmentar, escarmcntar < ex -|- carnem ; scusar, esciisar < ex- 
cusare ; spantar, espantar < * expaventare ; and strano, estraiio I 
<[ * extraneum ; because in all of them, as in the forms given in 
the general list, we have aphaeresis of a Romanic vowel that had 
a prototype in Latin. But as the resultant forms all give cases of 
initial impure s, I have preferred to treat them with the cases of 
impure s due to the aphaeresis of a Romanic initial vowel that 
had no counterpart in Latin ; e. g. star, sposo, etc. 

The question of initial impure s is somewhat confusing if 
one consider only the state of the manuscripts that have come 
down to us, for we find the preceding e omitted in cases where 
the verse requires the extra syllable, and in others, where the 
verse requires a syllable less, we find the vowel expressed. In 
still other cases the forms, whether written in full or aphaere- 
sized, may be read in either way according to the syllabic value 
we grant, in the rest of the verse, to some word of indetermi- 
nable or double syllabic value. In other cases, the scribes have 
reproduced the forms as Berceo probably wrote them. 

a. — Aphaeresis counting as such. 

SpiRTTAL * (three syllables) 120 c 2 ; 178 d. 
SP1RITU (three syllables) 1 c. 

jl. — Unaphaeresized forms that must be read as though 
aphaeresized. 

EsCRIPTURA (three syllables) 5 a. E ; 73 b. E ; q5 c. E ; 573 a. E. 

Est ADO (two syllables) 83 d. 

Estauan (two syllables) 37a c. EH ; 522 a. EH. 

EsTOUO (two syllables) 73 a. EH. 

1 . It might also be held that Berceo was here using learned forms, modelled 
directly on the Latin. In that case of course Spirital and Spiritu would not be 
examples of aphaeresis. 

2. When no MS. is indicated, all three MSS. agree in the reading. 
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EsCARMENTAR (three syllables) 711 d. 
ESCUSAR (two syllables) i3a d. V. 
EsPANTADO (three syllables) 654 c EH. 
Estrano (two syllables) 56 c EV. 

y. — Aphaeresized ibrins that cannot be so read. 

ScRlPTAS (three syllables) 63 d. H. 
ScRIPTO (three syllables) 191 b. V. 
SCRIPT UR A (lour syllables) 5 a. H ; 73 b. H. 
Stribotes (lour syllables) 648 d. H. 

0. — Unaphaeresized forms that way be read in either way 1 . 

EsCRlPTO (two or three syllables) 44i d. HV. 
EsPANTADOS (three or lour syllables) j 35 a. EV. 
EsPENDER (two or three syllables) 4a 1 d. 
EsPIRlTAL (three or lour syllables) 120 a. E. 
EsPOSO (two or three syllables) 128 c. EV. 
EsTADO (two or three syllables) 293 a. EH. 

£. — Aphaeresized forms that may be read in either way 1 . 

ScRIPTO (two or three syllables) 44 1 d. E. 
SPANTADOS (three or lour syllables) i35 a. II. 
oPIRlTAL (three or iour syllables) 777 a. 
SPOSO (two or three syllables) 128 c. H. 
Stado (two or three syllables) 293 a. V. 

From the foregoing 1 conclude that for metrical purposes the 
poet was at perfect liberty to use the aphaeresized or the unaphaere- 
sized forms of these words, according to the need of his verse ; 
and that Berceo probably wrote the form he desired to use in 
each case. Recourse to aphaeresis will correct several of the 
imperfect hemistichs of the poem \ 

1 . This is due to the presence in the hemistich of some word whose syllabic 
value is indeterminable. 

2. In the cases of initial impure s or of initial e followed by impure s, 
I have scanned the verses as I believe Berceo wrote them and have not starred 
as imperfect the hemistichs in which there is an initial e too much or too 
little, for I believe that Bcrceo's original would show the e that is lacking, and 
would not show the e that is superlluous. The cases of this kind that have 
actually been admitted into the text as constituted in my edition are very rare, 
however, for in almost every case the scribe of some one of the manuscripts 
gave the form as the verse required. 



Chapter IV. — Dialysis and Synizesis 1 . 

I. — General Discussion. 

Another license to which our poets had recourse was the use 
of dialysis and synizesis. Synizesis is the coalescing into one* 
syllable of two vowels (or a vowel and a diphthong) which 
belong to different syllables ; and, conversely, dialysis is the 
separation into two syllables of two vowels which usually form a 
diphthong 2 . This last, however, is really nothing but the sur- 
vival of the original forms, as Hay ley remarks at the end of. the 
paragraph on dialysis. It would seem, furthermore, to judge by 
what Lane himself says 8 , that dialysis can apply only to such 
diphthongs as are not root-diphthongs. As the only root-diphthong 
that preserved its original sound as late as the classical period 
was an 4 (the other original diphthongs having all disappeared 
about 1 30-90 B. C.) we shall find this restriction of dialysis 
applying to an extremely limited number of cases in our poem. 

Miiller, in his excellent treatis on Latin versification, devotes 
the whole of the fourth book to the consideration of vowels in 
contact 5 . From the great number of conflicting examples that 



1. Prosodians do not seem generally to have adopted these two names. For 
the reasons given by Dr. Hayley (see note infra) §§ a5oo and 25o2, they 
nevertheless appeared to me to be preferable to the more usual terms diaeresis 
and synaeresis. 

2. Cf. Dr. Herman W. Hayley in Lane: A Latin Grammar, New-York, 
1898, §§ a4 99 .25o4. 

3. Lane: Op. cit., §§ 4o and 99. 

4. Id. ib., §§ 80-88. 

5. Luciani Muelleri : De Re Metrica poetarum latinorum praeler Plautum el 
Terentium libri septem. Lipsiae. MDCCCLXI. Liber Ouarlus, pp. 242-3i2. As 



DIALYSIS AND SYNIZESIS 61 

Miiller cites (not only examples showing that different authors 
used the same words with different syllabic values, but also 
examples showing that individual authors used the same word 
with varied syllabic values) we can reach but one conclusion, 
viz. that Latin poets were virtually unhampered in their use of 
dialysis and synizesis. The only restriction seems to be the one 
mentioned a moment ago concerning the impossibility of dialysis 
in the case of root-diphthongs. But as early as the classical period 
this restriction no longer affected anything but the root-diphthong 
ciu. 

This same restriction seems to have been felt by Berceo. The 
cases in question are not very numerous and I shall present them 
immediately, before taking up the general question of dialysis 
and synizesis. I believe, subject of course to the addition of any 
forms that I may have overlooked, that the only forms in our 
poem that are affected by this rule are claustra, audiencia, and 
laus, and their derivatives *. In the body of the verse I have 
found no case that required the admission of dissyllabic value 
for the diphthong ail in these forms. Consequently I have been 
led to refuse dissyllabic value to them in the few cases in which 
these forms stand at the end of the hemistich, in which position 



the table of contents to this work is useless, and the indices, for our present 
purposes almost equally so, it may not be amiss to indicate the most important 
paragraphs in this long chapter or book. They are as follows : (pp. 242-244) 
Igitur primum omnium non licet coeuntium sine consona media syllabarum 
priorem esse productam, licet posteriorem. *** id artis finibus clausum nomi- 
num quorundam substantivorum siue adiectiuorum in eus ca eum exeuntium 
complectitur finales. — The whole long paragraph- (pp. 2 / i6-2 / i8) beginning: 
Igitur regulae illi, qua praecipitur uocales ante uocales in media uocc corript, 
cximuntur communi classicorum usu e Latinis dictionibus formae nominum 
in aius uel eius desinentium quaccumque habent i uocalem, .. — The para- 
graph (pp. 2O2-263) beginning : lam dihaeresin ut enarremus, ilia apud 
Romanos nisi fallor minus poctarum placitis quam usu popular! prouenit. — 
The long analysis of the two kinds of diphthongs (pp. 264*272) in the paragraph 
beginning: Sed ad tcrtiam contractions speciem ut transeamus, duo fuere 
apud Latinos genera diphthongarum, ex quibus prius uerarum spuriarum alte- 
rum baud inepte uocitabimus. — The two successive paragraphs (pp. 272- 
276) on synizesis and Greek synizesis. — And last, the long passage (pp. 276- 
280) on the hiatus of vowels. 

1. The etymology of the form abze, auze, 4 20 c, is not satisfactorily 
explained. 
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the admission of either syllabic value will in no wise affect the 
syllabic structure of the hemistich. 

With these forms out of our way, we come to the general 
question of dialysis and synizesis. Dialysis and synizesis have to 
do with all cases of vowels in juxtaposition, whether their 
juxtaposition be Latin or Romanic. 

Hanssen, in his Misceldnea de Versification Castellana* sets 
up numerous categories, according to the position of the accent, 
and according to the more or less popular or learned character of 
the form. After having made these categories, he seems to be 
willing to give up some of them, for, in a note on page 23, he 
reduces them to four, for the cases of-/- in hiatus *. In his treatise 
Ueber die Altspanischen P rater ita vo/n Typus ove, pude y he groups 
them all together in one category -i(-e) in hiatus, and is correct 
in what he says 3 . But, as in his previous thesis, he does not go 
far enough. That is to say, he does not recognize the possibility 
of a change of accent from ia to ia etc. Two years later, in 

i. Hanssen: Misc. etc., Santiago de Chile, 1897, §§ 9-22 (pp. 18-29). 

2. Id. ib., p. 23. " i\ota — Podemos dar las siguientes reglas sobrc las 
combinaciones io, ia, ie en comun : 

a) .Se disuelven si el accnto carga sobre la i. 

b) Se contraen si son terminaciones inacentuadas. 

c) Se contraen en vocablos vulgares. 

d) Vacilan entre contraccion i disolucion en vocablos literarios. 

3. Hanssen, Ueber die Altspan, Prat, etc., Valparaiso 1898, pp. 64 -5. 

" Wenden wir uns nun zum Altspanischen, so ergiebt sich auf den ersten 
Blick, dass Gonzalo de Berceo andere prosodische Gesetze befolgt als Garcilaso 
de la Vega Bei Gonzalo sind ia, io, ie, ea, eo, etc. zweisilbig. Das ist die 
Kegel. Ob dieselbe einige Ausnahme zulasst, wird sich zur Zeit wohl schwerlich 
bestimmen lasscn. Darauf kommt es auch gar nicht an. Nun frage ich, warum 
sind bei Berceo die Endungen ia, -io, -ea, -eo, zweisilbig, warum sind auch 
cjuie S. Dom. l\ 7 \ und rien Duelo 33 zweisilbig, und warum ist die Endung 
in tenie einsilbig? Wie erklart sich die Verschiedenheit der Behandlung der 
ersten und der dritten Person des Singulars? (Die Moglichkeit, class der 
Unterschied von tenia 1 und tenie 3 eine Erfindung Gonzalo's ware, 'ist natiirlich 
ganz ausgeschlossen, vergl. z B. die Dokumente von Silos, die Uebersetzung 
der Gotengeschichte, den Auszug aus der Chronik Alfonso's. Alle gut heraus- 
gegebenen castilischen Texte bestatigen die Hegel.) Wollte man trotzdem 
immer noch Verschteifung in *tcnie annehmen so ware doch schliesslich darauf 
aufmerksam zu machcn, dass Verschleifung in betonter Stellung am Versende 
uumoglich ist : *scdi-en musste dann mit ri-en, fi-en, gui-en reimen und 
konnte nicht mit bien, Sayen, detien im Versauslant derselben Strophe 
erscheinen. " 
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his Notas a la Prosodia Castellana, he again treats the same 
question, denies monosyllabic value to these combinations, 
and ignores the possibility of a shift of accent in them 1 . This 
passage offers several statements which hardly coincide with the 
facts as exhibited in the critical text of Santo Domingo and in 
the preceding chapters of this study, or as they will be seen in 
this and the following chapters. In the first place the terminations 
cited are not always dissyllabic, as the examples which we shall 
examine will show, and the apparent exceptions are not to be 
found solely in the imperfect tenses of the second and third 
conjugations. In the second place the synizesis used by later poets 
was also used by earlier and contemporary poets, so that we 
cannot claim that the poets of the cuaderna via did not know 
this license and that it would be an unpardonable error to admit 
it in their poetry. In the third place, we have seen in chapter I 
(pp. 28-35) that no unvarying and exclusive conclusion can 
be reached regarding the syllabic value of these terminations so 
far as the cuaderna via is concerned, and that the authorities, 
from the earliest metrical treatises down to those of our own times, 
are at variance among themselses upon this point, and do not 
all agree with Hanssen in claiming that synizesis can occur only 
in the body of the verse. 

It would be neither desirable nor profitable to set down here a 

i. Hanssen, Notas etc , Santiago de Chile, 1900; pp. 16-18. 

" § IV. La Prosodia de las Terminaciones ia, 10, ie, ea> eo, ias, ios, ies, eas,- 

eos, ian, ien, ean. 

+ * * 

Sobre la prosodia de Gonzalo de Berceo, he tralado en la Miscelanea de 
versiBcacion castellana. Parece que este poeta no conoce otra prosodia de las 
for mas que estan en cuestion que dia, querria, rio, tard'io, gule, rien, sea, seas, 
Hereto, leo. Hai aparentes excepciones linicamente en los coprcteritos : tenia, 
avias, venias etc. Aplicar a estos Ia sineresis que usan los poetas posteriores, 
seria un error imperdonable. Sc puede probar por un razonamiento basado en 
las condiciones del testo del poeta i en las rimas que, en estos casos, hai que 
escribir necesariamente lenie, avies, vinien. 

Aun mas nos apartariamos de la verdad, si trata ramus de esplicar (a prosodia 
de las formas lenie, avies, vinien por medio dc la misma sineresis que em pie a 
la escuela ilaliana en tenia, avias, venian. 13a sta saber que la sineresis se halla 
solamente en el interior del verso i nunca al fin. Por lo tanto lenien consonaria 
con ri-en, fi-en, yui-en, i no con bien, Sayen, detien, lo que sucede en realidad, 
vcasc Uber die allsyanischen Pralerita vom Typus ovc [Hide, § 0, !\. " 
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complete list of all the cases of dialysis and synizesis that are found 
in our poem. No one has gone to such pains to examine this ques- 
tion as has Hanssen, and, although, in the light of these newer 
documents and a critical edition, his conclusions do not always 
stand, in general they were sound, considering the documents 
on which they were based. The work done by Hanssen has, 
however, made much easier the work of his followers, and I believe 
that the best way to get at this question of dialysis and synizesis 
is to examine all the cases he cites from our poem, and control 
them on the new edition of the text. This examination is made 
in the Appendix, and from it one will see that I deem so many 
categories an unnecessary refinement. There are many cases of 
vacillation, between the use of dialysis and synizesis, that Hanssen 
admits in his various categories. Add to them those classes in 
which I have been able to show vacillation and we have practically 
no categories left. This brings us to what I believe was the real 
state of things, viz., that the poet was virtually untrammelled in 
his use of dialysis and synizesis. In this usage, the poets of the 
cuaderna via (to judge them all by our poem) were but contin- 
uing the liberty of their Latin predecessors. 

That they were not absolutely free has been admitted in the 
course of this argument. To summarize briefly the exceptions 
that I have noticed to this virtual freedom, they are the diphthongs 
ie < e in the Latin, and ue < 6 in the Latin (these two cases 
Hanssen stated) ; and root-diphthongs like the Latin au in 
claustrum and the Germanic ai in laid 1 . 

Mention was made a few pages earlier of the possibility of a 
shift of accent from in to id etc. Wc have seen in the preceding 
paragraphs that the poet was free lo count these combinations as 
one or two syllables, so we have now to examine only the question 
of accent. 



i. Onc # might be templed to see in the first hemistich of verse 77 c 

* quelos rejiriesse, cerrasselis el catnjno * 

an exception in favor of reading ie <£ as two syllabes. As it is the only example 
of its kind that I have found in my text (and the rest of the verse is also 
incorrect), I have preferred to call the hemistich imperfect. 
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The orthography may be considered as throwing a little light 
on this subject. An examination of such forms as 10 c. E traya, 
H traye; 12 a. E trahya, H traye; 16 a. E oya, H oye ; 22 d. 
E fuya, H fuye ; 32 c. E teniasse, H teniesse ; 39 a. E leya, 
H leye ; 4o c. E oya> V oy£ ; 122 c. H querriello ; 122 d. E 
temjasse; 170 d. E reuediasse, H reueyese, V reveyese, might 
very well lead us to think that these forms were read, or sung, 
tra-ya, etc. It it also interesting to note that in the form seyia, 
45 d., the scribe of H took the pains to put an accent on the 
letter y to indicate, apparently, that it bore the tonic accent and 
had syllabic value, se-j-ia, corresponding to its etymology 
sedilia, plural of sedile 1 . The scribe would hardly have been to 
such pains if the letter y had not usually stood for consonantal 
value. Coupled with this matter of orthography we find some 
food for thought in the rimes of the following passages: 48 1 
ridia — entendia — faria — cay a; 492 malaptia — dia — 
plazenteria — conpanja (for conpana for conpa-hia for the usual 
conpanid) 2 ; and 629 dias — folias — tias — radias (where one 
of the possibilities in 629 c, viz., the reading tios, as one syllable, 
would permit the scansion ti-as, although I do not believe that 
the verse was so read) 3 . A still more significant passage, 
however, is the strophe 482, whose rime in E is comjan — estan 
— cadian — entendian. To my mind this is convincing evidence 
that the accent of the terminations -ia, -ias, etc. might be -ia, 
-las, etc. ; and furthermore that synizesis and shifting of the 
accent were both possible at the end of the verse. As we have 
seen in previous chapters, many prosodians deny this and claim 
that at the end of the verse such combinations always form a 
grave or paroxytonic termination to the verse. A still further 
indication that the accent might fall on the second part of these 
combinations is the rime in 8, sabria — devinaria — Maria — 
via, where the reading of V, which Hanssen was using, requires 

1. Mendndez Pidal, Romania \\I\, 371-2. 

a. Of course it is very possible that we have here only a scribal error in the 
omission of the tilde and that the form should read conpanja. But even this 
orthography favors conpanja" rather than conpanja. 

3. Still, if mi-os gave mios, why not tios^> tios ? See Hanssen, Das Posses- 
siupronomen in den Altspanischen Dialekten, Valparaiso, 1897, pp. 33 -a4. 

Fitz-Gkrald. — Versification of the Cuaderna Via. 5 
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in the third verse the scansion devinari-a. This in turn makes it 
necessary to scan the first, second and fourth verses with the 
ending -ia in each case as a monosyllable, with the accent on 
the second element, -ia. The same is true of the rime in i85, 
ujuja — podia — hermjtanja — Maria — mja, where the 
reading of II makes necessary the scansion podi-a, which in turn 
makes it necessary to scan the first, third, fourth and fifth verses 
with -ia monosyllabic and accented on the second element, -ia. 
To these we must add the rimes 684 malaptia — mongia — 
plazenteria — maestria, where one of the possibilities of scansion 
gives the last rime- word as mae-stri-ri; and 761 sabria (i 8t ) — 
aprendia (i 81 ) — mja — folia, where the possibility of reading 
the verb form seria (3 rd ) as only two syllables (Hanssen would 
insist on the emendation serie (3 rd ) which he claims counts for 
only two syllables) gives the scansion fo-li-a. 

Hanssen says that the diphthong ii does not generally rime 
with S\ This statement is correct in general, but in its tacit 
implication that they never do, or rather should, rime it is 
open to objection ; and the examples we have just examined tend 
to prove that ia\n\ can easily rime with a[/i], so why not id[ri\ 
with ^[ai]? Furthermore, Hanssen's theory forces him to make 
many emendations in passages that without this rule need no 
emendation. If we bear in mind how unreliable were the docu- 
ments upon which Hanssen was obliged to depend, we shall 
realize more readily that emendations of any kind in these poems 
were not precisely conservative. The passages he cites from our 
poem as needing emendation seen hardly to support his theory, 
when examined in the light of the new material 2 . We have 



1. Hanssen, Sobre la pronunciacion del diptongo ie, Santiago de Chile, 1895, 
p. 5 : •* Resulta que, por regla jeneral, el diptongo ie no consuena con la vocal e, 
veanse las desinencias ie i e, iemos i emos, iella i ella, iello i ello, ienda i enda, 
icntes i entes, iera i era, iero i ero. Consuena, por ejernplo, en las eslrofas que 
lerminan en emos solamente el presente de indicativo de la segunda conjugacion, el 
presente de subjuntivo de la prinwra conjugacion, i el fuluro, mientras que en las 
estrofas terminadas en iemos consuenan los imperjectos i preteritos de la segunda i 
lercera conjugacion. 

3. Id. ibid., [continuing from where the previous citation stopped] : 
" Observando esta regla, podemos correjir el teslo del poeta en varias partes : *** 
Sacr. io4> odrenda, comprenda, rcnda, deficnda. Hid que escribir defenda, 
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analysed only those verses in which Hanssen has proposed to 
emend in accordance with his rule that ii does not generally 
rime with 4. But we have seen that in spite of his theory and 
his attempt to change and make uniform many rimes that the 
manuscripts present as not being uniform, Hanssen has been 
obliged to admit several (three to be exact) couplets in which the 
rime is- not uniform and which he makes no attempt to reduce 
to uniformity. An examination of Hanssen's. two lists of rimes, 
e and ie (I mean, of course, those passages, under each list, 
that he cites from our poem) in comparison with the readings 
of all the MSS. would probably show many other cases of what 
Hanssen calls ' vicious ' rime, if we may judge by the following 
verses (for it must be remembered, as was mentioned a moment. 



i esta forma se encuenlra Mil. 373, pero Berceo usa lambien la forma defienda, 
S. Dom. 774. [The correction is not necessary, and the very passage cited from 
Santo Domingo gives in H the rime : defenda — encicnda — comienda — contienda, 
a rime to which Hanssen objects in Sacr. io4-] ***S. Dom. 392 Brmemient, omni- 
potent, aturadamcnt, gent. Hai que escribir firmement, vease solament S. Dom. 
364. [MS. E reads, in S. D. 3g2, fir me mente — Omnjpotenle — aturada menle 
— gente; but MS. H gives the first verse in miente and MS. V gives it in 
mienl, the remaining three verses being in each MS. respectively -ente and -ent. 
The other passage cited from S. D. shows no variation in the rime-vowel in 
any of the MSS.] *** S. Mill. 290 denodament, yent, present, desobedient. 
Hai que escribir gent, vease S. Dom. 271, 392. [In the first passage cited from 
S. D. all the MSS. give the form gent, hut it is to be noted that H gives the 
last verse of the couplet in consimienie. The second citation we have just exam- 
ined.] *** Varias veces hai que escribir yentes en lugar de gentes. S. Dom. 
372. [All the MSS. agree in the reading gentes ; and H gives the last line in 
valentes riming with parientes — gentes — mjentes.] *** Hai que escribir paga- 
mien to en lugar de paga men to S. Oria 45, vease S. Dom. 116, 188. [It is true 
the V, in S. D. 1 16, gives the four verses in — iento ; but EH agree in giving 
the first verse in ento, and the other three verses in -iento. The same 
thing is true of couplet 188.] — Hai que escribir sonnolientos en lugar de sono- 
lentos S. Dom. 374. [E gives all the verses as riming in -ientos; but H, 
although it has an erroneous reading for the third verse of the couplet, never- 
theless agrees with V in giving the rime -entos for that verse, and -ientos 
for the other three.] *** Hai que escribir cscribieron en lugar de escriberon 
S. Dom. 227. [EH make the change suggested ; but 11 also closes the third 
verse of the couplet in dixeron, whereas all the other verses close in -ieron.] *** 

Sin embargo, se encuentran algunas estrofas, aunque son pocas, en las cualcs 
consuenan e e ie : 

Loor. 3 1 oriente, creyente, omnipotente , presenle 

Mil. 668 quiero, sendero, verdadero y cellero 

Himn. 2, 2 Gabriel, micl, fiel, Abel. " 
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ago, thatfor the purposes of the rime the cases of ia — a, ion — 
on, etc., can hardly be separated from those of /V — e ; ) : 

38. psalteriado — decorado — priuado — ualdado. 

4o. bendicion — uaron — oracion — coracon. 

!\i. Christiano — logano — mano — cantano. 

74. temptaciones — sermoncs — tribulagiones — coracones. 

106. sana — cutiana — inanana — Christiana. 

1 1 8. oragion — bendigion — consolation — pcrfegi-on. 

i3o. Le-on — Carri-on — generagion — moion. 

186. afolgar — cambiar — acordar — tornar. 

344. liujano — mano — Christiano — cutiano. 

371. escapo — canto — bastegio — prometio. 

485. palangiano — Christiano — sano — mano. 

We conclude then thatfor the purposes of the rime the poet was 
undisturbed by any consideration concerning the vowel, semi- 
vowel, consonant or consonant group that might precede his tonic 
rime-vowel ; and that this liberty (which is only a variation of his 
liberty in general tousesynizesis or dialysis according to his needs) 
extended to the forms of the imperfect tense of the second and 
third conjugations, whether they appear as -ia or as -ie l . 

We have thus already entered upon the problem concerning 
the form or forms of the imperfect indicative of the second and 
third conjugations, and concerning the pronunciation of the 
combinations -ia and -ie in these forms. A further discussion of 
this question will be found in the following section, which is 
devoted to the various problems offered by these forms. 



II. — The Imperfect Indicative of the Conjugations II and HI 2 . 

As was seen in the preceding paragraph, the subject of the treat- 
ment and pronunciation of the endings of the imperfect indicative of 
II and III is intimately related to the general subject of dialysis and 

1. Pietsch (sec note 2, p. 1 1) has given, on page 35 of his study, additional 
proofs for the accentuation -ie and the riming of -ie with -e. Cf. also note 1, 
p. 70 of this present study. 

2. This discussion will of course include the conditional of all three conjugations. 



^ 
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synizesis. Possibly no other of the various problems we have had 
to examine in the versification of the cuaderna via has been discus- 
sed by so many scholars as has this one of the imperfect endings. 
Baist remarks that in Old Spanish the endings -ie, etc., 
existed with noteworthy frequency beside the endings -ia l . In 
189/1, Hanssen published a study concerning this problem and 
first called attention to the fact that in the Old Spanish documents 
the predominant forms arc: 1, -ia; 2-6, -ics, -ie, -iemos, -iedes, 
ien * ; in other words that the first person singular usually shows 
the vowel a, and that the other (\\e persons usually show the 
vowel e. Then he states that in these Hxc persons the ie of the 
ending form a. diphthong and that the e always bears the accent, 
so that the usual paradigm will read 1, -ia ; 2-6, ids, id etc. ; 
and that any forms that differ from this model are exceptions \ 

1. Baist, Grundriss 1, 71a. 

2. The persons of the verb are numbered from 1-6. 

3. Hanssen, Sobre la formation del imperfecto de la segunda i tercera conju- 
gation castellana en las poesias de Gonzalo de lierceo. Santiago de Chile, 180,4, 
pp. 1-2. •' Sabido es que en castellano antiguo los imperfectos (copreteritos) 
de la segunda i tercera conjugacion prcsentan con frecuencia la vocal e en 
lugar de la vocal a que hoi en dia sc usa sin csccpcion. Seria, pues, esta la 
conjugacion del imperfecto del verbo tener : 

Sing. 1 tenia o tenie 

2 tenias o tenies 

3 tenia o tenie 
Plur. 1 teniamos o teniemos 

2 ten lades o teniedes 

3 tenian o tenien 

Si no me equivoco ***, esta ha sido la opinion de todos los gramaticos que han 
tratado sobre esta materia: i creo que digo una novedad, si a fir mo que en los 
monumentos mas antiguos del idioma castellano, la primcra persona del singular 
presenta casi siemprc la vocal a, mientras las otras person as i todo el plural on 
el mavor mumero de loscasos ticrien la e. Ademas, hai que saber que esta e con 
la i que precede forma diptongo, Hevando siemprc el acento tonico. Por este 
motivo habra que recmpla/ar el modclo que pusimos arriba |>or el que sigue : 

Sing. 1 tenia 

2 tenies 

3 tenie 
Plur. 1 teniemos 

2 teniedes 

3 tenien 

Esta os la conjugacion usual dol imperfecto do la segunda i tercera conjuga- 
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He adds, too, later in his study, that these exceptions should be 
emended to conform to the model. No reason is given by him at 
this time for the assertion that the e always bears the accent and 
that the combination ie counts for but one syllable 1 . A further 
natural deduction from what Hanssen says is that the combina- 
tion ia always counts for two syllables and that the accent is 
always borne by the i. The all-inclusiveness of these statements is 
against them. Wherever Hanssen has said that his rules give the 
usual or general state of the case he is correct, although the rules 
are less general in their scope than he supposed; but the excep- . 
tions are too numerous to be treated as mere exceptions. I find : 
ser ious cause to differ with him only concerning his opinion that 
the com bination ie was always monosyllabic and that it always 
was accented on the second ele ment ? id; and concerning the implied 
7)ptnioh, which la ter is plainly stated! f.hat. in y f^nlmnyc A\**y\\nh\r 
and was always^ ^ ?*™ ^ nn f * 1Q firrfr "l""™"tj iq t Hftra a g a in ; % 
the exceptions ar e too numerous to be treated merely as such. 

I have just said that Hanssen's general rule for the paradigm 
(regardless of accent or syllabic value) is correct, although less 



cion en las poesias de Berceo, i son escepcionales las formas que no correspon- 
den al modelo indicado. " 

i. On pages n ss., Hanssen gives the proof for monosyllabic value in the 
combination -ie etc., and, on 3i, offers an example to prove that the accent 
could fall on the second element. The example in question is S. Oria i£8, 
sedien — entendien — havien — bien. It is not, however, entirely conclusive, 
for there is considerable evidence in favor of the theory that the diphthong ie 
< e was at an early period accented on the first element, ie ; and we are not 
yet sure regarding the period when the shift of accent took place. There is evi- 
dence in our author to show that during the period in which he wrote the 
change was taking place ami that usage had not yet become fixed For example 
in Loores 29 we have the rime maraviella — estrella — puncella — ella. This 
proves the accentuation ie to have been known to Berceo, as does also the 
reduction of maraviella to maravella in Duelo n3 a, and in Milagros 820 b, 
and the rime (showing the same reduction of the diphthong) Milagros .S27, 
maravella — ella — estrella — poncella. On the other hand, the modern form 
maravilla (Milagros 5ifi d ; S. Oria i\H c), could develop only from maraviella 
persisting long enough to have disengaged a j from the //, thereby forming 
the triphthong iei, which would naturally reduce to i : maraviella^* maravieilkC> 
maravilla . 

Further indications of the same vacillation arc to be found in the Misterio 
de I os Hey es Magos. See Baisl, Zeitschft IV (1880), p. 5S(), and (iast<*n Paris, 
Romania, IX (1880), p. 408, note 1. 
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the others. This was my reason for claiming that Hanssen's 
general rule (i ia; 2-6 ies etc.) was less general than he supposed. 
Consequently (omitting for the present the questions of accent 
and of syllabic value) I should favor the parallel schemes 



I 


-1a 


-le 


2 


-ias 


-ies 


3 


-ia 


-ie 


lx 


-iamos 


-iemos 


5 


-iadcs 


-iedes 


6 


-ian 


-ien 



There is also a pronounced tendency, which must be recognized, 
in favor of the hybrid scheme 1 -ia; 2-6 -ies etc. ;.but I do not 
feel justified in admitting that the tendency produces such an 
overwhelming majority that we should treat as exceptions to 
that single mixed scheme the many forms of 1 -ie and of 
2-6 -ias etc., that we find in our various MSS. 

On the strength of his interpretation of the examples he has 
collected from Berceo's complete works (an interpretation that 
denies any value to the examples found in the four /a-manuscripts 
that he was acquainted with for as many different works of our 
author), Hanssen claims that the forms in -ia were unknown to 
Berceo. To establish just what forms were known to Berceo is 
extremely difficult since the oldest manuscripts that we now 
possess belong to the XIV. century. Sanchez, who gives very few- 
details concerning the MSS. that he published (especially those 
from San Mi Han, which he seems never to have seen and to have 
produced only from copies made there for him), doubts the age 
of the one MS. that is referred to as belonging to the XIII. century, 
and prefers to it a MS. that he has before him and that belongs 
almost certainly, he believed, to the XIV. century. Thedocuments 
that we possess, however, concerning Berceo are as follows : 

1 — Santo Domingo : five MSS. : two complete, show forms in 

-ia; one complete and two incomplete, show forms in -ie. 

2 — San Millan : apparently only one MS. : it shows -ie. 

3 — Sacrijicio de la Misa : two MSS. : one complete, shows 

forms in -ia ; one incomplete, shows -ie. 
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[\ — San Lorenzo : apparently two MSS. : both incomplete, 
and both showing -ie. 

5 — Loores : apparently only one MS. : complete and shows -ia. 

6 — Signos : » » -ia. 

7 — Milagros : » » -/<?. 

8 — Duelo : » » -ie. 

9 — Santa Oria : » » -ia. 

Thus for a total of nine works we have apparently fifteen MSS., 
ten complete and five incomplete. Of the ten complete MSS., 
six show forms in -ia ; the other four complete MSS. and the 
five that are incomplete show forms in -ie. 

Hanssen in this study of the imperfect made no attempt to 
explain the tendency toward the hybrid paradigm i -ia, 2-6 
-ies etc. Zauner, however, in his review of this study, makes 
several very interesting suggestions *. His review was made before 
he had recived Hanssen's study on the Possessive Pronoun, 
published in 1897. B e f° re looking at either of these studies, 
however, we need to take into consideration Hanssen's two 
articles, on the pronunciation of the diphthong ie, and on the 
conjugation of Berceo, both of which appeared in 1895, and in 
the order mentioned. In the former of these two articles Hanssen 
tries to prove his contention that the accent of the diphthong ie 
was on the second element (-*V), as opposed to the opinion of 
Baist and Cornu that the accent fell on the i (-fe). Hanssen in 
this article relies chiefly on the rime. But the riming of ie with 
itself proves nothing and the only rimes that do give indubitable 
evidence in favor of Hanssen's position are those that he calls 
' vicious ' and rejects on that account. He has proven his case 
this time, but he has done so with the examples that he himself 
rejects, and not with those he accepts 2 . The conclusive examples 
referred to (in addition to those adduced in our general discussion 
of dialysis and synizesis) are the following : 

Loor. 3i orienle — creyente — omnipotente — presente. 



1. Zauner , Literaturblatt f. germ u. rom. Phil., XIX (1898), i6i-i63. 
3. See pp. 60-68 of our general discussion of dialysis and synizesis. 
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Mil. 668 qaiero — sendero — verdadero — cellero. 

Ilimnos 2,2. Gabri-el — miel — ji-el — Abel 1 . 

Thus Hanssen has proven that the diphthong ie did bear the 
accent on the second element, but he has not thereby invalidated 
the claim of those scholars who believe that the diphthong bore 
the accent on the first element. Neither group of scholars is 
correct in insisting that its scheme of accentuation is the only 
correct one ; but each group is right in maintaining that its own 
accentual scheme is a correct one". 

In his larger study, concerning Berceo's conjugation, Hanssen 
expands somewhat his paradigm and we read on pages 4 and 1 7 
respectively the schemes 

tenia, tenie dicia, dicie 

tenies dicies 

tenie, tenia dicie, dicia 

teniemos diciemos 

teniedes diciedes 

tenien dicien 

This expansion of his paradigm is a step in the right direction 
and it ought to have been carried still further. In this same study, 
page 1 5, Hanssen for the first time attempts an explanation of 
the origin of these forms. This question will be treated later.- 

We now come to Hanssen's Misceldnca de versification 
caslellana, which appeared in 1897, but earlier than the article 
on the Possessive Pronoun. Here he develops his theory that the 
i st person must never be -ie, but almost always -ia, dissyllabic. 
This is a distinct retrograde movement. If the verse will not stand 
a dissyllabic form, change the tense; or, as a last resort, admit 
the apocopated forms in -i : seri, dici etc. 3 . In his treatment of 



1. Hanssen, Sobre la pronunciation del diptongo, ie en la epoca de Gonzalo 
de Derceo, Santiago de Chile, 1895, p. 6. 

2. Baist, in his review of these three works (Krit. Jahresb. der Rom. Phil., 
IV, I, 307) still refuses to consider Hanssen's examples as conclusive. 

3. Hanssen, Misc., p. 21. "La primera persona de singular del imperfecto 
de primera i segunda [sic, evident misprint for segunda i tercera] conjugacion 
termina ordinariamente en ia. En mi primer trabajo he admitido en algunoe 
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the third person Hanssen is more liberal. He says that -«Vis more 
frequent, that -ia is found from time to time, and that in a very 
few cases we find the ending -i. These forns in -i, Hanssen says, 
do not come from the forms in -iV ; but are proclitic variants of 
the forms in -ia. 

Later in the same year Hanssen states a rule for the dissyllabic 
endings io, ia, ie etc., and says that these endings become mon- 
osyllabic as soon as they are followed by a consonant, for 
example, s, n, or t ; and that with this change occurred the 
shift of accent 1 . This seems hardly exact. 

In 1897, interest in these problems received a new impulse 
through the appearance of Gassner's study of the Old Spanish 
verb 2 . He had been able to use only two of Hanssen's studies : 
those on the formation of the imperfect, and the pronunciation 
of the diphthong ie. Gassner sets up the following paradigms for 
successive periods in Old Spanish. 



casos, la terminacion ie, pero eliminada la libertad de suprimir la primera 
silaba de los hemistiquios, me atrevo a proceder mas rigurosamente. Los 
cjcmplos respectivos se pueden clasificar de la manera que sigue : 

a) Se debe poner necesariamente ia en lugar de ie : [There follow eight cases 
of first person in ie where the verse requires dissyllabic value. He might have 
added Mil, 45o b, serie enfogada.] 

b) [A list of three cases of I st person, in the conditional, and Hanssen pro- 
poses to change them all to the future tense.] 

c) S. M . 39, 4» a del so bien non podrie. Estando podrie al fin del hemistiquio, 
sc puede escribir podria. 

d) Dos hemistiquios no sc pueden correjir con facilidad : M. 45o, 3, b. si 
• non serie dannada, D. 67, 1, a dicia a los judios. [In these two cases the verse 

requires monosyllabic value and we have both orthographies.] Opino que hai 
que poner las form as apocopadas serl, diet, vease § 5, 6. 

c Tal vez hai que introducir las formas apocopadas tarabien en los hemisti- 
quios que siguen, aunque se prestan tarn bien para otras correcciones : [There 
follow four cases of first person, three in -ie and one in -ia, but all mono- 
syllabic] " 

1. Hanssen, Das Possessivpronomen in den altspanischen Dialekten. Valparaiso, 
1897, pp. 22-23. " Die Formen des Plurals [of mio, mia, etc.] erklaren sich 
durch ein Lautgesetz, das sich folgendermassen formuliren lasst. *** Die 
zweisilbigon Endungen io, ia, ie, uo, ua, ue werden einsilbig, so bald ein 
Consonant, z. B, s. n und das s pater geschwundene t, folgte. Das Resultat 
dieser Zusammenziehung mit darauf folgcnder Accentverschiebung ist io, ia, 
ie, uo, ua, lie = io, ie, ie, 0, ue ue. " [Then follows a series of examples.] 

2. Gassner, Das Allspanische Verbum, Halle, 1897. For our purposes see 
especially, pp. 138- 1 r |5. 
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First 



Second 



-(a 


-lamos 


(later -iamos) 


-i'as 


-lades 


(laler -iades) 


-ia(t) 


-ian(t) 




-ia 


* -iemos 




-ies 


* -iedes 




-ie 


Men 




-ia 


-iemos 




-ies 


-iedes 




-ie 


-ien 





Tliird 



Gassner's explanation of the development of the second 
paradigm is ingenious and not impossible. He supposes that in 
the very frequent use of these endings in the auxiliary and modal 
verbs the post- tonic a became weakened to eor a, especially in 
the 3 rd person, to which the 6 n ' person would easily be assimi- 
lated, and later the rest of the tense, except the i 81 person. From 
the auxiliary and modal verbs these -ie endings then passed to 
the regular conjugations. The exception in the case of the 
i"' person Gassncr explains as due to its infrequent occurrence 
and also to the necessity for distinguishing it from the 
3 rd person. This argument was suggested independently by 
Zauner and immediately questioned on the ground that other 
tenses which show identical forms in the i 9 ' and 3 rd persons have 
not had any such development, e. g. -aba, -ara, -iera etc. There 
is this much to be said in favor of the theory advanced by both 
Gassner and Zauner and questioned by the latter. The various 
forms referred to by Zauner as militating against his theory do 
not have necessarily all the weight he attaches to them. The 
present subjunctive of I, -e, stands for but one tense and the 
verbs of one conjugation. The same is true of the endings -aba, 
-ara, -ase y and are. The present subjunctive of II, III, -a, stands 
for but one tense and the verbs of two conjugations. The same 
may be said of the endings -iera, -iese, and -iere. But the endings 
-ia or -ie stand for two tenses^ one of them applicable to the 
verbs of two conjugations and the other applying to every verb in 
the language. Before such an extended use it may not seem quite 
so forced a theory to suppose that there did exist some feeling 
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for a differentiation of the two persons involved. It is to be 
noticed, too, as Gassner has said, that it is the less often used 
person that has been less worn away. 

Gassner's explanation of his third paradigm is based upon a 
slight error. He says that the diphthong ie or id does not find 
its parallel in Old Spanish, where the diphthong ie < e bore the 
accent on the second element. Hanssen had already made the 
same mistake, which has been discussed (p. 70, note 1). 

Gassner is the first to admit that, during the time that the 
forms 2-6 -ie etc. were so prevalent, the forms 2-6 -ia etc. still 
persisted 1 . And yet he makes the same mistake that Hanssen 
made, in that he considers the -ia forms always to have been 
dissyllabic and paroxy tonic, and the -ie forms always mono- 
syllabic and oxy tonic. In spite of the very numerous cases that 
he sees and recognizes as not harmonizing with his theory, he 
treats them with the same negligence as Hanssen, and says that 
in texts of the XII. and XIII. centuries all forms differing from 
the hybrid model must be emended to conform thereto l . Such a 
position as this seems to me to be against the evidence, and 



1. Op. cit., p. i3o. " Es bleibt endlich noch eine versch wind end kleinc 
Anzahl von Fallen, wo die -fa-Form vom Metrum kategorisch gefordert wird. 
Die ganze erste Conjugation mit ihrem ungeheurcn Wortreichthum endigt 
auf tonloses -a, die ursprungliche Form ist, wie ja nachgewiesen wurde, 
eben falls die -la-Form, und die ie-Bildungen sind nichts weiter als von Auxi- 
liar- und Modalverben ausgegangene und dann in we item Umfange verallge- 
meinerte Formen, neben denen die urspriinglichen Formen — allerdings nur 
in ganz bescbeidencm Ausmasse — fortwahrend fortbestanden, bis sie endlicb 
im XIV. Jahrhundert, nach einem Intorvalle von zwei Jabrhunderten, wieder 
auf dcm ganzen Gebiete zur Alleinberrscbaft gelangten, die sie dann auch bis 
auf den heutigen Tag unbestritten bebaupteten. " 

a. Op. cit., p. 129. 4t Die erhaltencn Texte weisen nun aber in gar viclen 
Fallen die erwarteten -ic-Formen nicht auf; an dcren Stelle erscbeinen 
Bildungcn mitdem zwcisilbigen ia. Die ungebeure Majoritat aller dieser Falle 
ist aber auf die denkbar einfacbstc Weise zu erkliircn : dem Schreibcr, der 
einem spateren Jahrhundert angehorl, war die ie-Form nicht mehr gelaufig 
und cr ersetzte dieselbe deshalb durch die paroxytone, so dass wir — wie das 
Metrum klar und deutlich zeigt — in zahlloscn Fallen die oxytone Form nicht 
nur rcstiluieren konnen, sondern mussen. " Furthermore on pan: e i33 we read: 
44 Neben den correclen -j^e-Formen erscheint aber schon in den alteslen Texten 
eine recht grossc Anzahl von -la-lmperfecten, die sich aber, wie in dem 
gegenwartigen Paragraph nachgewiesen werden soil, auf einen geringfiigigen 
Percentsatz reducieren liisst. Ohne wei teres ist die Restitution des -ie in 
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I prefer not to attempt to emend out of existence a set of forms 
which are so frequent that their very opponents are obliged to 
admit that they are zahlreich and present eine recht yrosse Anzahl 
of cases even in the oldest texts. Gassner's final conclusion, then, 
for the forms we are discussing agrees with Hanssen in setting 
up, for the XII. and XIII. centuries, the one hybrid scheme i-ia ; 
2-6 -ie etc. 

Porebowicz is the first to call attention to the fact that 
Hanssen is going against the evidence in insisting that the para- 
digm, 1 -ia ; 2-6 -U, is the only one to be accepted *. Porebowicz 

folgenden Fallen moglich. " And then on page i4o we read : ** Wieder erscheinen 
in den alteren Texten zahlreiche Formen auf -lan, die sich aber in den fol- 
genden Fallen aus metrischen Griinden kurzerhand durch die correcten -ien- 
Formen ersetzen lassen. " 

1. Porebowicz, Revision de la loi des voyelles finales en espagnol, Paris, 1897, 
p. 10, n. 3. " M . Hanssen, ***, a fait une hypothese interessante concernant 
la valeur rythmique qu'avaient les terrainaisons -ia, -ie, etc. Apres avoir 
recueilli et pes£ plusieurs milliers de cas, il croit pouvoir etablir le scheme 
suivant : tenia, tenies, tenie, teniemos, teniedes, tenien, oil 1 accent serait descen- 
dant dans toutes les personnes a l'exception de la i rc , par consequent la termi- 
naison ne compterait que pour une syllabe. II est vrai que, d'apres la statistique 
etablie par M. Hanssen, les formes -ia pour la i re pers.. -ie pour la 3 C seraient 
les plus usitees. II semble toutefois aller trop loin, quand il ne veut faire valoir 
que les formes hypothetiques de son tableau, en ecartant contre toute evidence 
. les formes en -ias, -ies, -iamos, -iemos, ian, ien dissyllabiques, surtout a la fin 
du vers, ou pourtant elles sont aussi frequentes qu'assurees par la rime, 
p. ex.: roraeria: crmitania: vivia: Maria S. Millan 187. L'ancienne versification 
castillane permettait de compter ces terminaisons de I'imparfait (a quoi il faut 
ajouter le conditionnel) pour deux syllabes, e'est-a-dire faire descendre l'accent 
sur la seconde voyellc, tout en conservant la diphtongue intacte, mais il parait 
que ce transport de l'accent 6tait interdit a la fin du vers. A. l'appui de la 
prononciation -ie [sic, a probable misprint for -ie, since Hanssen never accepts 
the other form] M. Hanssen ne cite qu'un cxemple sur, celui de S. Oria i48, 
ou sedien, entendien, habien riment avec bien ; *** on peut y ajouter la str. ia83 
de Hita, ou fasien, desien riment avec detien, bien, et le vers douteux du Gid 
297, ou le mot salie se trouvc en assonance avec : Biyar : valdra, par consequent 
exigerait une correction (peu possible) en salia. [Porebowicz cites this example 
of course only in defense of monosyllabic value and oxytonic accentuation.] 
Pour la i rc plur. il cite I'imparfait ganariemos, rimant avec le parfait mere- 
ciemos ; ficiemos, ce qui ferait egalement supposer la prononciation monosyl- 
labique de la diphtongue -ie. Ces cas exceptionnels, quand meme feraient-ils ad- 
mettre telle prononciation, ne sauraient pre valoir contre les temoignages anciens 
et modernes qui defendent expressement cct abus a la fin du vers [We have seen 
the proofs for and against this habit on pages 28-35 and 60-68] ; quant a l'in- 
terieur, l'emploi des formes -id, -ie cesse completcment dans la poesie erudite 
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remarks that in so doing he brushes aside all the evidence that 
we have for the forms -fas, -tes, -tamos, -temos, -tan, -ten. Part 
of the evidence that Porebowicz adduces in support of these forms 
is not, however, absolutely conclusive, viz., the rimes like 
S.Mill. '187 : romeria — ennilania — vivia — Maria (Cf. 
pp. 70 ss.). Porebowicz's next statement (concerning the possibi- 
lity of shifting the accent and counting the combination as two 
syllables) contains an infelicitous expression : Old Spanish versi- 
fication allowed these terminations to count for two syllables, that 
is to say, make the accent fall on the second vowel, tout en con- 
servant la diphtongue intacte. The moment the combination or 
juxtaposition of two vowels counts for two syllables it would 
seem as though the diphthong must cease to exist, so that it 
would be impossible to preserve intact the diphthong if we count 
the combination as two syllables. Porebowicz should have said 
that Old Spanish versification permitted the shift of accent and 
that with the accent in this new position the combination might 
form a single syllable (diphthong) or two syllables. The example 
Porebowicz cites from P.C. 297 salie in a pure a assonance 
proves, in spite of his objection thereto, that the form must have 
been salia. Whether the ending counted for one or for two syl- 
lables cannot be proven from this passage. The rime we have 
previously cited from E of our poem of Santo Domingo 482 
proves that the combination ia[n) could be monosyllabic. Our 
previously cited rimes S.Dom. 8 and i85 prove, according to V 
and H respectively, the possibility of scanning the ending of 
the first person as dissyllabic and oxytonic, and of riming it 
with the similar verbal and nominal endings counted as mono- 
syllabic and oxytonic (Cf. p. 65-66). 

We have already mentioned Zauner's review of Hanssen's 
study of the imperfect and have seen that his objection to his 
own and Gassner's hint concerning the cause of the differentiation 
of the i 81 and 3 nl persons is not so grave as he feared. So far 
in our examination of the history of this discussion we have 

ct arlislique ties maitrcs en Gay saber, com me p. ex. dans le Cancionero de 
Baena, 1c Cancionero de Gomez Manrique, etc. La manicre archaique entra 
de nouvcaii dans la poesic castillanc sous rinfluciicc de I'italien au xvi u siecle. " 
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found scholars generally agreeing with Hanssen in the scheme 
i -fa ; 2-6 -ids. Porebowicz, while admitting this scheme, 
insists that there is plenty of evidence to extablish a dsecon, 
and even a third, . scheme which should read -Cos, ies, etc. 
Zauner, on the contrary, while confessing that the forms ie, etc. 
are not inconceivable, insists that the accent was on the first 
element (ie) throughout. The table that Zauner sets up for the 
earliest period of Spanish reads : -ia, -ies, -ia, -idmos (-lemos), 
-iades (icdes), -ien. He formulates his rule that ' after i final a 
remains, but becomes e,' when followed by a consonant. ' The 
same rule applies originally to substantives : Sing, -ia, Plu. -ies. 
After calling attention to the noteworthy fact that texts which 
show an overwhelming preponderance of -ie forms in the verbs, 
give almost no substantive plurals in -ies, he explains this fact 
as being due to the early influence of analogy : the singular in -ia 
(supported by all the substantives in Sing, '-a, Plu. '-as) 
attracting its plural to itself and giving -ias. He opposes Hans- 
sen's theory that the 3 rd person was always -id and never rimed 
with the i 8t person. In defense of his own supposition that the 
3 rd person was originally -ia Zauner cites the forms prendia (3 rd ), 
queria (3 rd ), queria (i 81 ) in a perfect i-a assonance (P.C. 275 ss.), 
and claims that the Latin final t of the 3 rd singular had probably 
disappeared so early as to leave the a final, and hence like 
the i 8t . The change to -ie, according to Zauner, then took place 
by analogy with the 6 th person, by which process we should 
already have a means of differentiating it from the i 8t . Zauner 
explains the later predominance of the -ia forms as due to ana- 
logy with the atonic a-endings of the imperfect of the verbs of 
I 1 . From Ilanssen's position Zauner sees no means of explaining 
the modern forms 2 . 

In 1898 Hanssen attempts anew the defense of. his position. 
He does not answer the example cited by Zauner from P. C. to 
prove i 8t and 3 ,d persons in an i-a assonance, but repeats the 
rimes taken from Santa Oria, Alexandre, and Reyes de Oriente 
(which are not conclusive), and omits those from Loores, Mila- 

1. Zauner: Literaturhlalt f . germ. u. rom. Phil., XIX (1898), 161- iG4- 

2. Zauner: Litbl. f. rj. u. r. Phil., XX (1899), 33-34. 
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gros and Himnos (which are conclusive). In this new article he 
adds two more rimes (Poema de Jose*, 21, bien — Say en — 
yacien — verien; and Juan Ruiz 1283, fazien — dezien — 
detien — bien), and both are unconvincing. It is to be noted, 
too, that in the edition, by Menendez Pidal, of the other MS. of 
the Poema de Yucuf 1 the passage referred to gives the following 
verse-ends : bu w eno — Xeyana — jazi y ana — beri y an. In 
Ducamin's edition of Juan Ruiz*, the passage referred to reads 
(the numbering being different, in this edition the copla is i3oq) : 
fazjen — dezjen — defy en — bien. But the two older MSS. read 
fay an and desjan, da?y\an\ for the first two verses. 

The next point raised by Hanssen in support of lenie is the 
analogy otpidio; and finally the fact that in III the combination 
-i-\- vowel brought about umlaut pedi : pidio, etc. Hanssen's last 
defense of his position is on metrical grounds, but we have 
already seen (pp. 6o-63) that his position is unsound in its 
exclusiveness 3 . 

This last article of Hanssen brought forth one of the most 
succinct and convincing studies that we have had on this difficult 
problem. I refer to Zauner's article on Das lmperfectwn 11 III 
im Altspanischen*. But Zauner also argues against the evidence 
when he denies the pronunciation -id. The positive part of his 
study (that the forms could be accented -/as, -ies, etc.) is correct. 
He disproves Hanssen's theses that u substantives in -ia can 
stand in rime only with the V [ imperfect, and not with the 3 rd " ; 
and that " the i* 1 and 3 rd imperfect cannot rime with each 
other ". He does this by citing the forms prendia (3 rd ) — (jueria 
(3 rd ) — (jueria (i 81 ) in an unquestionable la- assonance, 
thereby also establishing the accent on /'. This he had done in 

1. Menendez Pidal : El Poema tie Yiiguf, Madrid, 1902. 

2. Ducamin : Juan Huiz. Arciprcste de Hi ta , Libro de burn amor, Toulouse- 
Paris, 1901. 

3. Hanssen, Leber die Alts[tanischen Pn'iterita win Typiis ovk pide, Valpa- 
raiso, 1808. pp. 03 ()5. Baist, in his reviews of these last studies of Hanssen 
and of that of Por<;bowicz, which reviews contain also remarks concerning 
/aimer's criticism of Hanssen (Krit. Jahresb. d. Horn. l*liil. V, I, 3nf)-'|o3), 
still maintains the position he had taken in former years, viz. that the accent 
falls on the first element of the combination. 

!\. VVieu, 1 90 1. 

FiTZ-(it«ALi). — VeraiGcation of I he Cuatlerna Via. 
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one of his former articles 1 . The passage also proves dissyllabic 
value for the 3 rd as well as for the I st person. The new material 
offered deals purely with the rime and hence can prove neither 
accent nor syllabic value, but it does prove beyond question that 
the 3 rd person rimes with the i sl person and with substantives 
in -ia, whatever may have been the accent or syllabic value. 
He might have added also the rime in S. 1). y3 : hermjlanja — 
sahia (i st ) — (juerria (i sl ) — abria (3 rd ); and 173 a E podi-a 
(3 rd ), IIV podi-e (3 rd ). Zauner closes this part of his study with 
the remarks that follow*. 

•• Aus den hicr gesam molten Rcimen und Assonanzen geht wohl 
hervor, dass im Altsp. so wie im Neusp. das i der Impf.-Enduug den 
Ton trug, nicht das e. 

Nun muss allerdings zugegebon werden, dass es cine Anzahl Reime 
gibt, die fur H.'s Theorie zu sprechen scheinen. Es sind folgende : 
***[The rimes we have already seen, and a few others, are adduced.] 

Zugunsten der llvpothcse II.'s lasst sich wciter anfiihrcn, dass 
Reime zwischen I. und 3., dann zwischen 3. und Substantiven auf 
ia, trotzdem sie, wic oben nachgewiesen wurdc, haulig genug vor- 
kommen, gegenuber der Masse der sonstigen Reime auf ia doch 
verhaltnismassig selten sind." 

Zauner's most serious objection to Hanssen's paradigm is the 
difficulty of developing the modern -ia forms out of an earlier ti 
type. The position is well taken. 

In 1902, Pietsch gave a careful analysis of this problem from 
the standpoint of both rime and phonetics 1 . He makes a distinct 
advance over his predecessors. No one else has produced so many 
examples in support of the accentuation -id, which Hanssen had 
already proven, although with examples that he himself refused 
to accept as convincing. He proves, with examples other than 
those offered by Zauner, that the 3 rd -ia belonged to the conjuga- 
tion of Bercco, as well as the form -id, a thing that Hanssen had 

1. This same position was taken by Ford, Mod. Lang. Notes, XIV (1899), 
1 5 and 17. 

2. Op. cit., pp. 6-7. 

3. Pietsch, Preliminary Notes on Two Old Spanish Versions of the Disticha 
Catonis. Chicago, Univ. of Chicago Press, 1902, Appendix 1, §§ 1-2, pp. 32-4i. 
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already admitted, with some hesitation. Pietsch's position will 
be seen from the following quotation 1 . 

I accept the statement of Sucliier (Hansscn,- Leber d. Altspan. 
Praterita vom Typus ove, pude, 1898, p. 61) : "-fa [blieb] nur im 
Auslaut, [wurde] dagegcn im Inlaut stets zu ie. Also strengphonctisch 
Sg. via. PI. *vies ", with this modification, that instead of ie I would 
say ** ie, later ie M ; instead of * vies, •• * vies, later * vies ". We have, 
then : 

fa 

fas > ies 

fat > fet 

l'amos > femos 

fades > fedes 

fan >> fen 
When -/ had fallen, there could by the side of -ie easily develop an 
-iVi, a phenomenon which has occurred at different times and in 
different places. 

In spile of the examples cited in support thereof, this explana- 
tion of the form 3 rd -ia (-iat > -iet > -ie > -in) does not seem 
as logical as the admission of its persistence side by side 
with the weakened forms in -ie, for, with the exception of 
dia < die(jri), none of the examples Pietsch cites seems to have 
come down to us. Still, whatever his explanation of the various 
forms, he establishes for Berceo the paradigm 1 -ia, 2 -ids, 
3 ia, -ie*, b.-iemos, 5 -tides, 6 -tin; and claims that of the two 
forms of the third person the one in -ia is always used in caesura 
and in rime, and the one in -ie in all other positions. This claim 
he makes because, in accord with Hanssen, he insists that the 
form -ia (including the first person) is dissyllabic and that -ie etc. 
arc monosyllabic, and that no other syllabic value is admissible 
for them. As said before, such a contention seems hardly to agree 
with the facts as we find them is Santo Domingo. The paradigm 
set up for Berceo is correct so far as it goes, and my objection is 
only to its cxclusiveness in denying that any other forms were 
|H>ssible. Pietsclfs denial of forms in ia (other than those men- 
tioned, and under the conditions stated) is based on a refusal to 

1. Ib. t id., p. 38. 
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grant weight (as Hansscn had done before him) to those manu- 
scripts which produce a consistent paradigm in ia. Furthermore, 
some of his arguments concerning these forms are based on the 
theory that synaloepha is permissible, whereas we have just seen 
(pp. 4o-47) tnat hiatus is obligatory and synaloepha is forbidden,, 
as Ilanssen had discerned. 

In all these studies we have been slowly advancing toward a 
recognition of what I believe to be the real state of things. 

Hanssen, Gassner and Pietsch prove that there was an Old 
Spanish paradigm -ia, -ids, -ie, -tinios, -tides, -tin. 

Zauner proves, in agreement with Baist, that there was an Old 

i -ic 
Spanish paradigm -fa, -ies j , ' -iemos, -iedes, -ien. ■ 

Hanssen and Pietsch admit as a doublet to their 3 rd -ti a form -ia. 
Porebowicz calls attention to the fact that there is much evi- 
dence in favor of the forms -ias, -ies, -iamos, -iemos, -ian, -ien. 
In our poem we find the following forms 1 . 

Dissyllabic ; accent indeterminable. 

i sl -ia: 175 c, d ; 176 c; 229 a. 

-ie: [Milagros 369 d., sintie; 45o b., serie] 2 . 

f While there are no cases in our poem that are indis- 
2 nd -ias: \ putable, reference to the list of indeterminable verses 
-ies: ) (pp. 11-28) will show many cases that may be 
( read in this manner. 
3 rd -ia: 7 a; 337 a; 369 d (all three MSS.); 571 c; 748 a. 
-ie : 7 a (vars.) ; 337 a (vars.) ; 67 1 c (vars.) ; 748 a (var.) 1 . 
4 l,i -iamos: [Loores 174 a., debiamos.] 

_,, , ' \ See the remarks above, concerning the forms 
o m -iades : \ nd .. ° 

, I 2 nd -ias, -ies. 
-iedes : [ 

6 th -ian: 61 c; 629 c. V querrian. [Milagros 378 b., avian.] 

-ien: [Milagros 256 c, traien; 355 d., avien ; 892 c, 

dicien.] 

1. When I have not at hand a form irom Santo Domingo, I cite from any 
other early text, preferably, however, from some other work of Berceo. 

2. In Milagros ^99 c, podrie may be i sl or 3 rd person: in any case it is 
dissyllabic. 
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Monosyllabic ; accent indeterminable. 

i 8t -ia: [Duelo 57 a., dicia; Milagros 448 c, sentia.] 

-ie: [S. Lor. io5 c, querrie; Milagros 45oc, serie.] 
2 nd -ias: 3n b; 429 d (all three MSS.). 

-ies: 3n b (vars.). 
3 rd -ia : 85 b., 172 c. 

-ie: 85 b (MS. II ; but MS. V reads avini, which proves 
the accent to have been on the final /'.) 172 c (vars.). 
4 lh -iamos: 384 b ; 53 7 d (EH). 

-iemos: 384 b (vars.); 537 d (V). 
5 lh -iades: 177 c, d (EV) ; 5o2 d; 7 5 9 d (EV). 

-iedes: 177 c, d (H) ; 5o2 d (vars.). 
6 ,h -ian : 87 d ; 53 7 c. 

-ion : 87 d (vars.) ; 537 c (vars.). 

So far as syllabic value is concerned we have, then, the two 
parallel pairs of paradigms : namely, -ia or -ie with dialysis, and 
-ia or -ie with synizesis. This shows that the poet was no more 
restricted in his use of dialysis and synizesis in the cases covered 
by these parallel verbal schemes than he was in the other cases 
of juxtaposed vowels. 

Although the general question of accent in these cases does not 
come necessarily within the scope of this study, a few cases of 
accent must be treated. 

According to the forms from the P. G. 275 ff. prendia (3 rd ), 
queria (3 rd ), queria (i 81 ) in an indubitable i-a assonance, we 
must admit for the i 81 and 3 rd persons the accentuation on the /', 
and dissyllabic value. If these two persons had that accentuation 
and syllabic value, it requires no violent effort of the imagination 
to suppose that the whole tense could be so conjugated. Further- 
more, if we grant the freedom of syllabic value that we have 
just shown for both series there is no valid reason for denying 
the same liberty of accentuation. We shall thus have four complete 
paradigms with the accent on i, two of them monosyllabic and 
two of them dissyllabic. Their historic development would be as 
follows. 
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Original 
-ia \ 
-ias j 
-ia ( 
-iamos 
-fades 
-ian 



1 Stac;e 

-ie 

-ies 

-ie 

-iemos 

-iedes 

-ien 



From these two / -ia 

schemes the poet [ -ias 

would get, hy syn- 1 -fa 

izesis, respective- \ -iamos 

ly the two follow- I -fades 

ing schemes. \ -ian 



/ -ie 
-ies 
-ie 

-iemos 
-iedes 
-fen 



According to the evidence the -ia forms were never entirely 
lost. The second stage I would explain along the phonetic lines 
laid down by Zauner: After tonic i, a as a final persists, but 
a -+- cons, becomes e or <?. The i 8t person would then, by ana- 
logy with the rest of the paradigm, develop a similar form in -ie. 
Out of this second stage, in -ie or -ia we could explain easily the 
sporadic forms leni (Milayros 265 a), avini (S. Dom. 85 b V), 
and mordi {S. Dom. 337 ^ ^0- F rom these two pairs of tables, 
with the accent on /, it is easy to explain the modern forms, as 
Zauner does explain them, as due to the influence of the endings 
of the imperfect I in unaccented a, thus driving out the paradigm 
in -ie. 

But this does not exhaust all the possibilities. There are many 
forms standing at the end of the first or second hemistich. In 
such cases there are three possible ways of scanning : 



-ie 



etc., 



-ia 



etc., and 



!2i 



etc. 



The first two pairs coincide with the paradigms already estab- 
lished. The following forms may be cited in defense of the 
scheme -ia, -id, etc. 

In P. G. 297 salie (3 rd ) stands in an indisputable a -assonance. 
The obvious emendation, then, hsalia. The verse will not alknv 
a decision concerning the syllabic value. Further proof of this 
accentuation is to be found in the reading of MS. E for Santo 
Domingo 4$2, where the rime is : comjan — estan — cadian — 
eniendian. Still other evidence in favor of this accentuation is to 
be found in the reading of V for Santo Domingo 8 b, and of H 
for Santo Domingo i85 b. V, for S. Dom. 8 b, gives the last 
hemistich as nonl devinar'ia (i 81 ), which makes it necessary to 
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scan the other three verses respectively as sabria (i st ) — Maria 
— via. H, for S. Dom. i85 b 4 gives the last hemistich as beuir 
non podia (i 8t ), which in turn makes necessary the scanning of 
the other four verses (this copla has five) as ujuja (i 81 ) — 
hermjtanja — Maria — mja. Cf. page 66 for other citations. 

So much for indications of the accentuation % -ia monosyllabic. 
The citations in defense of -id monosyllabic, are neither so 
numerous nor so old, apparently, but I consider them satisfactory, 
as do also Hanssen, Zauner and Pietsch, who were the first to 
adduce them. Those that I accept are all from the Libro de 
Alejandre. The cases of rimes with ie < e and of rimes with ie of 
the preterit I reject as proving nothing regarding the position of 
the accent. The satisfactory rimes proving -id monosyllabic are, • 
then : Alej. 1^67 : prisiemos — fezicmos — seruiemos — anda- 
remos ; Alej. 21 23 : temedes — podriedes — tenedes — sabcdes ; 
Alej. 2126: sabiemos — ueuiemos — auemos — feziemos. 

We thus establish the possibility of a pair of paradigms -ia, 
-id. To explain these two series we might start with the one 
possessing the combination relatively unusual in Spanish, -ie. 
This combination, existing beside the diphthong ie < e which 
had already begun to shift its accent (although as we have seen 
the new accent had not yet pushed the original accent entirely 
out of existence), could not avoid being influenced thereby. 
Hence we should find in the -ie endings of the imperfect the 
same vacillation of accent that we find in the -ie diphthong. 
Since throughout all these various paradigms we have had parity 
of syllabic and accentual possibilities for the two series in -ia 
and -ie, we should naturally expect -ia to follow the lead of -ie 
in showing the scheme -id, -ia monosyllabic, as it does. 

But in two of the rimes that we have examined for proof of 
the scheme -ia monosyllabic (Santo Dominyo 8 in V, and i85 
in II) we have also evidence of the possibility of scanning ia, 
dissyllabic. By the argument of the preceding paragraph, we 
should expect to find -ie as -id, but I have no examples to offer. 

This means that the poet was free not only in the use of 
dialysis and synizesis in the endings of the imperfect II III, but 
also in the position of the accent, although of course the most 
frequent forms are those given in my tables* 
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III. — Grey, Ley, Rey. 

Intimately connected with the general question of dialysis and 
synizesis is the problem of the syllabic value of the forms grey, 
ley, rey. konrad Ilofman, G. Baist and Jules Cornu, each 
independently, treated these forms and all arrived at the conclu- 
sion that they are dissyllabic 1 . It was Cornu, however, who 
attempted to explain the fact phonetically. He attributes the 
dissyllabic value to the influence of the second e and the weak- 
ening of the intervocalic guttural, g. Instead of starting, as did 
Diez from *lcg, etc., Cornu starts from lege, etc. This type is 
proven by the forms in the Fuero Juzgo, lee, etc., which represent 
le(g)e. Cornu then asks whether we shall consider the forms 
grey, ley, rey as representing the contraction of the -ee into ey, 
or as representing parallel forms to gree, lee, ree, in which the 
second e became i under the influence of the guttural weakened 
to y, and correctly decides in favor of the second theory, which 
explains the forms as dissyllabic, whereas the first suggestion 
would grant them only monosyllabic value, as did also the theory 
of Diez. In this positive part of his thesis Cornu is correct : 
grey, ley, rey, are dissyllabic. But they are also monosyllabic (by 
synizesis) whenever the poet needed so to use them. It would 
indeed be strange that these three words should form exceptions 
to the general rule of dialysis and synizesis that we have just 
found so universally applicable. Baist in his review of Cornu's 
article adduces the adverb oy and the verbal form sey, which 
he correctly puts in the same class phonetically 2 . But in these 
cases, also, our text shows that the poet was at liberty to count 
one or two syllables. Cornujs statistics seem to be very much 
against the theory I advance, but, aside from any other considera- 
tion, his lists are not complete. His hypothesis forces him to make 

i. I make this statement on the authority of Baist, /. c, but Baist gives no 
reference for the articles by the other two scholars and I have not found 
them. 

2. Baist, Zeitschrifl f. rom. Phil IV (1880), pp. 471-472. 
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many emendations (some of them indeed not a little violent) to 
reduce so-called incorrect verses to harmony therewith. Further- 
more, a great many verses which he considers as supporting his 
thesis are in reality directly opposed to it, for he has been able 
to count them in his favor only by admitting synaloepha. We 
have already seen that synaloepha is not permitted in the cua- 
derna via, because, it is directly opposed to the fundamental 
rule of this artificial kind of poety, viz., the obligatory hiatus 1 . 
In still other cases the classification of the MSS. weighs against 
Cornu's position. Cornu says (p. 72 of his article) that his article 
ought to have been preceded by a study concerning elision in 
Spanish and Portuguese. If he hed been able to make such a 
study I believe he would not have denied the possibility of 
monosyllabic value to these forms that are historically dissyllabic. 
Let us examine the occurrences of these three forms in our poem, 
as presented in the critical edition 2 . 

Grey. 

20 c. a prodaua la grey,... — Indeterminable. 

34 b. andando con su grey... — » 

ia5 6. bencita la grey,... — » 

26G d . la grey dcmoslraua... — Two syllables. 

494 c. ...la mj grey querida, — » 



3 



Ley. 

276. los que dela ley uieia... — One syllable 4 . 

36 a. Dieron li su cartiella a Icy dc monaziello ; — One syllable B . 



1. Cornu, Etudes de phonologie espagnole et porlugaise, Rom. IX (1880), 
pp. 71-98. 

2. In many cases the forms will he indeterminable either because they stand 
at the end of a hemistich, or because in the same hemistich there is some other 
form capable of more than one scansion. 

3. E reads : la mj grey bien querida (one syllable). 

l\. Cornu suggested the omission of los, but the form is assured by the two 
MSS. EV, which are not of the same family. 

5. The reading from MS. H, which Cornu preferred, is assured by E (not 
of the same family); but that does not permit the scansion he wished, which 
rested on the impossible elision between cartiella and a. 
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107 a. 


...por la Ley bien conplir, 


— One syllable 1 . 


i44c. 


...njn por leyes falsada ; 


— Proves nothing. 


323 d. 


beujr en atal ley... 


— Indeterminable. 


472 d. 


...la ley quebrantades. 


— Two syllables. 


473 rf, 


esta ley es dada... 


— Two syllables 2 . 


77 3 d. 


...su ley la Christiandat. 

Rey. 


— One syllable 3 . 


i4 6. 


...el Rey dc Magestat, 


— One syllable 4 . 


29 c. 


Dauid tan noble Rey,... 


— Indeterminable. 


Sid. 


el buen Rey delos cielos... 


— One syllable 3 . 


120 a. 


...el Rey Celestial 


— Indeterminable 6 


127 a. 


El Rey Don Garcia,... 


— Two syllables. 


127 6. 


fijo del Rey Don Sancho,... 


— One syllable 7 . 


i3o a. 


El Rey Don Fernando,... 


— Two syllables. 


i32 a. 


" Abbat, dixo el Rey,... 


— Indeterminable. 


1 36 a. 


" Rey, diz, merced tc pido,... 


— One syllable 8 . 


i4o c. 


Rey, guarda la tu alma,... 


— One syllable 9 . 


142 a. 


" Monge, dixo el Rey,... 


— Indeterminable. 


142 6. 


de fablar antel Rey,... 


— Indeterminable. 


i44 6. 


" Rey, dixo, yo enesto... 


— One syllable 10 . 


i45 a. 


... de ti, Rey, so maltrecho, 


— One syllabic. 


i45 d. 


Rey, Dios te defienda,... 


— Indeterminable. 


i46 a. 


" Monge, dixo el Rey,... 


— Indeterminable. 


147 a. 


...que el Rey menazaua, 


— One syllable 11 . 


147 </. 


...porque el Rey peccaua 


— One syllable 12 . 


i48a. 


" Rey, dixo, mal fazes... 


— Two syllables. 



1 . The readings of HV (one family) give the form as dissyllabic. 

2. E reads the form monosyllabic. 

3. The reading is assured by all three MSS. 

[\ Baist, in his review of Cornu's article, very naturally refused the sugges- 
tion that Cornu made with considerable hesitation for this verse, and showed 
its impossibility. 

5. HV read the form as two syllables. 

6. Contrary to what Cornu says, Celestial may he read as three or as four 
syllables. 

7. The reading is assured by all three MSS. 

8. The reading is assured by all three MSS. 

9. HV read the form as two syllables. 

10. The reading is assured by EV. 

11. H reads as two syllables. 

12 By making elision between porque el, Cornu counted Rey for two syllables; 
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i5oa. 


Fablo el Rey e dixo:... 


— One syllable * . 


i5i b. 


44 Rey, por Dios que me oyas,... 


— One syllable 2 . 


i5a c. 


..., Rey, del tu sosafio, 


— Two syllables. 


i53fc. 


..., Rey, njngun poder, 


— Two syllables. 


1 54 a. 


Rey, yo bien te conseio,... 


— One syllable 3 . 


i55d. 


nos non podemos, Rey,... 


— Indeterminable. 


i56 a. 


Yrado fue el Rey,... 


— Indeterminable. 


i58c. 


vees que es el Rey... 


— Indeterminable. 


164 c. 


demostroli al Rey... 


— Indeterminable. 


1 65 a. 


...aquel Rey Don Garcia : 


— One syllable 4 . 


167 c. 


otorgoii al Rey... 


— Indeterminable. 


168 a. 


Dixo el Rey : " Con esto... 


— One syllable 5 . 


1696. 


...el Rey su despagado, 


— One syllable 6 . 


173 a. 


Non podia el Rey... 


— Indeterminable. 


174 a. 


..." Rey, £ §nque contiendes ? 


— One syllable 7 . 


175 a. 


Rey, tu bien lo saues... 


— Two syllables 8 . 


177 a. 


44 Monge, dixo el Rey,... 


— Indeterminable. 


178 a. 


44 Rey, aquesto me pesa... 


— One syllable 9 . 


179 a. 


44 Don Monge, diz el Rey,... 


— Indeterminable. 


180 a. 


44 Rey, dixo el Monge,... 


— Two syllables. 


182 c. 


...del buen Rey Don Fernando. 


— One syllabic 10 . 


183 d. 


Plogo al Rey e dixo,... 


— One syllable 11 . 


i83a. 


44 Prior, dixo el Rey,... 


— Indeterminable. 


184 a. 


44 Rey, dixo el Monge,... 


— Two syllables. 


i85e. 


44 Plaz me, dixo el Rey,... 


— Indeterminable. 


186 a. 


...con el Rey afolgar, 


— One syllable 12 . 


199<>- 


aspiro enel Rey,... 


— Indeterminable. 


200 a. 


...al Rey en coracon 


— One syllable 13 . 


201 a. 


El Rey de buen tiento... 


— Two syllables. 



1. The reading is assured by all the MSS. 

2. In HV the form is indeterminable. 

3. The reading is assured by EV., although II reads as two syllables. 
4- HV read two syllables. 

5. II V read two syllables. 

6. Reading assured by all three MSS. 

7. HV read two syllables. 

8. E reads one syllable. 

9. HV read two syllables. 

10. Reading assured by all three MSS. 

11. Gornu granted synaloepha and counted Rey as two syllables. 

12. HV read two syllables. 

1 3. Comu admitted synaloepha and counted Rey as two syllables. 
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208 a. 


44 Rey, dixieron, as nos... 


— Two syllables. 


2i3 a. 


El Rey don Fernando,... 


— Two syllables. 


3l4<*. 


bendicho sea Rey... 


— Indeterminable. 


219 a. 


El Rey Don Fernando,... 


— Two syllables. 


220 a. 


El Rey e los pueblos... 


— Two syllables. 


225 a. 


El buen Rey delos Reyes,... 


— Rey = 1 : Reyes — 
Proves nothing 1 


263 a. 


El Rev Don Fernando... 


— Two syllables. 


268 a. 


*Fablo con el Rey,... 


— Indeterminable. 


27 c c. 


...al Rey Omnjpotent, 


— One syllabic. 


345 6. 


al Rey delos cielos,... 


— Two syllables. 


364 d. 


...el Rey Omnjpotent. 


— One syllable. 


368 c. 


...del Rey de Magestat, 


— One syllable. 


392 6. 


...el Rey Omnjpotenle, 


— One syllable. 


4o5<f. 


dizia : " Ay Rey de Gloria,... 


— One syllable 2 . 


4n 6. 


" Valas me, Rey de Gloria,... 


— One syllable 3 . 


456 6. 


vn trotero del Rey... 


— Indeterminable. 


457 a. 


...el buen Rey uos saluda, 


— One syllable 4 . 


45 9 6. 


al uos dara el Rey,... 


— Indeterminable. 


486 c. 


...al Rey Devinal, 


— Two syllables. 


491 c. 


...del buen Rey de Gloria, 


— Two syllables 5 . 


5o5 6. 


al Rey e la Reyna,... 


— Indeterminable. 


5o6 c. 


el Rey e la Reyna,... 


— Indeterminable. 


507 c. 


mas era lo del Rey... 


— Indeterminable. 


5o8d. 


mas non sabian del Rey... 


— Indeterminable. 


5r 1 c. 


de Reyes e de Reynas... 


— Proves nothing. 


6o3d. 


sy los fiziessen reyes... 


— Proves nothing. 


733 c. 


el buen Rey Don Alfonso... 


— One syllable 6 . 


7 34 <*. 


ca del Rey Don Alfonso... 


— One syllable. 


7 3 9 a. 


Peso mucho al Rey,... 


— Indeterminable. 


74 1 a. 


El Rey con la grant ira... 


— One syllable ". 


744 c. 


...del Rey el su mandado : 


— One syllable 8 . 


746 a. 


Enbio lis el Rey... 


— Indeterminable. 



1. HV read Rey — 2 ; Reyes — Indeterminable. 

3. The reading Ay is assured by all three MSS. 

3. The reading Valas is assured by all three MSS. 

[\. The reading is assured hy all three MSS. 

5. E reads one syllable. 

6. The reading is assured by EV, of different families. 

7. Reading assured hy EV, of different families. 

8. Reading assured by EV. 
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747 c. ...el Rey amcnazado, — One syllable 1 . 

777 a. ...al Rey Spirital. — Two syllables. 

As a mere matter of statistics our poem shows 96 cases of these 
forms (I have tried to collect them all). Four of these are plurals, 
that prove nothing. There are 22 cases counting as two sylla- 
bles, 38 counting as one syllable, and 32 that are indeterminable. 

We reach, then, the conclusion previously stated, and agree 
with Hanssen 2 , that the poet was at liberty to use dialysis and 
synizcsis according to his needs in the forms grey, ley, rey. 



1. Reading assured by EV. 

2. See pp. 107-108 of this study. 



Chapter V. — De Rebus Varus. 

To round out our study of the rules of the Cuaderna Via there 
are several minor matters that deserve at least a passing remark, 
although none of them needs any extended treatment. 

I. — Lost Syllable. 

Hanssen expressed the idea that perhaps the poet had the 
liberty of suppressing, or not counting, the first syllable in a 
hemistich. I had the same idea myself at the beginning of my 
study of the Cuaderna Via and before I had realized what is the 
fundamental rule of that poetry 1 . But it goes without saying that 
there can be no Most syllable' in a system of poetry whose basic 
rule is that it is to be sung a silabas cuntadas. Consequently 
Hanssen was correct in not admitting, in his later article, any such 
possibility as a 'lost syllable' in the cuaderna via*. Hanssen's 
examples show that he had chiefly in mind hemistichs that were 
catalectic, whereas those I had in mind were mainly hypermet- 
rical. The same rule applies to both classes. 

II. — Latin Nominatives, and Latin Verbal Accent. 

There arc a few survivals of Latin nominatives, so far as accent 
is concerned, but of course with absolutely no regard for the 



i. Such a license was permissible in certain kinds of poetry; Cf. Ncbrija, 
Gramdtica Castellana end of Chap, v, and all of Chap, vin, and ix. (Menen- 
dez y Pelayo, Anloloyia de Poetas Liricos Castellanos V, pp. 57 and 62-68 ) 

2. Hanssen, Formation del Imperfecto p. 5 : " Adcmas el poeta tiene la 
libertad de suprirair la primera silaba de los hemistiquios." Id. Sobre la Conju- 
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case represented, so far as its construction in the Spanish sentence 
is concerned. 

The accentuation confessor < confessor is proven by the verse 
in the following cases (I do not consider this list as complete) : 
325 a, 372 d, 390 a, 562 c, 564 d, 58o b, 592 c, 600 c, 601 a, 
611 a, 621 a, 625 b, 534 c, 643 c, 663 a, 671 b, 673 a, 730 c, 
75o c, 754 c. The accentuation confessor < confessorem is 
proven by such cases as 72 d. 

The form dSmon < daemon is proven by the verse in such 
cases as 62 d (EV) and 766 b (EH 2 V 2 ). Cf. also S. Mill. 1 13 a. 
The survival of the accusative demon < daemonem is shown by 
the reading of H in 62 d. 

There is in our poem one survival of the Latin accentuation 
of verbs in -ficar, as opposed to the Romanic accentuation: it is 
534 c, signjjiquen, proven by the versification. Hanssen has 
collected several similar forms from the other works of Berceo 1 . 



III. — Overflow. 

There is no metrical overflow in our poem. The overflow of 
which I am speaking concerns only the syntax and sense of the 
passages. 

A. — Overflow between the I st and i nd hemistich. 

The most common overflow is of course that which occurs 
between the two hemistichs of the same verse. I have noticed the 
following cases 2 : 98 b; io4 b; 1 13 c, d ; 2^0 b ; 289 a; 294 a; 
325 c ; 34 1 h, c, d ; 346 b, d ; 354 a ; 355 d ; 357 b ; 358 b, d ; 
36o c; 362 a; 363 c; 367 b; 368a; 371 c; 372 c; 376 d; 
38o b ; 387 d ; 39 1 b, d ; 3q2 d ; 395 c ; 397 d ; 398 c ; 399 a ; 
4o2 a, b, d; 4o3 d; 4o4 d; 4o6 d; 4o8 a; 417 c; 422 c; 



fjacion del Libre de .1/jo/o/m'o, p. 4 '• " Engafiado por cicrtas particularidades dc 
los versos de arte mayor, he pensado en otro tiempo *** que Berceo tenia la 
liber tad dc suprimir la primera si'laba de los hemistiquios. Este era un error. " 

i. Ilansscn, Conj. de Gonz. de Berceo, p. 3. 

•j. No attempt has been made to have the following lists complete. 
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434 d; Mj)b, C ; /178 a; '181 c; 483 d; 486 b; 492 a; 5o8d; 
5i3 b; 023 d; 526 d; 533 c; 549 a; 559 c; 568 d; 583 b; 
586 b; 592 c ; 095 c; 619 a, d; 627 d; 637 d; 644 b ; 65 1 c; 
684 b ; 705 d ; 707 d ; 712 b ; 730 c, d ; 735 d ; 754 b ; 766 a, 
b, c; 773 d; 774 a. 

ft. — Overflow between two verses. 

There is a fairly long list of occurrences of overflow at the end 
of a verse, although of course this overflow occurs much less fre- 
quently than the one just examined. I have noticed the following 
cases: 65 b-c ; 76 c-d ; 226 c-d; 233 b-c; 276 a-b; 276 c-d 
288 a-b; 3o4 a-b; 323 c-d; 337 c-d; 339 a ~b> 345 a-b 
347 a-b; 366 c-d; 4o5 a-b; 4o6 a-b; 4'|2 c-d; 469 c-d 
478 a-b; 478 b-c; 542 b-c; 547 c-d; 607 c-d; 63o b-c 
687 a-b; 687 c-d; 703 a-b; 703 b-c; 708 a-b; 713 c-d 
723 c-d; 727 a-b. 

C. — Overflow between couplets. 

The overflow that we should expect to find least of all is natu- 
rally that between two couplets. As a matter of fact I have 
noticed only two such cases, but they are both unquestionable : 
127-128 and 754-755. 

IV. — Encadenamiento of Couplets. 

Another habit that the poet indulged occasionally, and which, 
so long as it did not recur too often, was not without a certain 
charm, is what the Spaniards have chosen to call encadenam lento 
de capias, enchaining, or linking together, of couplets. This 
consists in repeating, in the first or second verse of one couplet, 
some part of the fourth, or third, verse of the preceding couplet.. 
I have noticed the following cases: 1-2; 373374; 4io-4n; 
488-489; 5oV-5o5; 533-534; 632-633; 637-638. This little 
artifice seems to have been used more often in the Duelo de la 
Virgen than in any other poem of our author 1 . 

1. Sanchez, Col. de Pocsias Cast. ant. al sigh XV, Madrid 1780, vol. II, 
p. XVI. 
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V. — Rime. 



In our poem we have real rime. Assonance, without conso- 
nance, is never admitted, except in the cases of an acute vocalic 
rime, or a grave vocalic rime in which there is no intervocalic 
consonant. The rime is not at all concerned with the vowel, 
semivowel, or consonant that may precede the accented rime 
vowel. From, and including, the rime vowel to the end of the 
verse we must always have full rime. Of course there should 
be no repetition of a rime word in the same sense, although 
occasionally the poet (or perhaps the copyists) have fallen into 
that fault, as in 29/i. On the same grounds we should not 
expect a sequence of two couplets on the same rime. In our 
poem, however, we find no less than twenty one such pairs of 
couplets (not to mention one sequence of three couplets on the 
same rime), and these, I think, must be attributed to the poet 
himself. 

Following is the list of these pairs of couplets on the same 
rime. 70-76 (-at); 186-187 (-ar) ; 207-208 (-ado); 254-255 
(-ado); '6o f \~3ob (-on) ; 3o8-3o9 (-ado)-; 3/|i-342 (-ar) ; /|65- 
466 (-ado); /|86-/|8 7 (-al); 521-522 (-or); 5/i3-5/M (eron) ; 
5o9-56o (-ir) ; 63o-63i (-ado) ; 665-666 (ado) ; 668-669 ( a do) ; 
699-700 (-ada) ; 702-703 (ados); 710-71 1 (-ado); 716-717 
(at); 750-751 ( ia or -a); 70/1-755 (-emos). The one case of 
three couplets on the same rime is 167- 168-169 (-ado). 



VI. — Assonance. 

In the preceding section 1 stated that assonance pure and simple, 
as distinguished from rime, or consonance, is not permitted in 
the cuaderna xna. Sanchez raises this question and treats it very 
sanely 1 . As a matter of fact, there v>ere, in the edition Sanchez 
had of our poem, several cases where consonance, to the eye at 

1. (>/>. cit., pp. XV-Wl. 

FiTZ-UtK.VLD. — Versification of the Cuadcrnu \ ia. 7 
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least, did not exist. The majority of them still stand in the new 
edition. They are as follows. 

80. lazerio — remedio — medio — comedio. 

Sanchez considers that possibly lazerio was pronounced lazedio. 
In any case three of the four verses give perfect rime. 

81. premja — licencia — obediencia — potencia. 

This reading was not in Sanchez's text. It was forced on me by 
the classification of the MSS., EH agreeing in the erroneous 
reading premja. The correct reading, so far as the rime is con- 
cerned, is that of V, penitencia. This gives perfect rime for the 
couplet 1 . 

io5. benedicto — uicto — fito — catico. 

To the eye it seems as though two of these four verses do not 
rime. As a matter of fact, however, the first three lines probably 
did rime, for there is every likelihood that the learned forms 
with -ct- were pronounced without the -c- ; we have then to 
account only for the last verse. 

228. famjliares — logares — Reglares — retrayades. 

"Here, too, we have but one verse that does not rime. Possibly it 
we had more manuscripts, one of them would give a reading with 
rime in the last verse. 

267. ministerio — precio — ciminterio — monesterio. 

The same general remark applies to this couplet, where there is 
likewise but one unrimed verse. 

277. beneito — recebido — sabrido — cunplido. 

To the eye this is not a rime, but it may have been to the ear, 
for we do not know to what extent the t and d were differen- 
tiated in Berceo's time, if indeed they were at all differentiated. 

1. See chap, v of my edition. 
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352. esqujuos — ujuos — captiuos — bodigos. 
Here again we have but one verse that does not rime. 

670. gradesco — apparezco — guarezco — offrezco. 

This too is not a rime to the eye, but it may have been to the 
ear, for the pronunciation of -sc- and of -zc- at the time of Ber- 
ceo was probably like the English -sh k-. 

Sanchez mentions one other case of lack of rime. It so stood 
in the edition that he used. 

190. quantos — sanctos — mantos — fartos. 
My edition reads 

190. quantos — sanctos — mantos — cantos. 

The correct rime for the fourth verse was found in MS.E. I have 
already remarked about the pronunciation of the learned forms 
in -ct-. 

There was still another case of lack of rime in the edition of 
Vergara, used by Sanchez, but Sanchez does not mention it in 
his prologue. 

23. posada — vellada — entraba — fincada. 
My edition reads 

23. posada — uellada — entrada — fincada. 

The correct rime for the third verse stands in the two MSS. 
EH, which do not belong to the same family. 

From the foregoing, 1 consider that assonance was not per 
mitted to the poets of the cwulernn via and that all the verses of 
each couplet should rime. 

VII. — Couplets of Five Verses. 

In the Vifla de Santo Domingo de Silos as Vergara gave it to 
us there were four couplets of five verses : 167, i85, 609, and 
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5io. My edition eliminates two of these cases: 167 and 509. 
This leaves but two cases in the whole poem. This proportion 
is so low (and in the other poems of our author it is also very 
low) and the existence of five verses to the couplet is so contrary 
to the idea of a poetry per la cuaderna via, that I believe that 
more manuscripts of Berceo's works would eliminate other cases 
and show us that Berceo really wrote only four verses to the 
couplet. 



Appendix. 



In this appendix we shall examine the various categories and 
rules set up by Hanssen concerning the use of synizesis and dia- 
lysis, especially such as are supported by citations from our 
poem. The passages examined are taken from Hanssen's Misce- 
lanea de Versification Castellana. 

On page 18 in the last four lines we read : "La combination 
io forma diptongo, si es termination inacentuada: *** cirios 
M. 734, 2, b (el hemistiquio S. D. 553, 3, b de cirios cabdales 
es defectuoso). " There is no necessity for considering the hemis- 
tich catalectic. The form cirio comes to us direct from the Latin 
cereum, which, as we have seen, might be counted a dissyllable, 
by synizesis, or a trisyllable, by dialysis, according to the need 
of the poet. Here the admission of dialysis makes Berceo's verse 
correct. In 4o3 b. of our poem the form must be read with syni- 
zesis, as in the passage cited by Hanssen from the Milagros. In 
this same passage Hanssen reads correctly sucio, S. D. 698 c, 
as two syllables only. 

On page 1 9 first few lines we read : " La combination io forma 
diptongo, si es termination de la tercera persona de singular del 
pretdrito : *** prometio S.D. 3yi, 4, b. Dio es monosilhbico *** 
S.D. 307, 4, dy etc. ; midntras que el preterito de veer es vio. " 
The difference between dio < dedit, with a short e, and vio 
< vfniT, with a long /, indicates the tendency, as does also the 
habit in the older language of counting often embi-o (S. D. 117 a, 
33 1 b, /182 a, 7.46 a), abreui-6 (S. D. 3o r i b according to the 
readings of HV, whereas E gives abreujo, the ending jo counting 
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for but one syllable), renunci-6 (S. D. 55 b according to the 
readings of HV, whereas E gives abrenunqio, in which -id can 
be counted for but one syllable) as compared with the modern 
usage as described by Salva, in his discussion of the verbs in 
-iar and -uar l . 

A little farther down, Hanssen admits both monosyllabic and 
dissyllabic value to the form Dios. 1 agree with him and the 
examples from other texts tend to prove his statement to be 
correct, but the dissyllabic example from S. D. 322, i, a, must 
be eliminated. The correct reading, according to the sense, is to 
be found in E and we have. 

Senor, sy Dios lo quiere, tal es mj uoluntat, 

in which Dios can count for but one syllable. The other manu- 
scripts give a corrupt reading without the word sy, which is 
required by the sense. In our poem, however, there are cases to 
prove that Berceo used either syllabic value according to his need. 
Deum, 210 d, counts for two syllables. Deo, in 219 d counts for 
one syllable, and in 288 a it counts for two, whereas in no c 
it counts for one syllable or two according to the syllabic value 
we assign tofae. Dios, in 78 a, 192 c, and io(\ b, counts for two 
syllables according. to the reading of H ; and in 288 c it counts for 
two syllables according to the reading of E 2 . In the following 
verses the text of my edition shows Dios as one or two syllables 
according to the syllabic value given to some other word in 
the hemistich : i45 d, 2i3 a, 221 d, il\!\ d, 288 a. 

Further down on page 19 Hanssen cites correctly prioria, 
168 c, as giving the combination io the value of two syllables ; 
likewise the same combination in violento, 262 c, with the same 
value. He has also cited to the same purpose prior, Milagros 
79 b. Manuscript E shows prior as a monosyllable in 124 b, 
and in the same passage manuscript H shows it as one or two 



1. Salva, Gramdtica, p. 382. ** En los demas tiempos y personas estos mis- 
mos verbos contraen el diptongo como los otros en iar, pues vacio, por ejemplo, 
es de dos silabas, y vaciaba, vaciare de tres, lo mismo que Jerio, feriaba,jeriare. " 

2. I cite the readings of the separate manuscripts only when in themselves 
they make correct sense and seem to me to be correct metrically. 
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syllables according to the value attributed to another word in 
the hemistich. In the same class with the word violento (the 
combination io being in pretonic position) we may place lisio- 
nado ; yet violento shows the combination as two syllables 
(262 c) and lisionado shows it as one syllable (54a a, and 
63 9 d). 

On page 20, Hanssen treats the combination ia, and says that 
the combination counts for two syllables every time the tonic 
accent falls on the i. Among other forms to support that state- 
ment he cites dia from Milagros 52 c. This form occurs in our 
poem as a dissyllable, 5i4 a, and as a monosyllable, 217 b. A 
form presenting exactly the same general conditions is the proper 
name Maria. In 57 a all the manuscripts agree in giving the com- 
bination ia in Maria the value of one syllable. Furthermore, the 
second hemistich of 69 a reads 

*** e cadia fria elada 

in which the combination ia both in the verb and in the noun 
can count for but one syllable. And again in the first hemistich 
of 89 d. MSS. HV agree in the scansion of villania as three 
syllables, thus counting the ending -/a for but one. 

In section three of page 20, we read : "La combinacion ia se 
contrae, si es terminacion inacentuada : *** limpia (= limpida) 
S. D. 326, 3, b, suzias (= sucidas) S. D. 334, 4, b. Se escep- 
tiian las/rases latinos *** gloria tibi Domine S. D. 567, 4, «•" 
The citations agree with the readings of the critical text. 

In section four of page 20 we read. " En cuanto a las demas 
palabras, el poeta se inclina tanto mas a contraer la combinacion, 
cuanto mas tienen caracter castellano, i se inclina a disolverla, 
cuanto mas tienen caracter latino." Then he proceeds to give a 
series of special rules : u a) Se contrae la combinacion ordinaria- 
mente en los verbos terminados en iar, ***. Se esceptua abreviar 
S. D. 1 33, 3, a." But manuscript E offers a better reading for 
this passage, and requires abreviar to be so read as to count iar 
for but one syllable. The readings of HV are not incorrect and 
the scansion as Hanssen gives it is perfectly permissible. Further 
down he continues his list of special rules and we read : " c) 
Se disuelve la combinacion en diablo M. 86, 1, a, *** patriarchas 
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S. D. 27, 1, a, Diago S. D. 626, 3, a, diacono S. D. 629, 3, 
a, ***". The form diahlo is correctly cited from the Milagros. 
But in the edition that Hanssen used he would have found 
S. D. 1 7 d f rliahlo counting for hut two syllables. The manuscripts 
Ell, however, give this same passage with diablo as tree syllables. 
Diago from S. D. 626 c (MS. E reads Diego) will count for two 
or three syllables according to the syllabic value granted to the 
form auja (II V avie) in the same hemistich. The other citations 
agree with the critical edition. 

In the last paragraph from which I have just quoted, I omitted the 
last two citations because they were not from our poem. They are 
not without interest, however, and we may look at them a moment 
before leaving the combination ia. The forms are piadat M. 98 b, 
and piadoso^M. 33 c, in both of which cases the combination ia 
counts for two syllables. So it does in the derived verb form en- 
piadassen S. D. 7^9 c; but in empiada (the same verb) San 
Millan 169 c the combination counts for but one syllable. 

On pages 22 and 23 Hanssen treats the combination ie and 
we read, at the beginning of the passage: " 1) La combination 
ic se disuelve cada vez que el acento carga sobre la i : guie S. D. 
A7/1, 4> a j *** " The syllabic value of guie in this verse depends 
on the syllabic value attributed to the word Dios in the same 
hemistich. Probability favors the interpretation of Hanssen, but 
that is as far as the facts allow us to go, and we must recognize 
the possibility of reading otherwise. 

We find furthermore, page 22, the statement: u 3) La com- 
bination ie forma diptongo, si es termination inacentuada : Kiries 
S. 3/| 3, a. Lo mismo sucede en for mas verbales como *** cobdi- 
cie (= cobdicie) S. D. 100, 1, a. " The citations correspond 
with the critical edition. We may compare with cobdicie, as cited, 
the form Diego (E 626 c) which gives the combination /e as one 
or two syllables according to our manner of reading another 
word in the same hemistich. It is to be noted, too, that in cobdi- 
cie the combination -ie is not an unaccented ending. 

In the next paragraph we read : " 4) Las formas mie, mies 
S. M. 19, /|, a, /). 28, 2, a, die S. D. i3g, 4? «, lets ha intro- 
ducido tal ve: un copista. " The form die, as cited by Hanssen, 
reads as a monosyllable (as do the other two forms) ; the MSS. 



APPENDIX lo5 

EH agree in giving the reading dia as a dissyllable. The most 
natural emendation in V (if we needed to make one) would be 
the contraction of de el into del. This would require die to be 
read as a dissyllable. 

On page 23 we read: " 6) En palabras literarias se disueloe 
ordinariamcnte la combination : *** obediencia S. D. 90, 2, a, 
*** piedat S. D. 589, 3, fc, ***. Se esceptuan suciedat M. 549, 

4, 6, suziedumne S. M. 371, 3, b. " The form piedat stands in 
the edition of Janer but does not stand in any of the manuscripts. 
E reads piadat and HV piadad. The combination ia (or ie, as 
Hanssen had the right to read, since he had no better text) 
counts as two syllables. 

At the bottom of page 23 Hanssen treats the combination ill 
and we read : " 1) La combination se disuelve en fiuzante £. D. 
5y4 1, a, (fiuza = fiduciam, feuza S. D. 610, 3, a), fiuzado 

5. D. 339, 3, b, (feduzada S. D. 688, 4, by Parece que viu- 
das D. 174, 4, b es de tres silabas, existe tambien la forma bebda 
S. M. 220, 4 » a- " The reference for fiuzante should be to 
the last line of the couplet. MS. E reads feduzante. MSS. EH 
read Jiuza, MS. V feuza in 610 c, and the combinations iu and 
eu count for two syllables in all the manuscripts. HV agree on 
fiuzado, E gives feuzado in 339 c > anc ' a " readings count the 
combinations as two syllables. MSS. EV agree on the reading 
feduzada, 688 d. The line is lacking in H. Beside these forms 
we may cite 298 d. In E the reading gives desfeuzada in which 
the combination eu must be read as one syllable. MSS. HV 
agree in giving desfiuzada, and the rest of the hemistich in 
these two MSS. makes necessarv the admission of the combina- 
tion iu as two syllables. In addition to the vacillating usage recog- 
nized by Hanssen for the form viuda we may cite the various 
readings for 128 c: E biuda (ju as one syllable), H biubda (iu 
as one syllable), and V vidua '. 



1. Bello : Opusculos gramaticales (Co/, de Esrrit. cast. Madrid, 1890) I, 
p. 2?5, has an interesting statement concerning ttie form viuda. 

" De los diptongos acentuados ou, iu, aunque no tienen nada de contrario 
a la indole de la lengua castellana, noconozcoejcmploscndiccioncsque verdadera- 
mente pertenezcan a ella. (Se noto arriba la acenluacion de viuda (viuda) en 
algnnos versos de Tirso de Molina. Esta diccion se usa hoy general men te como 
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On page 2^, Hanssen treats of the combination 01 and we 
read : " i) La combination se disuelve si el acento carga sobre la 
i : *** oi (jpretirito) M. 222, 2, b, *** Se esceptua coytas S. D. 
223, 3, a, (cueita S. D. 2q5, i, a, cueta S. D. 3n, 4, a, ***)." 
The citation of the preterit form oi from the Milagros is correct ; 
but beside it we may put the form of the imperative fifth person 
oyt, S. D. 201 c. According to the critical edition this form can 
count for but one syllable, and according to the text that Hanssen 
made use of the same syllabic value was necessary, for the MSS. 
EV agree in this passage. The reading of H, however, gives to 
the form a value of two syllables. We should perhaps expect 
the form coytas (cueita, cueta), not to show dissyllabic value for 
the combination oi, given its probable etymology : deverbal 
noun from coitar <^*coctdre < cdctum <^*cdcere for coquere. 
The 1 of the combination oi represents the vocalization of the 
supported consonant c. Still, the cases of mui dissyllabic 
(< multum), where the i of the combination ui represents the 
vocalization of the supported consonant /, are so numerous that 
we should probably be justified in admitting such a possibility 
for coitar, although I have no examples to offer. Furthermore it 
is not likely that at Berceo's period the accent had shifted 
exclusively to its present position on the i. The forms with triph- 
thong uei were probably due to false analogy with derivatives of 
*cogitare, in which the triphthong was justified. Hanssen's next 
section, on the same combination, reads : ' ' 2) La oi inacentuada se 

disilaba, aunque en verso es a menudo de tres silabas, pero siempre con el 
acento en la u.) " 

The form viuda in the early Spanish poetry stands in assonance with villa 
etc. ; consequently it cannot originally have been accented viuda, nor does such 
accentuation correspond to its etymon viduam. The shift of accent is a later, 
although possibly very early, development and corresponds with the shift in 
the verb cuidar <* c6gitake : c6gito> ciieido, cuido, culdo. In the romance 
de Abenamar we find viuda in assonance with queria. 

Casada soy, rey don Juan, 
casada soy, que no viuda ; 
el moro que a mi me tiene 
muy grande bien me queria. 

Primavera y flor de Romances p. p. F. Wolf y C. Hofmann, Berlin i856, I, 
p. 254. So the accentuation mentioned for Tirso is etymological. 
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disuelve :*** Se esceptua coidar S. D. 58 1 , 3, b (cueido S. D. 58 1 , 
4, />)." These two citations from our poem are exact, but in the 
first one coidar, 58 1 c, must be read, as thres eyllables not only in 
the critical edition, but also in the edition from which Hanssen 
cites it as proof of the contraction of the combination oi. The 
second citation supports his position, but it happens that none 
of the MSS. gives the combination oi in this passage : E cuydo, 
H cuido, V cueido. The combination oi does stand, however, 
and counts for but one syllable, in the form HV coidades (E cuy- 
dades), S. D. 93 d. The third class in this combination reads as 
follows: " 3) Eladverbio oy se disuelve (*** S. D. 97, 1, b, ***) 
ise contrac ***. Prevalecen las for mas disueltas. Con elimperativo 
oy sucede probablemente lo mismo, pero he anotado solamente 
formas disueltas. " This statement shows correctly the vacillating 
usage of the poet. 

At the bottom of page 2 1\ we find the treatment of the combi- 
nation ai and read : " 1) La combinacion ai es de dos silabas cada 
vez que el acento carya sobrc lai: *** raiz M. 38, 3, a. " It is 
true that, in the passage cited, raiz counts for two syllables, but 
in Loores 7 c, of the same edition that Hanssen used, the form 
counts for but one syllable. In the first three examples cited by 
Hanssen in his second category the i is due, so to speak, to umlaut 
and we should not necessarily expect to find it with full syllabic 
value: repaire, deverbal noun from repairar < repdtrtare; 
fraire < fratrem ; donaire <^ddndnum. In the last example he 
cites, viz., laydos, we have apparently a root-diphthong, since the 
etymology is the Old Germanic laid. Such being the case, the 
form would enter the same class with Latin root-diphthongs like an, 
and would be incapable of dissolution into two syllables. Hanssen's 
remaining classes indicate the vacillating usage of the poet. 

Hanssen's treatment of the combination ei, although divided 
into four classes (of which the second corresponds to the class 
I have explained as umlaut in the preceding paragraph), gives 
on the whole the correct idea as to the vacillating usage of Ber- 
ceo and he concludes with " Vista lafalta de estabilidad en toda 
la prosodia delpocta, i vista la analoy/a de oy, ay, fuy, muy ***, 
creo que Gonzalo contraia disolvia las formas sey, rey, grey, 
ley corno casualmente le convenia mas. " This last statement, con- 
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corning the much disputed forms rey y grey, ley, is correct, as 
may be seen in chapter iv, section in. 

The combination ui is treated on page 26, and we read : " 1) 
La combination ui es de dos silabas en*** destruido S. M. 281, 
3j b, *** A veces hai que escribir dcstrucho en lugar de destrui- 
do : S. D. 739, 4, b. " This last suggestion is not necessary, 
since many Spaniards would without hesitation read the ui of 
destruido as one syllable, if the meter so required. The remain- 
der of the treatment, although divided into three classes may be 
virtually summed up in the statement of vacillation on the part 
of the poet. 

In Hanssen's treatment of the combination ue, we read in the 
third of his four classes (page 27) : " l\o se disuelve el diptongo 
de fue M. 19, /J> b, fueron S. D. 27, 1, b. "True: but in the same 
edition on which Hanssen based his study we read Signos 34 c 

Mas fuestes tan cruos que non me diestes nada : 

in .which f ues tes must count the combination ue as two syllables. 
This corresponds, furthermore, to the possibilities of its etymon. 
In the last of his four classes for this combination we read : 
u Se disuelve la combination en *** crueza J. 3/|, 4, «•" True : 
but in the same edition we may read Duelo 33 c not only 



but also 
and 



Facien mui grant crn-eza... 



Faci-cn mui grant crueza... 



Facien nni-i grant crueza... 



thus having two chances for monosyllabic value in the combi- 
nation against one for the dissyllabic value. Furthermore in Signos 
34d we have either 

I-o la vucstra crueza... 
or 

Io la vucstra cru-eza. 

Concerning Hanssen's treatment of ua (in four classes), uo 
(in tv\o classes), and au (in two classes), given on pages 27 
and 28, there is nothing of importance to be said. 
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The combinations eo, ea, ae, oa> and ao are treated in a 
single group (each combination occupying a separate class) on 
page 28, and Hanssen says that they all of them count for two 
syllables. He finds in the Milagros 886c the form Teodora, 
which he recognizes as contradicting his rule and offering the 
combination eo as one syllable. For the combination ea as two 
syllables he cites, among other correct forms, sea, Milagros 3 10 b. 
The form stands at the end of the hemistich and is, conse- 
quently, indeterminable. In S. D. 96 b we have the form sea 
as a dissyllable and in S. D. 714 d we have the form in such a 
position that there are three possible scansions two of which 
(and one of them the most natural reading of all) make sea 
monosyllabic : 

...non sea yo mal tra-ido. 
...non sea y-o mal traido. 

(with this orthography of the pronoun this second scansion is 
unlikely) and 

...non se-a yo mal traido. 

As will be seen, the first 'scansion is the most probable and 
grants to sea only monosyllabic value. To these examples we 
may add leal. In S. D. 2^5 c, in the edition Hanssen used as well 
as in the critical edition, the combination ea in leales can count 
for but one syllable. In S. D. 288 a the form may be read as a 
monosyllable or a dissyllable, according to the value assigned to 
Dios in the same hemistich. In S. D. [\&l\ c EH read leal as one 
syllable, while V shows it as two. In S. D. 762 b all the MSS. 
read leal as one syllable. In S. D. 102 c E reads cocear, and HV 
read coce-ar. 

On the bottom of page 28 and the top of page 29, Hanssen 
treats his last category, the combinations ee, an, and 00, and 
says that these combinations are dissyllabic. In S. I). 20/1 d we 
have seer monosyllabic. In S. D. /106 d we have the following 
readings : 

E podria seer bien ligcro... 
11 podric ser bien leuc... 
V podric ser bien lieve... 
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The two citations Aaron, M. 4i, 2, b, and loores, S. D. 588, 4, 
b, are not conclusive since in each case the scansion of the word 
in question depends on the syllabic value attributed to some other 
word in the hemistich. 

If we add all these cases, in which I have been able to show 
vacillation in the usage of the poet, to the many cases in which 
Hanssen admitted vacillation, we shall reach the conclusion that 
so many different categories are not necessary and that we are 
nearer the real state of things when we say that the poet was 
practically unhampered in his use of dialysis and synizesis 1 . 

1. For further proof see the long and interesting series of citations from 
poets and prosodians of various periods in Rodriguez Marin, Barahona de Soto, 
Madrid, 1903, pp. 4o6-4i3. 



ADDITIONS AND CORRECTIONS 



Page: 


Instead of: 


Read : 


29, line 1. 


ou page 


on page 


— 20. 


Casureinfinden : 


Casur einfinden 


— 31. 


firs tvolume 


first volume 


32, — 30. 


estosterminos 


estos terminos 


— 44. 


Perhaps the stronj 


gest testimony in favo 



proparoxytonic value of these forms is given by the 
man who uses them as such in a passage where there 
can be no two opinions as to how the poet himself 
counted them. Take for example Mira de Mescua, La 
Rueda de la Fortuna, III, vv. 7-71. It is a tirade 
of sixty-five hen decasyllabic esdrujulo verses, in which 
all but ten verses end in forms like dnimo, eje'rcito, 
prospero, lastima, and purpura. Those ten verses, 
which are scattered at random through the passage, 
end in imperio, varias, miseria, Fliseos, reliquias, 
mertwrias, Ocfano, eliopos, ignominia, and soberbios. 



34, 


— 


4. 


for be says 


for he says 


43, 


— 


11. 


after, trying 


after trying 




— 


12. 


theories. 


theories, 


50, 


— 


21. 


agora, 


agora 


51, 


— 


12. 


Periodo 


Periodo 


56, 


— 


38. 


iv, iv, i 


iv, iv, i. 


57, 


— 


22. 


folloving 


following 


62, 


— 


28. 


Vega 


Vega. 




— 


36. 


zB. 


z. B. 




— 


42. 


Versauslant 


Versauslaut 


66, 


— 


27. 


seen 


seem 


69, 


— 


33. 


mumero 


niimero 


70, 


— 


30. 


fixed 


fixed. 


80, 


— 


3. 


dsecon, 


second, 




— 


8. 


-idmos 


-idmos 


87, 


— 


1. 


Maria 


Maria 


89, 


— 


12. 


hed 


had 


[07, 


— 


3. 


thres eyllables 


three syllables 
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